AHOTAILIA
UYrucan I3anans. Metonuka (HOpMyBaHHS CBITOIVISIIHOT KYJIBTYPH
MaOyTHIX yYHMTENIB MY3UKH Yy mpoleci ¢GopTenmiaHHOrO HaBYaHHSA. —
KBamidikariitna HaykoBa mpailsi Ha MpaBax PYKOIHCY.
Huceprarniss Ha 3100yTTs HAyKOBOT'O CTymHeHs JoKTopa (inmocodii 3 ramysi
3HaHb 01 Ocgita / [lenarorika 3a cremianbHicTIO 014 Cepennst ocBita (My3UuHE

MUCTELTBO).

3MmicT aHOTaANil

Jucepramito mpHUCBSIYEHO Npobiemi (opMyBaHHS CBITOTJISIAHOT KYyJNbTYypU
MaiOyTHIX YYWUTEJIB MY3HKU Yy Tporieci (opTemiaHHOTO HABYAHHS, aKTyalbHICTh
AKOi 3yMOBJICHAa CBITOBUMH TEHJEHIISIMU IHTETpYBaHHSA DPI3HUX cep 3HAHHS 1
HaOyTTSM KOMIUIEKCY (haXOBUX KOMIETEHIIIH y Tay31 MUCTENTBA. Y 3B’SI3KY 3 ITUM
B cucTeMi TpoQeCifHOT MATOTOBKU  CTY/ACHTIB [eIaroriyHux HaBYAJIbHUX
3aKJIaJiB  OCOOJMBOTO 3HAYEHHS HAOyBa€ OBOJIOAIHHS OCOOMCTICHMM JYXOBHUM
JIOCB1JIOM, HTUPOKHMMHM CBITOTISZTHUMU 3HAHHSM 1 JIOCTaTHIM KYJbTYPHUM DiBHEM,
K1 MOXKYTb ONTHUMAJILHO peaii3yBaTHCs y Mpolieci axoBOro HaBUYaHHS CTYJCHTIB-
My3UKaHTIB. OJIHIEIO 13 MOXXJIUBOCTEH OHOBJICHHS TAKOTO 3MICTY BOA4YaeThCs
dbopMyBaHHsS CBITOTJISITHOI KYJbTYpU CTYJACHTIB Yy Tporeci QopTemnaHHOTro
HaB4YaHHs. BogHovac BupiieHHsa nmpoOieMu MiABUILEHHS (aXx0BO1 KOMIIETEHTHOCTI
Ha 3acaJax CBITOIJBIIHOI KyJIbTypH CTa€ BAXKJIMBOK YMOBOKO 3a0€3NEUCHHS
KOHKYPEHTHOI CIIPOMO>KHOCTI Ha CY4aCHOMY BITUU3HSIHOMY 1 MDDKHAPOJAHOMY PUHKY
mpari.

[lInsxoM aHamizy ecTeTUKO-(QIIOCOMCHKUX Ta TCHUXOJIOTO-TIeAaroriyHux
JDKepen 3 MHTaHb €CTETUYHOI CBIJOMOCTI, XapaKTepUCTUKH MUCTEHTBA SK
comiansHOro ()EHOMEHA, MPUPOAN TBOPYOTO TPOIECY, a TAaKOXK 3 ypaxyBaHHSIM
Cy4YaCHHMX TEHJIEHIIi} B ray3i Me1aroriki MECTEITBa YTOUHEHO CYTHICTh KITFOYOBHX
neQiHImi — «CBITOIVIAA» 1 «CBITOIVIAMHA KyJIbTypa BYHUTENS MY3UYHOTO

MHUCTCLTBaA».



Kareropiss «cBiTormam» y MAOCHIKEHHI XapaKTepU3yeTbCAd SAK CHCTEMa
NPUHLKIIB, TOTJSIAIB, IIHHOCTEW, 11eaniB 1 MepeKOHaHb, KOTPl BHU3HAYAIOTH
BIIHOILICHHS JIFOJIeH 10 JIMCHOCTI, 3arajbHe PO3yMIHHS CBITY, a TaKOX >KUTTEBI
OPUHLKIN TPOTpaMu iX KUTTeAsIbHOCTI. L cmenudiuna dopma cBiiomMocTi
JIOJMHU BKJIIOYAE Yy3araJlbHEHy CHCTEMY 3HaHb, I[€pEKOHAaHb Ta 1jealliB,
BU3HAYAIOYH ii CyCHUIBHO-MIOMITUYHY, MOPAJIbHO-ECTETUUHY MO3UIIII0 Ta TOBEIIHKY
B pi3HUX cdepax KUTTA. Y CBITOIVISAAI MOEAHYIOTbCA 00 €KTUBHI (BCl CYKYITHI
3HaHHA JIIOJIMHM) 1 CyO’eKTUBHI1 (TIOTJISAAM, TEPEKOHAHHS Ta 17€aju) CTOPOHH.
Cy0’€eKTUBHA CTOpOHA CBITOTJISIAY MOJISITa€ B TOMY, IO Y JIOAUHU (HOPMYETHCS HE
TITBKH IUTICHUH TIOTJISI HA CBIT, a M y3arajqbHEHE YSABICHHS CTOCOBHO ceOe, KOTpe
CKJIAJIA€ThCSL 3 PO3YMIHHA M MEPEKMBAHHS CBOro «S», 1HAMBIAYaJbHOCTI CBOEI
ocobuctocTi. BiAMOBIAHO y CBITOTSAI BUAUSIIOTECS JBI  B3a€EMOIIOB s3aHI
GyHKIIII: M3HaBaIbHO-OpI€HTAIlIHA (320€3Meuy€eThCs CBITOTIISITHUMH 3HAHHSAMMU 1
OITIHKaMH) Ta COIliaJbHO-TIPAKTUYHA (IPYHTYETHCS Ha CBITOIISAHUX MEPEKOHAHHSIX
1 IPUHITMTIAX AISUTHHOCTI). BiATak, CBITOTIIAM y IIJIOMY MTOCTA€ 3arajbHOJIIOICHKAM
SABUIIEM, SIKE TMpPUTaMaHHE KOXHIW JIIOJIUHI B 1i HOpMaJIbHOMY CTaHi. AJle came
3araJlbHOJIOICBKUI XapakTep CBITOIISIIY 3YMOBIIIOE MOTO HAJ3BUYANHO BEJIUKY
PI3HOMAaHITHICTD, aJKE JIFOJIA AYKE TTO-PI3HOMY YSBIJISIIOTH COO1 CBIT 1 c€0€ B HbOMY.

[ToHATTS  «CBITOTJNSiAHA  KYyJbTypa MalOyTHBOTO  BUUTENS  MY3UKK»
PO3TISAAETHCA K MPOIEC KOMIUIEKCHOTO XYIO0KHBOTO IMMI3HAHHA MY3UYHOTO
MUCTELTBA, CIPSMOBaHUA HAa (QOpMyBaHHS MOTPeOM MOro OMaHyBaHHS uepes3
crpuiiMaHHs, BUKOHABCHKY 1 BepOajbHy 1HTEPIIPETAllilO Ta LIHHICHE CTAaBJICHHS, a
TaK0X PO3LIMPEHHS BIACHOI Mpo¢eciitHOT MATOTOBKU Yy CBITOTJISAHIN miiomuHi. B
pe3yJbTaTi y CTYJEHTIB (POPMYEThCS CHCTEMa TOTJISIIB 1 MEePEeKOHAHb, a TaKOXK
KUTTEBA (imocodis, siIka CIUPAETHCS HA BIACHY CHUCTEMY 3HAHb 1 3[aTHICTH [0
€MOIIHHO-00pa3HOTO MUCJICHHS.

OxpecieHa KOMIIOHEHTHA CTPYKTypa CBITOTJISIAHOI KyJIbTYpU MaillOyTHHOTO
BUUTENII MY3UKU. 3a pe3ylbTaTaMd NPOBEIACHOrO aHali3y JJOCHIKEHb BOHA
MICTUTb KOCHIMUGHUL, eMOYIUHO-AKCIOI02TUHUL, onepayiuHul ma

CaMOOpP2aHi3ayiuHuLl KOMHOHEHMU.



OOrpyHTOBaHO KpUTEpii Ta BIAMOBIAHI M MOKa3HUKH CBITOTJISIHOI KYJIbTYypU
MalOyTHHOTO BYMTENII MY3HWKH, SKa PO3BUBAETHCA y Tiporieci (OopTerniaHHOTO
HAaBYaHHS: KOTHITUBHO-MOTHBAIIMHUN (BMIHHSI 3pOOUTH 3arajlbHUM OTJIST TBOPY
MUCTENTBA 1 HAJATH XapaKTePUCTUKY TBOPUOI IISIbHOCTI MUTIS B KOHTEKCT1 MOTO
CTUJILOBHX 1 )KaHPOBUX OCOOJIMBOCTEH; BMIHHS MOOLJI3yBaTH CBOi 3HAHHSI B PI3HUX
rajmy3sXx MHCTEITBA, BHUKOPHUCTOBYIOUM iX acCOIaTHBHI 3B’S3KH; YCBIJIOMJICHHS
BAXKJIMBOCTI 3aCTOCYBaHHS HAOyTHX 3HAHBb IS SKICHOTO BUKOHAHHS MY3WYHHX
TBOPIB, HAsBHICTh MOTHBIB BHKOHABCHKOTO CaMOBJIOCKOHAJIEHHS Ta TBOPYOTO
3pOCTaHHs); €CTETUYHO-OLIHIOBATIbHUN (PO3BHHEHICTh €MOLIIMHO-UYYTTEBOT cdepH,
aJIeKBaTHICTh LIHHICHUX OpI€HTAIlll; YMIHHS CaMOCTIHHO HaJaBaTH EMOIITHO-
€CTETUYHY OILIIHKY P13HUM TBOPAM MHCTEIITBA; 31aTHICTh KOPUT'YBaTH BJIACH1 €MOITii
y BUKOHaBCHKOMY MIPOLIEC); OmMepaliiHO-TisSIbHICHUM (CKOHIIEHTPOBAHICTh 3yCHIIb
Ha OCMHCIICHHS Ta YCBIJIOMJICHHS TBOPIB MHCTEITBA, XYIOKHbO-BHKOHABCHKA
aKTUBHICTh, YMIHHSI MOOLITI3YyBaTH CBOIO BOJIIO JJIS OCATHEHHS CKJIaIHUX 3aB/IaHb Y
TBOpaX MHUCTEITBA, PO3BUHEHICTh MOTPEOM B YAOCKOHAJICHHI BHUKOHABCHKUX
HAaBUYOK, Mipa C(OPMOBAHOCTI BUKOHABCHKOI MOOLIBHOCTI); IPaKCEOJIOTTYHO-
CaMOOPraHizylouuil (37aTHICTh 3ajy4yaTH BUpa3Hi 3acO0M PI3HUX MUCTEUTB MAJIs
NorIMOJIEHHST MY3WYHUX 00pa3iB; aJeKBATHICTb CIIYXOBOTO KOHTPOIIO 1
CaMOKOHTPOJII0O B PYXOBO-MOTOPDHHX TMpOIlecax TMpPH BHUKOHAHHI  Pi3HHUX
BUKOHABCHKHX 3aBJaHb; YMIHHS 1HTEPNPETyBaTH Ta BUKOPUCTOBYBATH OTPUMAaHI
3HAHHSA JIJI1 CTBOPEHHSI TBOPYMX MPOEKTIB Yy MEAAroriyHii JisSIbHOCTI).

Busnaueni i cxapakTepu3oBaHi piBHI ¢()OPMOBAHOCTI CBITOTMISAHOI KyJIbTYPH
nejarora-My3MuKaHTa — BHCOKHI (TBOpUO-IATIEHICHUT), cepenHin
(penpoayKTHBHO-PO3BUBAIOYNH ), HU3BKUM (BUKOHABCHKO-TIPOOJIEMHU).

OOrpyHTOBaHI IEeAaroriyHi yMOBH Ha 3aCaJax MOMIXy10KHbOT0, TUCKYPCHUBHO-
IHTEepIPETALIMHOTO 1 TYMaHHO-ECTETUYHOTO TIIXO0/1B, 5Kl CIIPUSIOTH (HOPMYBaHHIO
CBITOTJISITHOI KYyJBTYPH MalOyTHBOTO BUMTENS MY3UKH B yMOBax (opTemiaHHOi
MiATOTOBKHM, a caMe: OCHOBHA - MEJAroriyHo JOIIbHE 3a0e3medeHHs TOCBIAY
XyAO0KHBO-CBITOTJISITHUX 3HAaHb MalOyTHHOTO BYHMTENS MY3HWYHOTO MHCTEITBA;

JOJJATKOBI - BIPOBAXKEHHS y CUCTEMY (DOPTEMIaHHOTO HABYAaHHS TBOPYUX 3aB/IaHb



IHTEPIIPETALIHO-aHAIITUYHOTO CIPSMYBaHHS; 1HTEeHLIi mpouecy (HopMyBaHHS
CBITOTJISIIHMX YSABIEHb CTYJIEHTIB y PEXHUM CaMOPO3BUTKY. 3aBISKH iX
3aCTOCYBAHHIO CTYJEHTH TiJ Yac CIIPUMMAaHHS 1 OTMPAIIOBAHHS MY3MYHUX TBOPIB
PI3HUX CTHIIIB 1 %KaHPIB O3HAMOMIIIOIOTHCS 13 CIIOPITHEHUMH TBOPAMHU MUCTEITBA 1
HaOyBalOTh CBITOTJISITHUX MIEPEKOHAHb.

BuokpemMieHo cremianbHl NPUHIMIMN, K1 y PIYMIN TEJaroriku MHCTEITBa
COpPUAIOTH (POPMYBAHHIO CBITOTJISITHOI KYJNBTYpH CTYJIEHTIB, 1X BHKOHABCBHKHX
yMiHb 1 HaBHYOK, a TaKOX JO3BOJUTH CIPSAMYBATH MiSUIBHICTH MEJarora y
KOHKPETHHX  HaBYaJbHUX  CUTyaliax  ((pyHIaMEHTambHOCTI;  ICTOPU3MY;
CHUCTEMATUYHOCTI Ta TMOCIIIOBHOCTI; €CTETHYHOI CHPSMOBAHOCTI; MY3HYHO-
npo(iTbHOTO HABYAHHS; CIIOHYKAaHHS JI0 TBOPYOTO CaMOBHPaKEHHS; TyMaHi3allii
HaBYAJIbHO-BUXOBHOTO MPOLIECY; A1JOTIYHOCTI) 1 JOJATKOBl MPUHIUMIH (aKTUBHO-
1HQOPMATUBHOTO BIUIMBY; CITIBBIIHOIICHHS YCBIJOMJIEHOTO Ta IHTYiTHBHOIO
CIOCO0OIB Mi3HAHHA MHUCTENTBA; HACTYMHOCTI y HaOyTTI MYy3WYHUX 3HaHb Ta
¢opMyBaHHI BMiHb XYAOXKHBO-TIEJATOTIYHOTO AaHAJI3y; PO3BUTKY IHTEpECy M0
XYJI0)KHbO-aHAJITUYHOI JISJIBHOCTI; OMOPHU Ha BXKE 3J00yTi 3HAHHS Ta YMIHHS;
CTEPEOCKOMIYHOCT] Y BU3HAYEHHI CTHJIIO XYI0XKHBOTO TBOPY; KPOCKYJIBTYPHOCTI;
npodeciitHOT CIIPSIMOBAHOCT1).

CTBOpEHO OpraHi3aliiiHO-METOANYHY MOJeidb (OPMYBaHHS CBITOIVISLAHOL
KyJIbTypU MaiOyTHIX YYMUTEIIB MY3UKH Y B3a€EMO3B’SI3KY KOHIENTYaJbHOTO,
J1arHOCTYBaJIbHOTO, KOHTPOJIBHO-PE3yITATHBHOTO OJIOKIB.

Po3pobrieno meroauky (opMyBaHHS CBITOIVISIIHOI KyJIbTYpH MaiOyTHBHOTO
BUMTEIII MY3UKHU 3 BUKOPHUCTAHHSIM MOTEHIIaTy (OpPTENiaHHOTO HAaBYaHHA, sKa
OXOTUTIOE TPU €TalH: MOTHBAIIMHO-CTUMY/TIOBAIIbHUH, BAKOHABCHKO-PO3BUBATIHHUIA
Ta 1HTEPHpPETAMIMHO-AISIbHICHUNA. Jl0 KOXHOTO eTamy BW3HAYCHI HAWOUIBII
eexTuBHI (GOpMH 1 METOAW BIJAMOBIAHO, SKI KOHKPETHU3YBaJIU 3alPONOHOBaHI
MeIaroriyHi YMOBH 3T1IHO TICHXOJIOTO-TIEIaroriYHuX 1 OpraHi3aiiHuX HaIPsIMKIiB.

HaykoBa HOBH3HA 1MCePTALIITHOTO A0CIIKEHHS MOJISTae B TOMY, LI0:
- @nepuie 3MIMCHEHO IIJICHUM HAyKOBHWM aHaji3 mpoOiemMu (GopMmyBaHHS

CBITOTJISIAHOI KYJNbTYpH MalOyTHIX YYUTENIB MY3UKH Yy Tporeci (opTeniaHHOro



HaBYaHHS; KOHKPETU30BAHO 3MICT IbOTO (DEHOMEHY, Y KOHTEKCTI SIKOTO 8U3HAUEHO
OCHOBHI TOHSATTS — «CGIMO2A0», «KYIbMYPA», «CEIMO2NAOHA KYIbMYypar;
TEOPETUYHO OOIPYHTOBAHO nedazociuni ymosu ma npunyunu GHOpMyBaHHS
CBITOTJISIAHOI KYJIbTYpU MailOyTHBOTO BUMTENS MY3UKHU Yy Tpoleci GopTeniaHHOTO
HAaBYaHHS; PO3pOOJICHO Memoouky (OPMYBaHHA CBITOTJISIAHOL — KYJIBTYpHU
MaiOyTHHOTO BUMTEJISI MY3UKH 3 ypaxyBaHHSM MOTEHIIATy (PaxoBUX AUCIMILUIIH Ta
BU3HAYCHUX TMEJArOTIYHIUX YMOB; PO3pPOOJICHO Kpumepii, NOKA3HUKU ma piGHi
c(OpMOBAHOCTI CBITOIJISITHOT KYJIBTYPH.

- YMOYHeHO CYTHICTb Ta CMPYKMypy CGimo2iA0Hoi Kyabmypu euumens
MY3HUKH y KOHTEKCTI (hOpTENiaHHOTO HaBUYAHHSI.

- YOOCKOHAIeHO KOMIUJIEKC METOJIB 1 mpuiioMiB (hOpMYyBaHHS CBITOTJISIHOT
KyJbTypU MaOyTHIX BUUTEIIB MY3HUKH Yy Mpolieci (OpTerniaHHOr0 HaBYaHHS;

- no0anbuwi020 PO3BUTKY HAOYJIWM TEOPETUYHI Ta METOJIWYHI MIIXOAU M0
dbopMyBaHHsS CBITOIVISIIHOI KYJbTYpH MaMOyTHIX YUYMTENIB MY3UWKH Yy IMpoOIeci
($axoBO1 MIATOTOBKH.

IIpakTuyHe 3HAYeHHS OJEP’KAHUX PE3YJbTATIB AOCIIHKEHHS MOJSrae y
po3po0i11i Ta anpoballii METOAUKY MOETAMHOTO (POPMYBaHHS CBITOIJIAIHOI KYJIbTypHU
MaiOyTHIX BYMTENIIB MY3MKH Yy TIporeci (opremaHHOT MiATOTOBKU; PO3PpOOII
Mozeni 3 popMyBaHHS CBITOIVISITHOT KYJBTYPH Ta ii BIPOBAKCHHS Y HaBYAJIbHUN
MPOIIEC BUIIMX 3aKIAJIB MHUCTEILKOI OCBITH;, TEXHOJIOTIYHOTO 3a0e3MeueHHs
CTPYKTYPHO-(YHKIIIOHAIBHOI METOIMKU (POPMYBAHHS CBITOTJISIHOT KYJIBTYpHU IS
MiABUIICHHA (ax0BOI KOMIIETEHTHOCTI MallOyTHIX BUMTENIB My3uKU. Buknaaeni y
JOCITIIKEHHI METOIUYHI TMOJ0KEHHS MOXKYTh BUKOPHCTOBYBATHUCH JJIsi OHOBJICHHS
Ta KOPEryBaHHsS 3MICTy TakuX (paxoBUX AUCHUILIH SIK «OCHOBHUN MY3UYHUN
iHCTpyMeHT»,  «Konueprmeiicrepcbkuit  kmac», «OCHOBM  BHUKOHABCHKOI
MaicTepHOCT», «MeToIMKa BUKJIaIaHHs TPY Ha MY3UYHOMY 1IHCTPYMEHTI», IiJ1Yac
MPOBEJICHHSI TIEJaroT14YHOI MPAKTUKH, Y CaMOCTIMHIA HAyKOBO-AOCIIJIHIN poOOTI
CTYJCHTIB MHCTEUbKHX (DaKyJIbTETIB MEAAaroriYHUX YHIBEPCUTETIB, a TaKOXK Yy
CHUCTeMI MICISAUIUIOMHOI TIEJJaroriyHol OCBITH JJIsl MiABUIIIEHHS PiBHIB HayKOBO-

TEOPETUYHOT Ta METOJAUYHOI MiATOTOBKM BYUTEIIB My3UYHOT'O MUCTEIITBA.
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ABSTRACT

Zhang Jianan. Methods of forming the worldview culture of future
teachers of music in the process of piano teaching. - Qualifying scientific work on
the rights of the manuscript.

The dissertation on competition of a scientific degree of the doctor of
philosophy in the field of knowledge 01 Education / Pedagogy on a specialty 014

Secondary education (musical art).

The contents of the annotation

The dissertation is devoted to the problem of formation of world outlook culture of
future music teachers in the process of piano teaching, the urgency of which is
conditioned by world tendencies of integration of different spheres of knowledge
and acquisition of a complex of professional competences in art. In this regard, in
the system of professional training of students of pedagogical educational
institutions of special importance is the mastery of personal spiritual experience,
broad worldview knowledge and sufficient cultural level, which can be optimally
implemented in the process of professional training of music students. One of the
possibilities of updating such content is the formation of students' worldview culture
in the process of piano learning. At the same time, solving the problem of increasing
professional competence on the basis of worldview culture becomes an important
condition for ensuring competitiveness in the modern domestic and international
labor market.

By analyzing aesthetic-philosophical and psychological-pedagogical sources on
aesthetic consciousness, characteristics of art as a social phenomenon, the nature of
the creative process, as well as taking into account current trends in art pedagogy,
the essence of key definitions - "worldview" and "worldview of music teacher". The

category "worldview" in the study is characterized as a system of principles, views,



values, ideals and beliefs that determine people's attitudes to reality, general
understanding of the world, as well as the life principles of the program of their lives.
This specific form of human consciousness includes a generalized system of
knowledge, beliefs and ideals, determining its socio-political, moral and aesthetic
position and behavior in various spheres of life. The worldview combines objective
(all aggregate human knowledge) and subjective (views, beliefs and ideals) sides.
The subjective side of the worldview is that a person forms not only a holistic view
of the world, but also a generalized view of himself, which consists of understanding
and experiencing his "I", the individuality of his personality. Accordingly, in the
worldview there are two interrelated functions: cognitive-orientation (provided by
worldview knowledge and assessments) and socio-practical (based on worldview
beliefs and principles of activity).

Thus, the worldview as a whole appears as a universal phenomenon, which is
inherent in every person in his normal state. But it is the universal nature of the
worldview that determines its extremely great diversity, because people have very
different ideas about the world and themselves in it.

The concept of "worldview culture of the future music teacher" is seen as a
process of comprehensive artistic knowledge of music, aimed at forming the need to
master it through perception, performance and verbal interpretation and values, as
well as expanding their own training in worldview. As a result, students form a
system of views and beliefs, as well as a philosophy of life, which is based on their
own system of knowledge and the ability to think emotionally.

The component structure of the worldview culture of the future music teacher
is outlined. According to the results of the analysis of research, it contains cognitive,
emotional-axiological, = operational and self-organizational = components.

The criteria and corresponding indicators of the worldview culture of the future



teacher of music, which develops in the process of piano learning: cognitive-
motivational (the ability to make a general overview of the work of art and
characterize the artist's creative activity in the context of his stylistic and genre
features; art, using their associative connections; awareness of the importance of
applying the acquired knowledge for quality performance of musical works, the
presence of motives for performing self-improvement and creative growth);
aesthetic and evaluative (development of the emotional and sensory sphere, the
adequacy of value orientations; the ability to independently provide emotional and
aesthetic evaluation of various works of art; the ability to adjust their own emotions
in the performance process); operational activity (concentration of efforts on
comprehension and awareness of works of art, artistic and performance activity,
ability to mobilize one's will to comprehend complex tasks in works of art;
development of the need to improve performance skills, measure of performance of
performance mobility); praxeological-self-organizing (ability to involve expressive
means of different arts to deepen musical images; adequacy of auditory control and
self-control in motor-motor processes when performing various performance tasks;
ability to interpret and use the acquired knowledge to create creative projects in
pedagogical activities).

The levels of formation of the worldview culture of the teacher-musician are
defined and characterized - high (creative-activity), average (reproductive-
developing), low (performing-problem).

Substantiated pedagogical conditions on the basis of polyartistic, discursive-
interpretive and humane-aesthetic approaches that contribute to the formation of
worldview culture of future music teachers in terms of piano training, namely: basic
- pedagogically appropriate experience of artistic and worldview knowledge of

future music teachers; additional - introduction into the system of piano teaching of



creative tasks of interpretive and analytical direction; intentions of the process of
forming students' worldviews in the mode of self-development. Thanks to their
application, students during the perception and processing of musical works of
different styles and genres get acquainted with related works of art and acquire
worldviews.

Special principles are singled out, which in the stream of art pedagogy contribute
to the formation of students' worldview culture, their performing skills and abilities,
and will allow to direct the teacher's activity in specific educational situations
(fundamentalism; historicism; systematicity and consistency; aesthetic orientation;
music-profile training; motivation to creative self-expression, humanization of the
educational process, dialogue) and additional principles (active-informative
influence; the ratio of conscious and intuitive ways of knowing art; continuity in the
acquisition of musical knowledge and the formation of skills of artistic and
pedagogical analysis; development of interest in artistic and analytical activities;
reliance on already acquired knowledge and skills; stereoscopicity in determining
the style of a work of art; cross-cultural; professional orientation).

An organizational and methodological model of forming the worldview culture
of future music teachers in the relationship of conceptual, diagnostic, control-
effective blocks has been created. A method of forming the worldview culture of a
future music teacher using the potential of piano learning has been developed, which
covers three stages: motivational-stimulating, performance-developmental and
interpretive-activity. For each stage the most effective forms and methods
accordingly are defined, which concretized the offered pedagogical conditions
according to psychological and pedagogical and organizational directions.

The scientific novelty of the dissertation research is that:



- for the first time a holistic scientific analysis of the problem of forming the
worldview culture of future music teachers in the process of piano teaching was
carried out; the content of this phenomenon is concretized, in the context of which
the basic concepts are defined - "worldview", "culture", "worldview culture";

- theoretically substantiated pedagogical conditions and principles of formation of
worldview culture of the future music teacher in the process of piano training;
developed a method of forming the worldview culture of the future music teacher,
taking into account the potential of professional disciplines and certain pedagogical
conditions; criteria, indicators and levels of formation of worldview culture are
developed;

- the essence and structure of the worldview culture of a music teacher in the context
of piano teaching;

- the complex of methods and receptions of formation of world outlook culture of
future teachers of music in the course of piano training is improved;

Theoretical and methodical approaches to the formation of the worldview culture
of future music teachers in the process of professional training have been further
developed.

The practical significance of the obtained research results lies in the
development and testing of methods for the gradual formation of the worldview
culture of future music teachers in the process of piano training; development of a
model for the formation of worldview culture and its implementation in the
educational process of higher art education institutions; technological support of
structural and functional methods of formation of worldview culture to increase the
professional competence of future music teachers.

The methodological provisions set out in the study can be used to update and

adjust the content of such professional disciplines as "Basic musical instrument",



"Concertmaster class", "Fundamentals of performing skills", "Methods of teaching
playing a musical instrument", during pedagogical practice, in independent research
work of students of art faculties of pedagogical universities, as well as in the system
of postgraduate pedagogical education to increase the levels of scientific-theoretical

and methodological training of music teachers.

Key words: worldview, culture, formation of worldview culture, worldview
culture
of a music teacher, learning to play the piano, methods of worldview culture

formation, pedagogical conditions of worldview culture formation.



