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VY nauceprauii Brepie B YKpPaiHCbKOMY JITEPAaTypO3HABCTBI PO3IIISIHYTO
TBOpYicTh M. MartieBa-MenbHUKa-TIpO3aika sIK IpeMeT CIIeiaIbHOTO CUCTEMHOTO
HUIICHOTO aHalli3y. 3 ypaxyBaHHSM HOBITHIX HAyKOBHMX MIAXOJIB 31HCHEHO
aTpuOyIito npo3onuckMa M. MarieBa-MenbHUKA IIOJI0 CTHIIB JOOHU; OKPECICHO
KaHPOBY €BOJIIOLIII0, CTUJILOBY JIOMIHAHTY €IliKa Ta 1 CymyTHI 3aco0u 00pa3HOro
CHUHTE3Y TBOPIB; PO3KPUTO 3HAYEHHS Mi(OMOETUKU K OCHOBHOT'O BH3HAYAJIBHOI'O
YUHHUKA Mpo3u M. MarieBa-MenbHHKA, 1110 MOCTPHUSIIO OKPECICHHIO CaMOOYTHOCTI
HOro TBOPUOI 1HAMBIIyabHOCTI.

Y pozmini I «Iloetnka mnpo3oBoi TBopuocTi M. MarieBa-MenbHUKa
JIOCJIJIDKEHO 0CO0IMBOCTI (hOpMYyBaHHSI HalllOHAJIBHOI CBIIOMOCTI MUCbMEHHUKA,
BHU3HAUYEHO OCHOBHI MPOOJIEMHO-TEMAaTH4HI JJOMIHAHTH HOTO TBOPYOCTi, OCOOIUBY
yBary TPHUIIJICHO XapaKTEPUCTHUIIl TICUXOJIOTIYHUX TPUHOMIB  BIITBOPEHHS
BHYTPIIIHBOTO CBITY OCOOMCTOCTI, a TaKOX »aHPOBUM O3HAaKaM MHOro Mmpo30BOi
CHAIIINHH.

[ToeTosoriuni pucu TBOpUOI 1HAMBIAYyanbHOCTI M. MarieBa-MenbHuKa
IPYHTYIOTbCSI Ha TIO€THAHHI JIBOX aCMEKTIB, M0 cHopMyBaiM KOTrO HaI[lOHATHHY
CBIJIOMICTh: AKTUBHOMY TO3UIIOHYBaHHI MPUHAJIEKHOCTI J0 TYILYJIbCHKOTO
cyOeTHOCY 1 MOMyJIsIpu3aIiii ClIYOBOTO CTPIJEITBA, YUaCHUKOM PyXY SIKOTO BiH OyB.

AKTHBHI TPOMaJSIHChKA TO3UIliA, JIITepaTypHAa TBOPYICTH OINPHUSBHIOBAIU
noii nepioi TpeTuHu XX CT. Uil IIMPOKOI0 YATALBKOTO 3arajiy, BO3BEINYYyBaIN
repoiKy HaI[lOHAJIbHO-BU3BOJIBHOI OOPOTHOM CIYOBOTO CTPUIEITBA (MPO30BI 301pKU
«ITo To#t 6ik rpedii» Ta «Ha gopHiit 1opo31», MoBicTI «3a pigHe THiI3H0» 1 «Kpi3b

M 1 3rapy» ). BimoOpakarouu y BiacHiid TBOpYOCTI HisibHICTE Y CC, MMChMEHHUK



XOTIB BTUTUTH 1JI€F0 MPOJOBKEHHS 3BUTSHKHUX TPAJIUIIiil BUOOPIOBAHHSI YKPAiHCHKOT
nepskaBHocTi yaciB KuiBcbkoi Pyci Ta ko3arTsa.

[IpoBigHa 0cob6aMBICTH, TBOPUOI iHAMBIAYalbHOCTI M. MaTtieBa-MenbHuUKa-
npo3aika — aBToOiorpadizM. Y TBOpax aBTOpP INCHUXOJOTIYHO TOHKO 1 JJOCKOHAJIO
PO3KpUB mepedir moaii 1 60poThOM, BHYTPINIHI MEPEKUBAHHS, HAJlii, CIIOIBaHHS
BJIACH1 ¥ repoiB, 10 CBIAYUTH PO BHUCOKHH PIBEHB iX HAIIOHAIBHOI CB1JIOMOCTI.
[luceMeHHUK MpaBOUBO BIATBOPUB e€Mi3oad OOpOoTHOM 3a BIIACHY JEpXkKaBy,
OaraToJieHH1 BaKki moxoau YkpaiHoro. O0’ekTuBHE OayeHHS TOTOYACHHUX IMOJIN
Jajg0 3MOTy BIATBOPUTH UIIMPOKY KapTHHY HACTPOIB  YKpAiHIIB  Bij
BHUCOKOMNATPIOTMYHUX Ha [alnuymHi A0 HUIKOM 1HAW(EPEHTHUX Yy LEHTPabHIN
VYkpaiHi, BUCTOBUTHU BJIaCHE OaueHHS MPUYMH TaKUX 3MiH, OJITHYHI IEPEKOHAHHSI.

XapakTepHi 3pa3kd Majoi MPO3U BUSBIAIOTH OCOOJMBOCTI CBITOOAYCHHS
M. MarieBa-MenbHuKa, AalOTh 3MOTY 3T€HEPYBAaTH YSABICHHS TIpo oOOpa3He
MUCJIEHHSI MUTLS SIK 1CTOPUKO-XYAOXKHE SIBHILE, MPABIUBE Yy CBOid OCHOBI. Tak
MOCTaB aBTOPCHKUI €T0C MO TpariuHi CTOPIHKK yKpaiHiiB, ix ["onrody.

Tpaauiiiina KoMIO3HUIIiiTHA CTPYKTypa OMOBiAaHb 1 HOBelI 31 30ipku «Ilo Toi
01k TpebJi» 3aCHOBaHA Ha MpEe3eHTAllll eMMi30/1y JKUTTS MepCOHa)Ka 1 MOJIETIOBaHHI
HABKOJIO OCHOBHO{i Aii TBOpY. s comianbHO-TICUXOJIOTIYHUX OIOBIJaHb, HOBE,
€TIOJ/IIB, HApUCIB BJIACTHUBA IIJJACTUKA OIKUCIB, OPHUTIHAJIBHICTH 1 BIYYHICTh
MOPIBHSIHb, JIPU3M, CIIpaBXHE OararcTBO MOBHU.

M. MariiB-MenbHUK TBOPUYO IMIJIMIIIOB JO OIpalioBaHHSI (AKTUYHOIO
Marepially 13 MEepPeBaror IMCUXOJOTIYHUX MPUHOMIB BIATBOPEHHS BHYTPIITHBOTO
CBITy OCOOHMCTOCTI: TMOTOKY CBIJOMOCTI, BUKOPHUCTaHHS pHC BepOaJbHOTO Ta
J0BepOabHOTO PiBHS. BiATBOPEHHS MOTOKY CB1JIOMOCTI Y TBOPYOCTI MMChbMEHHHUKA
BiOYBaeThCSA 3a  JIeKUIbKOMa HampsMamu: 1)  peluIieHT  1nepedyBae
y BHYTPIIIHBOMY TIPOCTOPI Teposi; 2) BiIOYBAETHCS PYHHYBaHHS MEX 4aCOIPOCTOPY
(MuHYyIE, TemepilmiHe 1 MaiOyTHe depryiothes); 3) Oararta digocodchka
acoIlaTUBHICTh PO3MOBI/I; 4) CTEPEOCKOMUHICTh 300paXkeHHs aificHocTi. Ha momii
y TBOpax 4MTau JUBHUTHCS OYMMA MEPCOHaXa, CIIBIEPEKUBAE MOTO0 €MOIIHHOMY

CTAHOBI.



HosiTHiM HanOanHaM apyroi 30ipku «Ha dopHIid 10p03i» € XyJA0XKHE
MOJIETIIOBaHHSI PI3HUX CTaHIB CBIJOMOCTI: MEPCOHaX MepedyBae y a@eKTUBHOMY
CTaHi, YB1 CHI, Mape€HHi, a aBTOp MPE3EHTye HOro IyMKH, BHKOPHUCTOBYIOUHU
MOHOJIOTH, HEBJIaCHE MPSIMY MOBY.

JleiitmoTBaMu  omoBigaHb M. MarieBa-MenpHUKAa €  akcioNOTiYHA
BapTICHICTh 30€pEKEHHSI MOPAJIbHO-ETUYHUX I[IHHOCTEN JIFOIUHU, TTOTIPU CYCH1IbHI
KaTakii3Mu («S1 iy 3a Bamuy, «3a COHLIEM», «3a mapyooLbKy crnaBy», «IloBopot»),
MOIIYK CeHCy OyTTs 1 BiTaicTuuHl MOTHBHU («Ha Burnanui», «Ilo 3emii», «Kazkay),
Tpari3M icHyBaHHs JroauHu («HepBoHi vari», «Cepen nusaxy», «OmaHoi Hodiy, «I1o
ToOM 01K rpedmi», «Oui», « Tamapa»). OkpeMy rpyny CTAaHOBJISTh OTIOBITaHHS, B SIKUX
aBTOP TOPKAEThCA MPOOJEM «MHUPHOTO» JKUTTSA: MIXKOCOOHCTICHHMX CTOCYHKIB
(«Tepum», «OmHa XBWIMHAY»), MOPAIBHO-ETUYHOTO BUXOBaHHS MoJomi («Xamy,
«Paticpka mramkay», «Oit BHAHO centoy», «Cucrtemay), CKIaAHOIINIB BUHTEIbCHKOI
npartii («Ha gy>xuni») Torro.

XapakTepHUM CTPYKTYPHHM KOMIIOHEHTOM aBTOPCHKOTO CHPHHHSTTS
JTIACHOCTI € XYyJIOXHS MOBa: BOHa IIepelae EMOIIMHUI KOJOPUT TBOPIB,
HaIllOHAJIBHO 1ICHTU(IKYE TepOiB K MPEACTABHUKIB T'YIIYJIHCHKOTO CyOETHOCY.

Jlist HOBen mpo3aika XxapakTepHi BIATBOPEHHS CHIIBHUX €MOIlIN MePCOHAXIB,
PyX iX CBIIOMOCTI, 11O CBIIYaTh MPO HAMPYKEHICTh CIOXKETY, Helepe10auyBaHICTh
PO3B’SI3KH, TWHAMI3M 1 JaKOHIUHICT moaid. dparMeHTapHi >kKaHPH MpPECTaBICHI
JIPUYHUMHU MiHIATIOpaMH, IIUKIIOM 00pa3KiB, HOBEIICTUYHUMHU €TIoAaMu Ta 1H. J[Jis
HUX BJIACTHMBAa BUIbHA KOMIIO3WIIis, ¢parmMeHTapHa ¢(alyJbHICTb, MOTJIUOJICHHS
¢b110cOpIUHOCTI, €TEMEHTH CIOBIAAIBHOCTI, €K3UCTEHLIWHI MpoeKIii Toio. Maina
erniyHa ¢opma TBOPIB BHU3HAYMIIA OCOOJMBOCTI XYJIOXKHBOT'O MOJICITIOBAHHS
miricaocti M. MarieBa-MepHHKA.

VY pozgim Il «CtunboBuil CHHKPETH3M MPO3U MHCbMEHHHUKA» BU3HAYEHO
OCHOBHI 1HJMB11yaJbHO-CTUJILOBI JIOMIHAHTH TBOpuocTi M. MartieBa-MenbHuKa,
JOCTIPKEHO 0COOMMBOCTI (YHKIIOHYBAaHHA Y XYIOKHBOMY TEKCTI MHTLSA
COIIAJILHO-1CTOPUYHOTO XPOHOTOMY, PO3KPHUTO CTYIIHb B3a€MOIIi (POJIBKIOPY 3

ABTOPCBKHUM TCKCTOM.
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Cepen cTuibOBUX YIOAOOAaHb aBTOpa — IiepeBara HEOPEATICTUYHHX Ta
EKCIIpeCiOHICTUYHUX TeHIeHIii. Y TBopax («Crapictb», «[lo Toit Oik rpedmi»,
«Cepen nusaxy», «OaHoT HOU1») aKTyai3yeThbCsl yBara Ha MiKpOCBITI 0COOUCTOCTI,
Kpi3b KU IPOCTEKYIOTHCS MPOOIEMHU MaKpOCBITY — ICHYBaHHS CYCH1JIbCTBA, 101
['yiynpmman. ABTOp JAOCHIIUB JIOAUHY «3CEPEAHHU», OCOOIMBY yBary MpUaLIMB
JIOJICBKIM  mcuxojorii, cdepli mouyTTiB, pediekciid, cnorisuaHHs. Y
eKCIIPEeCciOHICTUYHHUX TBOpax M. MarieBa-MenbHHKA IEPIIOYEPrOBY POJIb BiAIrpae
JpaMaTUYHUM TIEpPBEHb, 110 Iepeadadae BHYTPINIHIO TpareailHICTh reposi, Woro
roCTpy INMCHUXIYHY PEaKIlil0 Ha 30BHIIMIHI MOApa3HUKHU. EmMizoau KUTTS NepcoHaxa
CTalOTh CTPYKTYPHHM €JIEMEHTOM TBODPY, Y HHUX MPOCTEXKYETHCS HOr0 E€THKO-
11eosioriyHa mo3uilis. ExcrpecioHicTHUYHA ecTeTHKa Iependaynia BUKOPUCTaAHHS
KOJOPUCTUKH Y TeKcTi. Cepenl HalOIbII BXKMBAHUX — CUHIN Ta YEPBOHUHN KOJIbOPH.

ImnpecionicTuuni ynogo6anus y ayci M. KoitoOMHCBEKOTO BUSBISIOTHCS Y
M. MarieBa-MenbHUKa y TapMOHIi KOJBOPIB, MOJIOJaHHI CTATUKH 300paKeHH,
aKIEHTYBaHHI Ha MIHIMBOCTI CBITY («CaMoTay, «SIk racHe METeop»).

YaconpocTtopoBa opranizaiiis Tekcty M. MarieBa-MenbHHKaA 30CcepeiKeHa
Ha PO3KPUTTI OCOOJUBOCTEM  COLIATBHO-ICTOPUYHOIO  XPOHOTOIY,  SKHUU
30CepeKeHH Ha aBTOPCHKIM TOUIll BIIUTIKY Yacy (BUOIp TEMAaTUYHOTO JIiana3oHy 1
npeaMera 300pakeHHs, OIliIHKa Mojii meBHoro 4vacy). Iloaii ckoHIlEeHTpoBaHI 1
YIIIJIBHEH] TEKCTYadbHO Y XpOHOJOTIYHOMY mpoMikKy 1914 — 1917 pp. Ta 1918 -
1920 pp. IleBHa XpoHOOTiYHA MPUB’S3KA ICHYE Y 3arojIOBKY 4YH I11/13ar0JIOBKY
TBOPY, YaC MMCbMEHHUK 3a3HAaYa€ y Ha3Bl TBOPY a00 BHACIIAOK BKa31BKU Ha MEBHY
noJlif0. 3’CyBaHHIO COL1aJIbHO-1ICTOPUYHOTIO XPOHOTOITY CIIPUSIOTH MPUCBATH, SIK1
AHTUIUIYIOTh MOJ1i TBOPY, BUCTYIAIOTh PEAKIIIEI0 HApaTOpa Y OJMU3BKUX HOMY
JIOJIel caMe Ha ToJIii TOTO Jacy.

CtunpoBo M. MariiB-MenbHUK TO€IHAB HAPOTHOMOCTUYHY TPAIUINIO Ta
JiTepaTypHi i1HHOBaIii, GOJBKIOPHI MOTHUBH MW EK3UCTEHIIMHY MOJEpPHY
npobiieMatuky. DONBKIOPU3M € OJHUM 13 BaroMMX KOMIIOHEHTIB OOpa3HOTrO

CUHTE3Y MUTLIS, Y HOT0 TBOPYOCTI BIH MPOCTEKYETHCA Y KOMIO3UIIHHO-CIOKETHIN



Ta XKAHPOBIA CTPYKTYP1, OCOOTUBOCTIX 00pa30TBOPEHHS, MOBHO-CTUJILOBOMY PiBHI
TOILIO.

Haitnommpenimum QosbKIOpHUM BUSBOM y TBopax M. MartieBa-MenbHuKa
€ BUKOPUCTAHHSI HAPOJHO-TIOETUYHOT0 00pa3y MICHI y PI3HUX CKIAJOBUX TEKCTY SIK
Ha KOMITO3UIIIMHO-CIOKETHOMY, TaK 1 Ha 1elHO-TeMaTHYHOMY piBHsIX. HapomHa
MICHS TEKCTyaJbHO TMPEJCTaBJICHAa IHBaplaHTaMH CITIBAHOK, KOJIOMHUMOK,
CTpLICIBKUX MiCEHb, Y TBOpax M. MaTtieBa-MenbHUKa € BaXJIMBUM KOMITO3UIIIIHO-
CIO)KETHUM €JIEMEHTOM TEKCTYy, MO€JHYE YAaCTUHU TBOpPY, INepeadadae momaii, y
JESKUX BUIMAJKaX MOSCHIOE BUMHKHU.

Omuc HapomgHOi TpaauIiiiHOI o00psmodii sK oauH 13  (HOJIBKIOPHO-
eTHOTpaIUYHUX  EJIEMEHTIB CIYI'ye CIOKETHOIO KaHBOI, HABKOJIO  SIKOi
pPO3ropTaloThes OCHOBHI moAii. Jleramizaliis oOpsiioaii Ja€ 3MOTy BITUYTH HaCTpiid
repoiB, fKi, HE3BAKAIYM HA BEJIMKE CBATO, MAlOTh CKOpPOOTYy Yy CepIli.
HoBaTropchbkuM € Mo€qHAaHHS OMUCY OOPSIOAll 13 MaTPiOTUUHUMH aBTOPCHKUMU
BHECEHHSIMH, 10 CHpPUSIE PO3KPUTTIO BAXKIMBOCTI 3BMYAIB 1 OOPSAIB Yy >KHUTTI
YKpPaiHChKUX TOPSH Ta Ja€ 3MOry OXapaKTepu3yBaTH MOJITHYHI TMEePEKOHAHHS
pPOIUHU, 11 IEPEKUBAHHSA 3a IO Y KpaiHu.

Enementu QoabKIopu3My BUKOPHCTAHO Y MPO30BOMY TekcTi M. MarieBa-
MenbHUKa Ha PI3HUX PIBHSIX: aBTOP LIMTYE Y TBOPAX 3pa3Ku Pi3HUX >KAHPIB YCHOI
HApOIHOI TBOPUOCTI, TpaHCHOPMYE TpaAULIIITHNNA (HONBKIOPHUA MOTHB BIATIOBITHO
10  11eHHO-TEeMaTHYHOIO, KOMIIO3UIIIHHO-CIOKETHOTO, 00pa3oTBOPYOro  Ta
1I€OCTUILOBOTO  YMHHHUKIB, Yy  XYJOXXHbOMY  BHWKJAJl  BHUKOPHUCTOBYE
HapOJHOMOETUYHI MPUHOMU Ta (OJBKIOPHI MOTHBH, BXKHBaHHS HACKPI3HOTO
00pa3y MicHi y BCiX ii pi3HOBHAaX. Emik onpaiboByBaB HapOHOIOCTUYHI JKEpeEa,
1HKOPIIOPYBaB y BIACHUN XY OKHIN TEKCT, OCyYaCHUB iX 3MICT, MIIOPSAIKOBYIOUN
X CBOIM 1/1eHHO-XYI0’KHIM 3aB/JIaHHSM.

Y pozmim III «Midomoernunuii auckypc npo3u Mukonu MarieBa-
MenbHuka: nepmocTuxii  OyTTs» PO3KPUTO OCHOBHHHM 3MICT XYAOXKHBOTO

YHIBEpCYyMYy 0OO0pa3HOr0 MUCJEHHSI Mpo3aika, y SKOro (yHKIIOHYIOTh 3€MIISHA,



NOBITPsIHA, BOTHSHA 1 BOAHA CTUXii. BOHM € CKIagHUKaMH TIPOCTOPOBOTO
KOHTHUHYYMY TBOPIB MMCbMEHHUKA, IO i CTBOPIOE MOBHOIIIHHY KapTUHY OYTTSI.

InnuBinyansHe ecreTuuHe ocsirHeHHS M. MartieBa-MenbHUKA UIOCTI
CBITOOYZIOBM 3acHOBaHE€ Ha XYIOXHIH pemnpe3eHTauii 00pa3iB-CUMBOJIIB
nepioctuxiii. Bona Bin0yBaeThCsl 32 paxyHOK IMOEAHAHHSA HU3KH Mi(OJOTTYHHX
00pa3iB-CUMBOJIIB, 00pa3iB-acoIlialliid, mepcoHipiKoBaHUX 00pa3iB PI3HUX CTHUXIH,
IO Y TO€AHAHHI BUSBIIAIOTh PUCH Mi(DOMTOETUYHOTO CBITOBIIUYTTS MMCbMEHHUKA.
[TomidoHiuHa cucTeMa TMEPIIOCTUXIM BUCTyINAae HE Juiie (YHKIIOHAIBHOLO,
HOMIHATUBHOIO OJIMHUIICIO XYI0’KHBOTO TJIa, a ¥ CTa€ CIOKETOTBOPUYUM YHHHHUKOM,
IICUXOJIOTTYHUM 3aCO00M, HaBITh CAMOCTIMHUM MEPCOHAXEM. 3a BCi€i CNUIBHOCTI
CMHUCJIOBE HABaHTAXKEHHS KOXHOI cTuXii y TBopax M. MarieBa-MenbHuKa
iHauBiNyanbHe. Tak, Bojga 1 3eMJisi MalOTh OUTBIIT MaTepiaJiIbHUN BHSB, a 00pa3u
aKkBaTopii y TBOPUOCTI MUTIISI IPUKMETHI TEKCTYaT13all1€0 ApXETUITHUX aKBATUIHHUX
MiosioreM 1 XyJ0KHBOTO BIATBOPEHHS TOMOTpadiyHUX BOJONM YKpaiHCHKOI Ta
qyK0i TePUTOPIi.

[ToBiTpsiHA CTUXIS € XYAOXXKHIM KOMIIOHEHTOM IHCbMEHHHUIIBKOTO CBITY,
OCHOBOIO PO3TrOpTaHHsS MO, BU3HAYA€ BYMHKHU 1 BAady repoiB. Midosnorema
noBiTpa y Oenerpuctuii M. MartieBa-MenbHUKa PO3IICTUIIOETHCS Y CEMaHTHKO-
CMHUCIIOBOMY HamnpsiMi Ha Bi3yaJibHI akBaTW4HI (JOIN, CHIT, T'piM, XypJAENHUIIs),
aepoJioriuHi (XMapu, 30pi, Micsilb, BiTep, HE00), OpHITOMOPQHI (303yJs, BOPOH,
KPYK, )KypaBJii), ayiiHi (1rym 000, THIIIA, XapaKTepHI 3BYKH) 00pasH.

3emist y M. MartieBa-MenbHHKA € CKJIaIOBOIO MiKPOKOCMY, CBITOTJISITHUM Ta
MOpajbHUM (HaKTOpPOM, YMHHHUKOM KOJI31iM Ta KOHQumIKTIB. BoaHowac iHmia
poekilis MidosoremMu nepeadadyae ceMaHTUYHE HAIOBHEHHS 3€MJI1 K TOJIOBHOTO
JIOKYCY MO/, 13 YITKUM PO3MEKYBAHHSM II0JI0 MOHSTTS «CBOS» 1 «UyXKay 3eMIISl.
B wmamit 1 cepemniii mpo3i emika oOpa3 3eMJl NPEACTaBICHO SK Martip-
rOyBaJILHUINIO, 110 HaOyBae BUpa3HO HalioHAIBHUX puc. Hacammepes 1ie cuMBoI
piaHOT TOMIBKH, 3aXHINEHOCTI, criokoro. OciOHE Miclle y TMOeTHIll KpairoOpa3iB

M. MarieBa-MenbHUKA HAJICKUTh Y TBOPAX Ha BOEHHY TEMAaTHKY JIAHAIIA(THUM
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MidosioreMaM (XpecTd, ypBHUILA Bijl CHApsIIB, CHAJCH] XaTH, HAMMIB3HUIIICHUHN JIIC
TOIIIO).

MidosioreMu BOTHIO Ta IOBITPs OLIbIII aMOiBaJI€HTHI, BOHH, KPiM (DI3UUHOTO
BUSIBY, XapaKTepU3yIOTh AYXOBHUI MEpBEeHb A1HMCHOCTI. Kpi3b HU3KY aKBaTUYHHX,
aepOJIOTIYHUX, OPHITOMOP(DHMX, aymiabHUX 00pa3iB BIAOYBA€THCS 3aCBOEHHS
EKCIPECIOHICTUYHUX Ta EK3UCTCHIIIMHUX MOTHBIB Ipo3onucbma M. MarieBa-
MenbHuka: 111 00pa3u (aKTHIHO KOHKPETU3YIOTh, ONIPEAMEUYIOTh 1 Bi3yali3yIlOTh
HE3pUME 1 HEBJIOBUME TMOBITPS, @ TAKOXK MEPEAatoTh JyXOBHUMN CBIT repoiB.

JlocnmipkeHHsT  MpoOJeMH  TBOPUOI  1HAMBIIYaJIbHOCTI, OCOOJIMBOCTEH
CTHJIOBOI MaHepw mposaika M. MarieBa-MenbHUKa Ja€ 3MOTY IOMOBHUTHU
IITOMHUCY» YKPATHCHKOIO JIITEPATYpHOT'O MpoIlecy nmoyaTky XX CT. Ta BUSHAUUTHU
pOJIb 1 MICIle MUCbMEHHHUKA, MO-JITepaTypO3HAaBUOMY CKBaji(hiKyBaTH 17€0CTUIIb

MUTILA.

Knwouoei  cnosa: TBOpua IHOUBIAYaJdbHICTh, CTHIIb, (DOIBKIOPHU3M,

MiorIoeTHKA, CHHKPETU3M, 00pa3, mpo3a.

SUMMARY
Yanchytska K. M. Creative individuality of Mykola Matiev-Melnyk-prose
writer. — Qualifying Academic Paper. Manuscript.
Thesis for the degree of higher education of Doctor of Philosophy, Specialty
035 Philology. — National Pedagogical Dragomanov University, Kyiv, 2020.

In the thesis, for the first time in Ukrainian literary criticism, the work of
M. Matiev-Melnyk-prose writer was considered as a subject of a special systematic
holistic analysis. Taking into account the latest scientific approaches, the attribution
of M. Matiev-Melnyk’s prose to the styles of the day was carried out; the genre
evolution, the stylistic dominant of the epic and the accompanying means of

figurative synthesis of works were outlined; the significance of mythopoetics as the
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main determining factor of M. Matiev-Melnyk’s prose was revealed, which
contributed to the delineation of the originality of his creative individuality.

The first chapter «Poetics of prose by M. Matiev-Melnyk» explores the
peculiarities of the formation of the national consciousness of the writer, identifies
the main problem-thematic dominants of his work, pays special attention to the
characteristics of psychological techniques of reproduction of the inner world, as
well as genre features of his prose heritage.

The poetic features of M. Matiev-Melnyk’s creative individuality are based
on the combination of two aspects that formed his national consciousness: active
positioning of belonging to the Hutsul subethnos and popularization of the Sich
Riflemen movement, he was a participant of.

Active civic position, literary work revealed the events of the first third of the
twentieth century. For the general public, glorified the heroics of the national
liberation struggle of the Sich Riflemen (prose collections «On the Other Side of the
Dam» and «On the Black Road», stories «For the Native Nest» and «Through the
Smoke and Burns»). Reflecting in his own work the activities of the USS, the writer
wanted to embody the idea of continuing the victorious traditions of the struggle for
Ukrainian statehood in the times of Kievan Rus and the Cossacks.

The leading feature of the creative individuality of M. Matiev-Melnyk-prose
writer is giving an autobiographic basis for his works. In the works, the author
psychologically subtly and perfectly revealed the course of events and struggles,
Inner experiences, hopes, his own expectations and those of his characters, which
indicates a high level of their national consciousness. The writer truthfully
reproduced the episodes of the struggle for his own state, many days of difficult
campaigns in Ukraine. An objective vision of the events of that time made it possible
to recreate a broad picture of the mood of Ukrainians from highly patriotic in Galicia
to completely indifferent in central Ukraine, to express their own vision of the
reasons for such changes, political beliefs.

Distinctive samples of short prose reveal the peculiarities of M. Matiev-

Melnyk’s worldview, allow to generate an idea of the artist’s figurative thinking as
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a historical and artistic phenomenon, true in its basis. This is how the author’s epic
about the tragic pages of Ukrainians, their Golgotha, came about.

The traditional compositional structure of stories and short stories from the
collection «On the other side of the dam» is based on the presentation of an episode
of the character’s life and modelling around the main action of the work. All his
socio-psychological stories, short stories, sketches, essays are characterized by
plasticity of descriptions, originality and accuracy of comparisons, lyricism, and
richness of language.

M. Matiev-Melnyk creatively approached the elaboration of factual material
with the predominance of psychological methods of reproduction of the inner world
of the individual: the flow of consciousness, the use of features of the verbal and
preverbal level. Reproduction of the flow of consciousness in the works of the writer
occurs in several directions: 1) the recipient is in the inner space of the character; 2)
there is destruction of the boundaries of space-time (past, present, and future
alternate); 3) rich philosophical associativity of the story; 4) a stereoscopic
reproduction of reality. The reader looks at the events in the works through the eyes
of the character, empathizing with his emotional state.

The latest acquisition of the second collection «On the Black Road» is an
artistic modelling of different states of consciousness: the character is in an affective
state, in a dream, delirium, and the author presents his thoughts, using monologues,
but not a direct speech.

The leitmotifs of M. Matiev-Melnyk’s stories are the axiological value of
preserving moral and ethical values of a man, despite social cataclysms («I follow
you», «For the sun», «For young man’s glory», «Turn»), the search for meaning and
vitalistic motives («In Exile», «On Earth», «Fairy Tale»), the tragedy of human
existence («Red Bowls», «In the middle of the road», «One night», «On the other
side of the dam», «Eyes», «Tamara»). A separate group consists of stories in which
the author touches on the problems of «peaceful» life: interpersonal relationships

(«Thorns», «One Minute»), moral and ethical education of youth («<Ham», «Bird of
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Paradise», «Oh, you see the village», « System «), the complexity of a teacher’s
work («Abroad»), etc.

A characteristic structural component of the author’s perception of reality is
artistic language: it conveys the emotional colouring of the works, nationally
identifies the characters / heroes as representatives of the Hutsul subethnos.

It is typical of prose novels to reproduce strong emotions of the characters, the
movement of their consciousness, which indicates the tension of the plot, the
unpredictability of the outcome, dynamism, and conciseness of events. Fragmentary
genres are represented by lyrical miniatures, a cycle of samples, novelistic etudes,
etc. They are characterized by free composition, fragmentary fabulation, deepening
of philosophicalness, elements of confession, existential projections, etc. The small
epic form of the works determined the peculiarities of M. Matiev-Melnyk’s artistic
modelling of reality.

In chapter 11 «Stylistic syncretism of the writer’s prose» the main individual-
stylistic dominants of M. Matiev-Melnyk’s works are determined, the peculiarities
of functioning in the artistic text of the master of socio-historical chronotope are
investigated, the degree of interaction of folklore with the author’s text is revealed.

Among the author’s stylistic preferences is the predominance of neorealistic
and expressionist tendencies. In the works («Old Age», «On the other side of the
dam», «In the middle of the road», «One night») attention is focused on the
individual microworld, through which the problems of the macroworld - the
existence of society, the fate of Hutsul — can be observed. The author studied
a man «from within», having paid a special attention to human psychology, the
sphere of feelings, reflections, contemplation. In the expressionist works of
M. Matiev-Melnyk the primary role is played by the dramatic component, which
presupposes the inner tragedy of the character, his / her sharp mental reaction to
external stimuli. Episodes of the character’s life become a structural element of the
work, they reflect his ethical and ideological position. Expressionist aesthetics
involved the use of colouring in the text. Among the most frequently used colours

are blue and red.
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Impressionist preferences, similar to M. Kotsyubynsky’s, are manifested in
M. Matiev-Melnyk’s works in the harmony of colours, in overcoming the statics of
the image, in emphasizing the variability of the world («Loneliness», «How the
meteor goes out»).

The temporal organization of M. Matiev-Melnyk’s text is focused on
revealing the peculiarities of the socio-historical chronotope, which outlines the
author’s point of reference (choice of thematic range and subject of reproduction,
assessment of events of a certain time). The events are concentrated and condensed
textually in the chronological period of 1914-1917 and 1918-1920. A certain
chronological reference exists in the title or subtitle of the work, the writer indicates
the time in the title of the work or as a reference to a certain event. The dedication,
which anticipates the events of the work, acts as a reaction of the narrator or people
close to him to the events of that time, helping to clarify the socio-historical
chronotope.

Stylistically, M. Matiev-Melnyk combined folk poetry tradition and literary
innovations, folklore motifs and existential modern issues. Folklore is one of the
Important components of the artist’s figurative synthesis, in his work it can be traced
in the compositional-plot and genre structure, peculiarities of image-creation,
language-style level, etc.

The most common folklore manifestation in the works of M. Matiev-Melnyk
IS the use of folk-poetic image of the song in various components of the text both on
the compositional-plot and on the ideological-thematic levels. Folk song is textually
represented by invariants of songs, kolomyyok, riflemen’s songs, being in the works
of M. Matiev-Melnyk an important compositional and plot element of the text, which
combines parts of the work, predicts events, explains actions.

The description of folk traditional rituals as one of the folklore and
ethnographic elements serves as a plot outline around which the main events unfold.
Detailing the ritual allows to feel the mood of the characters, who, despite the big
holiday, have grief in their hearts. Innovative is the combination of the description

of rituals with author’s patriotic contributions, helping to reveal the importance of
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customs and rites in the life of Ukrainian hillmen, thus enabling description of the
political beliefs of the family and worries for the fate of Ukraine.

Elements of folklore are used in the prose text of M. Matiev-Melnyk at
different levels: in his works the author quotes samples of different genres of oral
folk art, transforms the traditional folklore motif in accordance with the ideological-
thematic, compositional, visual, and ideological stylistic factors. The author applies
folk-poetic techniques and folklore motifs, he uses a pervasive image of the song in
all its varieties. As an epic he elaborated folk poetic sources, incorporated them into
his own artistic text, modernized their content, subordinating them to his ideological
and artistic tasks.

Chapter 111 «Mythopoetic Discourse of Mykola Matiev-Melnyk’s Prose:
Primitives of Existence» reveals the main content of the artistic universe of
figurative thinking of the prose writer, within the earth, air, fire and water elements
function. They are parts of the spatial continuum of the writer’s works, which creates
a full picture of being.

M. Matiev-Melnyk’s individual aesthetic comprehension of the integrity of
the universe is based on the artistic representation of images-symbols of primordial
elements. It occurs due to the combination of a number of mythological images-
symbols, images-associations, personified images of different elements, which in
combination reveal the features of the mythopoetic worldview of the writer. The
polyphonic system of primordial elements acts not only as a functional, nominative
unit of artistic background, but also becomes a plot-creating factor, a psychological
means, even an independent character. Throughout the commonality, the semantic
load of each element in the works of M. Matiev-Melnyk is individual. Thus, water
and earth have a more material expression, and the images of the water area in the
artist’s work are notable for the textualization of archetypal aquatic mythologisms
and artistic reproduction of topographic reservoirs of Ukrainian and foreign territory.

The air element is an artistic component of the writer’s world, the basis for
unfolding the events, it determines the actions and temperament of the characters.

The mythologism of air in M. Matiev-Melnyk’s fiction is split in the semantic-
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content aspect into visual aquatic (rain, snow, thunder, blizzard), aerological (clouds,
stars, moon, wind, sky), ornithomorphic (cuckoo, crow, raven, crane)), and audio
(battle noise, silence, characteristic sounds) images.

M. Matiev-Melnyk’s earth is a component of the microcosm, a worldview and
a moral factor, a factor of collisions and conflicts. At the same time, another
projection of the mythology involves the semantic filling of the earth as the main
locus of events, with a clear distinction between the concept of «own» and «foreign»
land. In small and medium prose, the epic image of the earth is presented as a nursing
mother, which acquires distinctly national features. First of all, it is
a symbol of home, security, peace. Landscape mythologies (crosses, shell cliffs,
burnt houses, half-destroyed forest, etc.) have a special place in the poetics of
M. Matiev-Melnyk’s landscape images.

The mythologies of fire and air are more ambivalent, they, in addition to
physical manifestation, characterize the spiritual primordial reality. Through a
number of aquatic, aerological, ornithomorphic, audio images, the expressionist and
existential motifs of M. Matiev-Melnyk’s prose are assimilated: these images
actually concretize, objectify and visualize the invisible and elusive air, as well as
convey the spiritual world of the characters.

The study of the problem of creative individuality, the peculiarities of the
stylistic manner of the prose writer M. Matiev-Melnyk makes it possible to
supplement the «chronicle» of the Ukrainian literary process of the early twentieth
century, to determine the role and place of the writer, and to qualify the ideological

style of the master in a literary way.

Key words: creative individuality, style, folklore, mythopoetics, syncretism,

image, prose.



