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Tpogumuyx K.I. CyyacHa T€ONOETHKA 1 peNiriiHo-Pi10codChKU TUCKYPC
TBOpiB IBana barpsiHoro. — Pykonuc.

Huceprariiss Ha 3100yTTS HAyKOBOTO CTYyIEHsS JOKTopa ¢igocodii 3i
cnemianbHocTi 041 — borocno’sa. HarionansHuil nenarorivHuii yHiBEpCUTET IMEH1
M.II. [IparomanoBa, MiHicTepcTBO OCBITH 1 Hayku Ykpainu. — Kuis, 2021.

Jucepraiiisi npucBsiYeHa KOMIUIEKCHOMY aHalli3y T€OMOETHUKH, BUHUKHEHHS
sKoi moB’si3ane 3 iM’siM Ctenni ['onmnepa, HayKOBUI METOA SIKOTO (hOpMyBaBCs il
ocoOommBoM BIuMBOM ¢inocodii [aiimerrepa, «migo3poro» 110 MeTadi3HKH,
OHTOTEOJIOT1i, HAATIPUPOJHOTO B TUCKYpCl «cMepTi boray, sike 3Haliie BU3HAYCHHS
«EK3UCTEHINHOI 1 KyJIbTYPHOI HEAOBIpH», 110 HAIITOBXHYTH HOTO Ha IMOITYK HOBUX
IUIAXIB «TOBOpiHHA Tipo bora» Ha piBHI TIAMOMHHOTO TICHUXOJIOTIYHOTO 1
CUMBOJIIYHOTO, y cdepl A0-MUCIECHHEBOTO, /€ TEOMOETHKAa CTaHE CIOCOOOM
MUCJICHHSI TIPO HEBHUMOBHE, a bor — MeradopuyHmm, BepOaTbHUM BHPAXKEHHSM,
apTUKYJIAIIEI0 0COOMCTOr0 OYTTA JIOAUHU Yy CBiTi. Tak i1ei TeomoeTwku, o
BUHUKaIOTh B 1970-X pokax Ha XBWJIl 3aXOIUIEHHS CYCIUIbCTBA 1J€E€H0 «CMEPTI
bora«, mo posrasganacs sSK 3arpo3a 3HUKHEHHS XPHUCTHSHCTBA, IMONIYKYHOTh
MOJKJIMBOCTEH BIJHOBJICHHS MOBH TEOJOTIi, aj¢ TakKoi, IO BIANOBIAATHME
cydacHOMYy KOHTeKkcTy. OnHak Bxe 10 1990-X TIpPOEKT «BIAHOBJICHHS
XPUCTUSIHCTBAY, po3noyatuii ['onmepom, BiIAIIOB y 3a0yTTs. 3rogom, Bxke y 2000-
X, 3aPOKEHHS T03PH 10 XPUCTUSHCHKUX MPABUX, 30KpeMa yepe3 iX MpoTecTH Ha
TPYHTI THTaHb CEKCYallbHOI €THKH, TEHICPHOI MNPOOJIEMATHKH, COIIaJbHUX 1
ETUYHHX CTEPEOTHITIB, TEHCHIIT TEPETBOPEHHS peirii y popmMy HaCHILIS, CUCTEMY,
10 3aMUKAEThCS B c001, JETEPMIHYBAJIM 3allIKaBJICHHS TEOMOETUKOIO CEpel TaKUX
TeoJoriB, ¢inocodi, iHTenekryaliB sk Pomann ®adep, Kerpin Kemnep, xon /.
Kanyto, Piuapn Kepni, Cxott I'osnang, Menani Jlyrig-Mei Ta iHIINX, ajie BXKE Y
HOBHUX 1 JIOBOJII PI3HUX MOCTMOJEPHICTCHKUX BH3HAYEHHSX, IHTEPIIPETAIlINX, IO
MparHyTh BCTYNMaTH B iAol 3 BUKJIMKaMU cydacHOCTi. KoHTHWHeHTanpHa
biutocodis, MO 3aBXIU IIKaBUJIAcAd TICHUM 3B’a3koM (Gutocodii 3 MPaKTUKOIO

KUTTsI, 0COOJIMBO TAKUMH TEMaMHU SIK TpaHchopmallii KUTTsI, pO3YyMIHHS TLIECHOCTI



1 mbepailii, KpUTUKA MPOLECIB, METOJIUK, MPAKTUK ITOHEBOJIECHHS JIIOJIMHHU Ta MOIIYK
NUISIX1B 3BUIBHEHHS. BIU3KICTh OKpecieHnX 0araToacrekTHUX MpoosieM peiriiHuM
KOHOTAITISIM CTTIACiHHS 3yMOBHJIa BATOMUI BIUIMB Ha «HOBY» TEOTIOCTHUKY, CAME TOMY
B 1IeHTpi i1 yBaru dinocodis Jeppina, Jliorapa, Jlenbo3a, dyko, Pikepa Ta iHmuUX.
Axmo teomoetnka ['ommepa 1 Baimaepa 3ocepemkyBaiacs IOBKOJIA YKaHPOBUX
dbopMm, TO «KHOBa» TEOMOETHUKA — HA HEOOX1THOCTI COIiaIbHOI PIBHOCTI 1 MTOJITHYHOT
CIpaBeJIUBOCTI. SIK 1 mepmia, Tak 1 OCTaHHSA, TEOMOETHUKAa HArojolye Ha
MDKIUCITUTUTIHAPHUX TIIX0/aX, MO MPOJAOBKYE EKCIIEPEMEHTH HaJ JTUCKYypCaMu
00XECTBEHHOTO, TMONIYKYIOYHM MOBHU BIAKPUTOTO JiaJIOTy B MPUXHIBHOCTI [0
MHO>KHMHHOTO 1 p13HOT0, /i€ HaBITh JIIOOOB bora nepexxuBaeThCsi y pi3HOMaHITHOMY
po3yMiHHI boro bora. BiAKpUTICTh TEONOETUKHU O MHOKMHHOCTI 1HTEpIIPETALH,
aKIICHT Ha 11 <«JIIOJACBKOCTI», BIIKPHUTICT, 10 KYyJbTYpPH, yBara J0 TpaaMIli 1
HECTIPUMHATTSA aOCTpakilii, palioHali3My Ta CTEpPEOTHIIIB MOXKE BUIBUTH
3HAYMMICTh YKPaiHCHKOI KYJBTYPHOI CHAAIIAHU TSI XPUCTUSHCTBA CHhOTOJICHHS,
3aHYpIOIOUYHUCHh Y BHUMIP JOCBIy 1 WIOJEGHHOT TPAKTUKH Ta B TEPEKUBAHHI
00XECTBEHHOT0, a HE B MeTadiznyHi KoHIenuii npo bora, mo B ix abcomoTu3arii
MOXXYThb TPHU3BECTU JI0 JKOPCTKOTO (PYHIAMEHTATI3My UM 3aJUIIUTHCS Ha PiBHI
a0CTpaKTHMX BHCJIOBIIIOBaHb, NAEKUX BiJ JIIOJACHKOI peanbHOCTI. Ha mpukiami
TBOpUOCTI IBaHa barpsHoro, 30kpemMa oro TBopy «Can I'eTcuMaHChKHiD», MOKHA
MOMITUTH XPUCTOJIOTTYHE Ta KEHOTUYHE aKI[EHTYBaHHS (DOPMU KUTTS, 110 PE30HYE
3 KCHOTHYHHUMH acCIIeKTaMH TEOIIOSTUKH, a TOJIOBHE THM, III0 TeormoeTuka KamyTo
HA3WBa€ CIAOKOI0 CHIIOK, Oa)KaHHSM 00KECTBEHHOTO, II0 HAPOKYyBATUMETHCA 3
rMMOWHU  BIYal0 MAaJeHBKOI JIIOJIMHU, TIOCTaBJICHOI HAa BEIUKHN «KOHBEEP)
TOTAJIBHOTO 3HMILEHHA. Y JUcepTaliiiHid poOOTI BIeplie B YKpaiHChKIM Hayll
IPOBOAMUTHCA JOCHIUKEHHS TEOMOETUKM Ta OOIPYHTOBYEThCA i 3AaTHICTH
pPO3BUBAaTH  MDKIMUCUMIUIIHAPHI, MDKKYJIBTYPHI, MDKKOH(ECIiHI  MiAXOAH.
AHami3yeThes, K caMe TEOMOETHKA CIIPUSiE€ PO3BUTKY AUCKYPCY MPO OOXKECTBEHHE,
0 CTa€ TMEePeXpecTsaM 3YyCTpidl pI3SHOMAHITHUX AUCKYpPCIB, 3JaTHOK HaJaTh

I[IHHICTh MyOJIIYHUM JUCKYCISIM Yepe3 T1aJoTTUHUM TiaXi.



AKTyanbHICTh TEMU JOCIIPKCHHS T0B’s3aHa 3 aHaJli30M CIPOoO IMO0JIaHHS
TEOJIOTIEI0 Ta peiriero iX MapriHaizamii. MojepH NpOBOJIWB CHCTEMATHYHY
poOoTy 3 MapriHamizalii TeoJorii, BU3BHAYAI0UH ii SIK HepeJIeBaHTHY JJI PO3YMIHHS
JIHCHOCTI Ta JocBiay. OIHAK 11€ BUKJIFOUEHHS, 3/1IICHEHE Ha KOPUCTh ITO3UTHUBI3MY,
CIIIEHTU3MY Ta palioHaIi3My, He OyJI0 3IaTHUM YHUKHYTH Tpareaiid XX CTOMITTS, 1
«BKHUHYJIO» JIOJUHY Ta CYCIUIBCTBO B TIOCTMOJEPH YHM «IUIMHHUMA MOJEPHY,
CIIOBHEHUH CYMHIBIB, IUTaHb Ta CYNEPEYHOCTEN, Y HEBU3HAUCHOCTI, 0€3 OMOPHUX
TOYOK.

VY TakoMy crieHapii TEOJOris BIJHOBIIOETHCS Yy TONIYKAaX PEJIEBAHTHUX Ta
aJICKBaTHUX BIJIMOB1JIEN HA JOCB1JI JIIOJUHU Ta Cy4aCHOTO CYCIIJIbCTBA, HE CTUIBKH
3aBJSIKA BIIPOKEHHIO JOTMaTUYHOIO BUMIpY, aje€ 3aBISKH HAsSBHOCTI J1aJIOTY
B3a€EMOPO3YMIHHSA 3 JIIOJIMHOIO Ta CaMHM CYCHUIBCTBOM. I[Hakie Kaxyuw,
eKJie31alIbHa CIUIBHOTA MAa€ MOXJIMBICTH OpaTH y4dacThb y BIIKPHUTOMY IPOCTOPI
oOMiHy, 11100 3pO3yMITH MOTPEOH, MPOOJIEMH Ta MMUTAHHS, SKUMHU KHUBE COLIaILHO-
MOJIITUYHA JIIACHICTh, 3 METOIO0 PO3BUTKY TEOJIOTIi, 3aTHOI pO3yMITH, TOBOPUTH Ta
pearyBaTu Ha MOTpeOH 1 BUKJIMKH Yacy.

TeomoeTrka BUCTYINAE BIAKPUTHM Ta YBaKHUM CIIBPO3MOBHUKOM y TaKOMY
«MApTHEPCTBI» 3 HAWPI3HOMAHITHIIIMMH JIOJbMU Ta TPyNaMH CYCHUIbCTBA, AKI
aKTUBHO IIYKAIOTh HOBI IUISIXY Ta CIIOCOOW pearyBaHHS HAa MUTaHHS KOHKPETHOTO
Ta MOACHHOTO0 iCHyBaHHS. []e crmoci6 10 B3a€MHOCTI 1 COJITAPHOCTI Y TPAKTUIHOMY
NpoCTOpl  MOTpPed, WI0 XapaKTepU3ylTh CYCHUILCTBO Ha  KYJIbTYpPHOMY,
HOJIITHYHOMY, OCBITHBOMY, TPOMAJICbKOMY, LIEPKOBHOMY PIiBHSIX.

CTBOpeHHSI MPOCTOPY IS AIAJIOTY Ta 3yCTPIdel, MOPOHKEHOTO TMOTIISIOM,
KU TEOTIOETHKA 3BEPTA€ IO PEabHOCTI, BKIIOUA€ Pi3HI KOH(ECIT Ta TUCHUIUTIHH,
YCBIIOMJIFOIOUHM, IO 3arajJibHa HaNpPYXEHICTh TMI3HAHHS PEAbHOCTI 032
MOTICPETHHO BCTAHOBJICHHUMH CXEMaMH MOKe OyTH TepekiaZicHa B CITUIbHY
BIIMOBIJAIBHICT 32 COIliajibHI Ta FPOMAISHCHKI MPOOIEMHU, SIKI 3a4iNMar0Th JIIOAEH
AK B MEXaX, TaK 1 3a ME&XaMH IXHbOI PENriiHOT MPUHANEKHOCTI, KyJIbTYypHOI

1ZIEHTUYHOCTI Ta MOJITUYHUX BII0J00AaHb.



Hiamoriune OaueHHs, peandi3oBaHE TEOMOCTUKOIO, 3MIIIyEe IEHTP Baru
MOIITYKY CEHCY Ta BIJMOBIACH 3 peakIiiHO-3aXMCHOT MO3MIlil Ha KOHCTPYKTHUBHUMN
X111, SIKKA MOYK€ BUSIBUTHCH IIIHHICHUM JIJIS1 BChOTO CYYaCHOTO CYCITIJILCTBA, IO
Jenaini Oulbllie PO3AUPAETHCS IMIYJIbCAMHU 10 MAPTUKYJIAPU3MY OKPEMHUX IpyI, 3
OJIHIET CTOPOHHU, ¥ 1HIE(EPEHTHOCTI Un Ae30pl€HTAaIll] 0COOMCTOCTI, 3 1HIIOI.

BapTo 3a3HaunTH, 010 B YKpaiHCHKOMY aKaJeMidYHOMY MPOCTOpP1 BIACYTHI
JOCTIJPKEHHSI IIOJ0 TOHATTS TEONOETHKH, OJHAK IHTEpEC M0 TEONOETUYHOIO
JTUCKYPCY, 10 30CEPEIKYEThCS Ha aKTyaJbHUX BHKJIHMKaX, MEpel SKUMH MOocTaja
JIOAMHA, MOKE CTaTH LIHHICHUM MPAaKTUYHUM BHECKOM Yy po30yAoBYy miaTdhopMu
Jianory, a TaKOX HOBHUX TEOPETHUYHUX JOCHIKEHb, IO IPYHTYIOTbCS Ha
MDKIUCUUIUTIHAPHUX,  MDKKOH(ECIMHHUX,  MDKPENITIHHUX,  MDKKYJbTYPHHUX
niAX0/ax.

MeToro AoCHIIKEHHS € KOMIUIEKCHUI aHalli3 Cyd4acHOI TEOTIOETHUKY 3 YBaror
Ha i1 KEHOTHMYHUX acleKTaxX Ta il 3aCTOCYBaHHS /0 aHali3y pEeNIridiHuX 171eu
KEHO3HCY B YKpPaiHChKIH JiTepaTypi.

O06’exTOoM ociKeHHs € TeonoeTnyHuM AucKypc XX - XXI cTosiTh.

[IpeameTom AOCTIHKEHHS € 0COOIMBOCTI TEOTIOCTUYHUX HAIIPSIMKIB, a TAKOK
TEONOETUYHE MPOYMTAHHS €BAHTENbCHKOI 1CTOPIl XpucTa Ta il IHTEpHpeTalis B
HapaTuBl pomany «Can I'ercumancbkuin»y [Bana barpsiHoro.

HaykoBa HOBHM3HA JOCHII)KEHHS MOJSTa€e y TOMY, 11O TEOMOETHKA BIEpIIe
KOMILJIEKCHO JIOCIIJKY€EThCS Y BITUYM3HSIHOMY KOHTEKCTI, 8 TAKOXK aHaJI3y€eThCA 3
ypaxyBaHHSIM BUKJIMKIB 1 Mpo0JeM yKpaiHcbKoro cycniibetBa XX - XXI cronits. Y
MeXax JUCepTaliiHOrO IOCHIKEHHS OyJio y3arajJbHEHO Ta CHUCTEMAaTH30BaHO
OCHOBHI 1JI€i KJIIOYOBHX TEOITOCTUYHUX J1aJIOTIB, a TAKOXK JOBEJICHO BaKJIMBICTh
«MapTHEPCTBAK TEOMOETHUKH 3 TEOJIOTIEI0 AJI MOBCAKIEHHOTO JOCBIAY Ta MOTped
Cy4yacHOi JIFOJWUHHU, JI€ TEONOeTUKAa CTa€ CIOCOOOM, 3/aTHUM TOBEPHYTH
XPUCTUSHCHKHUN TUCKYPC Y LIEHTP, 1Mo3a (popmaisMaMu, CXeMaTU3MaMH, 10 JIUIIIE
3aKPHUBAIOThH IIEPKBY, YU TEOJOTIYHUHN AUCKYPC, B COOI.

Bnepiie mgocmimkeHo 0COOJMBOCTI TEONMOETUYHUX TPOEKTIB BiJl iXHBOTO

3apOJDKCHHSI Ha MEX1 Jiajory MHUCTEITBa 1 penirii, BiaacHe TeomoeTuku CTeHl



['onmepa 1 Amoca Baitnzepa, 1 10 CbOorofieHHs, 1110 BUHHKAE Ha MepeTuHi ¢imocodii
MpoIIeCy, €KOTeoJorii, (eHOMEHOOorii 1 MOCTMOJEPHI3MY; BHSBICHO, IO Ha
MOoYaTKax TOEOMOETHKA 3apOJKYEThCS Ha TmepexpecTi O10miiHOT 1HTepmpeTarii
bynermana, penomenosnorii ["aiigerrepa, «peiiriiHo-ITEpaTypHOTO PyXy», IPOTE
BC1 BHIILIE TTIEpepaxoBaHi TEOMOETUYHI /11ajioru 00’ €IHaH1 TUCKypcoM «cmepTi boray,
B SIKMX TEOIMOETHKA HAPOJUKYETHCS SIK CTpaTerii JIOJCHKOTO O3HAYEHHS, TOOTO
HaJIlaHHsS 1 CTBOPEHHS 3HAYCHHS Yy BIJICYTHOCTI (DIKCOBAaHMX 3HAY€Hb JIOCTYITHHUX
3HAHHIO YH BIpI.

BusiBiieHo, 110 po3yMiHHS 1 BU3HAUEHHSI TEOIIOETUKH, SIKA PO3TJISAAETHCA B
MeXax JUCKypey «cmepTi boray, 3anexuts BiJ BUBHAYEHHS 1 PO3YMIHHS TOTO, 110
B KOHKPETHIN TEOMOETUYHIN MpOMo3ulii po3yMieThCs MiJ «cMepTio boray 1 ski
BUCHOBKM TOMY CJIJIYIOTh; 3ICTaBJICHHSI PI3HUX TEONMOETUYHUX MPOMO3ULIN B
TaKOMY KOHTP-OHTOTEOJOTIYHOMY TUCKYPCl JO3BOJHMIIO MPUHTH A0 BUCHOBKY, IO
MONPHU CIUIbHE MOHATTS «TEOMOETHUKay, MO iX 00’€/Hy€e 1 OakaHHS PO3BUBATHU
JUCKYpC HE B Me€XaX OHTOTEOJIOT1l Y1 HEraTUBHOI TEO0JIOT1i, 0 mpukiany, dadepa,
Kanyro 1 KepHi, Bce k € KapAMHAJIBHO PI3HUMH B CBOiX BUTOKAaX, MPOOJEeMaTUKAX,
TepPMEHEBTHKAX, BIAPIZHAIOTHCS CHEPOI0 SIK TEOJIOTIYHOTO, TaK 1 (i1ocoPpchbKOro
BILJIMBY.

OCKUJIBKM TEONOETHKA € AUCKYPCOM, IO HApOIHKY€EThCA HA TJII MiJ03pU 10
MeTa(i3uKi 1 OHTOTEOJIOTI, TOCTIIKEHO TEO-TIOSTUYHY BiJIMOBIAL-TIPOIIO3UIIIIO B
KaTOJIMIIBKOMY CEPEIOBUII, 0 MPOJOBKYE TpUMaTUCA MeTadi3UYHUX 3acall, B
SAKUX bor 3anuinaeThest B KaTEropisix Cyuioro, roJIOBHE IiJl BIUIMBOM Teostorii ['anca
VYpca don bansrazapa; oOTpyHTOBAHO, IO TaAKWW MPUKIIAJ] TCO-TIOCTUKH € PAIIIIe
Teonoesi€o, (HopMor0 MOETHU3yBaHHS TEOJOTIYHOro 3HaHHA. BusBieHo, mo Teo-
MOETHKa, TMpOo sKy ToBOopuTh KaprieHTep € aHami3oM CKJIaJHOTO CIUIETIHHSA
TEOJIOTIYHOI0 1 MOETUYHOTO BUMIpY MOBHM banbrazapa, e moetuka crae GopmMoro
BUPAXEHHS HOTO MPOEKTY MeTa(i3uKH, 110, HA TyMKY ii IPUXUIbHUKIB, HEOOX1/IHA
JUTSL BIJTOBIZCH BUKIMKAM Cy4acHOCTI. TakoX 3a3Ha4yeHo, IO Ha BIIMIHY Bij
Kapnienrep, «moetuuna Tteosiorisi» Binagecay crtaHe pajiie 3akiIMKOM 10

IMOBCPHCHHA TEOJIOTTYHOIO AUCKYpPCY A0 MHNOCTUYHO-CCTCTHUYIHOIO, YYTTEBOI'O



BUMIpPY, Ha ILUISAXY JI0 MEPETBOPEHHSI TEOJIOTHi Ha «aOCTpAaKTHY» HayKy, MOro
TEOJIOTISl HAaroJIONIyBaTUME Ha «MICTaroriYyHOMY» acIeKTi, 110 TparHe HamnpaBlATU
3a MEXI1 KOHIIENTYyalbHOI MOBHU 10 J0cBiAy booi TaiHu - 1Or0 MPOEKT YNHUTUME
«TIOMIpHUI OMIp HAAMIPHIHN pallioHai3allli TeoJIOr14HOT MOBH, 110 30JIMXY€E HOTO
3 Teosoriero Kapmna Panepa; BusiBiieHo, mo Takuii morisa Binagecay Habmmkae Horo
«TOETHYHY TEOJIOT1I0» 10 MOHATTS TeonoeTuku Baiinaepa.

B pesynbraTi pochimkenns teonoetuku k. Kamyro BusBIEHO, 1m0 Horo
TEOTIOCTUYHA MPOTIO3UIIiS € HAWOIBII MUTICHUM TE€PMEHEBTHYHUM MPOEKTOM, IIIO
PO3LIUPIOE CBIM TUCKYPC A0 KOCMOMOETHYHUX Tporopiiii. Teonoetuka KamyTo, sik
1 oro pajvkaibHa TEPMEHEBTHKA, 1 cJ1abKa TEOJIOTisl 30Cepe/KEeH] Ha COIllajbHO-
NOJITUYHOMY 1 €THYHOMY BHMIpax, camMe€ TOMY 1 MOro repMEeHEBTHMKa XpecTa
HAroJIoIIy€ Ha COLIabHO TpaHCGOPMATUBHUX HACTIAKaX I1CTOpIi CTpakIaHb 1
BOCKpeciHHS Xpucta. [lonpu «CHeKyJIsTUBHICTH» AYMKH, B KId HOro MOXYTb
3BHHYBayyBaTH, JOBEJICHO, 1[0 paJuKaibHa MPOMO3HIIisl Teosorii xpecta KamyTto €
rIMOOKO MOPAJIbHOIO, IO TMparHe BUUTH 3a paMKU MOJKIIMBOTO, i€ IMPaKTHKa
J1000B1, TOCTUHHOCTI, CIIPaBEJIMBOCTI HAPOIKYETHCS HE SIK €KOHOMIYHA BUTOJa,
aine sk OakaHHS O€3yMOBHOTO Japy uepe3 MPHUHHSATTS MOBHOI HEBU3HAYEHOCTI 1
HECIPaBEeUIMBOCTI, 1110 HAMAra€eThCsA pyXaTHcs nepudepiero Mixk anopaTU4HOIO 1
kaTahaTUYHOIO TEOJIOTISIMHU.

BusBneno, mo «HoBa» Teomoernka 3 imMeHamm ®abepa, Kepni, Kamyto
MEePEBOJIUTh Y BUMIP OCOOMCTO1 BIAMOBIIAIBLHOCTI MEPE] BIACHUMHU MOPAITbHUMU
CeHcaMH, Jie Oa)kKaHHsI MOJI0JIaTH ICHYBaHHS aOCOJIOTIB CTa€ MparHEHHSIM MOI0IaTH
17ICOJIOTIF0 HACWILISA 1 MPUOIM3UTH XPUCTUSHCTBO J0 TPOOJIEMH 1CHYBaHHS
HECIpaBeUIMBUX CTPaXKIaHb, SKi, HA AyMKy KammyTo, XpUCTHSHCTBO YacTO MparHe
YHUKHYTH 4epe3 iXHe MeTadi3udHe o0IpyHTyBaHHS.

JocnimkeHo 0COOJMBOCTI  XPUCTOJOTIYHUX — ACMHEKTIB  TEOMOCTHYHOTO
JTUCKYPCY, MHO>KMHHOCTI IHTEpIIpETAI[iil €BAHTE€JIbCHKUX 1CTOPIH 1 IXHIX BIANOBiIEH
Ha COIllaJIbHI, MOJITHYHI, IIEPKOBHI BUKIMKHU. JloBeneHo, mo sk 1 y Kamyro, Tak 1
Aungeria, Meii 1 KepHi TeonoeTrka KOHIICHTPY€EThCSI HABKOJIO 171€1, 1110 MaHidecTarii

[MapctBa boxoro MaroTh BigO0yBaTucs B KOHKPETHHMX COLIATbHO-TIOJITUIHUX



peaisx 3eMHOT0 HUTTs, a HE OyTH CIIOIBAaHHSMH Ha HOBHI MOJMITUYHUN MOPSIOK
3a MeXaMU JIaHOi peajJbHOCTI, 110, Ha I1XHI TEePEeKOHAHHS, JUII 3HEIIHIOITH
BTUICHUW JOCBIJ IOJAECHHOTO XHUTTSA. BusBieno BHecok KepHi y TeomoeTwdHMit
JMCKYpC B KJIIOUl MOTr0 aHaTei3My, BJIACHE SIK aHAIOCTHKA 1 aHaKapHaIlis, y TOMYy,
IO BiH OJHUM 3 MEPIIUX MOPYIIY€ MUTAHHS HABKOJO «HAMCBIKIIIUX)» MPOOJIEM,
CIPUYMHECHUX 3JI0BKMBAHHSIM BUMIPOM TEXHOJIOT1H, TAaHAEMI€I0, TOCBIIOM 130JISIIIiT
ta aucTaHili, mo KepHi Ha3MBae eMOXOw «EKCKapHaIli» (3HETIJICHHS), e
0€3TUIEeCH] 3aJIeKHOCTI BIAKIIOYAIOTH JIIOJAUHY BiJl PEANBHOTO XKUTTS, 3HELIHIOUU
TaKTHJIBHUM JOCBIJ, peaJibHy MPUCYTHICTh, IEPETBOPIOIOYUH JIIOJUHY HA 3aMKHEHY
B CO01.

3miiicHeHa crpoda TEOMOSTUIHOTO MPOYUTAHHS YKPATHCHKOTO XYI0KHBOTO
TBOpY IBana barpsuoro «Caxa ['eTrcumaHChKHil», 1 BUSIBICHO, 110 HA BIAMIHY Bij
3aX1JHOI CUTyalli, SKa XapaKTePU3YEThCS TIMOOKHUM pPIBHEM JEXPUCTHUSHIZALIT
KyJbTYpHU Ta eniMiHaiii bora 3 myOni4HOI CLIEHH, YKpaiHCHbKUH KOHTEKCT BCE IE
B1/I3HAYAETHCS TIMOOKOIO 1 MOJI1(POHIYHOIO PEITITIMHOI0 YyTIMBICTIO, € KYJIbTYPOIO,
10 3HAXOJMJIACS 3aBXKJM HA MOrPaHUY4l JIBOX CBITIB; IOBEJCHO, 110 B CBITJI €T
pi3HMIN 3axiJHI KaTeropii TEOMOETHYHOTO IUCKYPCY MOXKYTh BUTJISIATH JICIIO
«IY>KUMU» JUTSl YKPaiHCHKOT KyJIBTYPHOI TEPMEHEBTUKH, TTOTIPH T€ CHOTOAHI BOHH
MIPOTIOHYIOTh YKPATHCHKOMY CEPEIOBHIIY MOKJIMBICTH BIIOPATUCS 3 TPUBAIOUNMH,
HOBUMH 1 HaBITh MPUNUJEITHIMUA BUKIMKAMH, 1 BIJIKPUTO 3ITKHYBIIMCH 3 HUMH,
MEPEOCMUCIUTUA 3 HOBUM YJIOCKOHAJICHHSIM M1aJOTIYHOTO 1 MIKIUCIUIUIIHAPHOTO
MIXOJaMU.

BcraHoBieHO, 110 TeomeTUKa, y CBOIM BIAKPUTOCTI O MHOKHUHHUX
IHTEpIpeTaLiid, Ka 3aBXA1 MIparHe BUXOJUTH 32 MEXK1 OKPEMHUX KYJIbTYp, peirii
MOXE€ CTAaTH 3amlpoIIeHHSM IS YKpPaiHCbKOI CTOPOHM Y po30yaoBI CBOTO
TEOTIOCTHYHOTO TIPOEKTY, K IUIATGOPMH IS Jiajory, 4epe3 yBary 10 CBOEi
KYJbTYPHOI, MUCTEIIKOI CITaJIIIMHU 1 HOBUX TEHJICHIIIH. [[oBeIeHO, 1110 TEOMOeTHKA
MO>KE CTaTH 3aMPOIICHHSIM JI0 TPaHCPOPMATUBHOTO J1AJI0Ty CYyYacHOI JIIOIUHU, 1110
IITyKa€ CEHC MOBCSKIEHHOTO ICHYBaHHS B 0COOMCTOMY Ta KOJIGKTUBHOMY BUMII, SIK

y TIEpKBI, TaK 1 3a i1 MeKamu.



Halyno mojganbiioro po3BUTKY PO3YyMIHHSI TEOMOETUKH SIK MPOIMO3HUIIIT 10
MDKJIUCHMUIUTIHAPHOI, MIKKYJBTYPHOI, MDKKOH(ECIMHOI 1aJoriuHOCTI, a TaKOX
MOKJIMBOCTEH (HOpMyBaHHS BIACHOTO TEOMOETUYHOTO AUCKYPCY 3 YpaxyBaHHSIM
0COOJIMBOCTEM YKpPAaiHCHKOT KyJIbTYpH; a TaKOXX HEOOX1HICTb IPYHTOBHOTO
KPUTHYHOTO OCMHUCJICHHS TEOTIOETUYHUX JTUCKYPCIB.

Pesynbpratu, oTpuMaHi miJ 4Yac MPOBEIEHHS IOCHIIKEHHS, MOXYTh OyTH
BUKOPHUCTaHI TPU BHUKJIAJIAaHHI PEJIri€3HaBYMX, TEOJOTTYHMX Ta (HUI0CO(CHKUX
JUCIMIUIIH y BUIIMX HaBYAJIbHUX 3aKJIa/Jax, a TAKOX MpH (POpPMYyBaHHI CTpaTerii
BIJIKPUTOI B3a€EMO/IIi MK PI3HUMHU CYCHIJIBHUMU TPyIIaMHU.

Kiro4oBi cjioBa: TeomoeTuka, TEOMOE3MC, MITONOETHKA, KOCMOIIOETHKA,
aHaIroeTHKa, KPUTHUKA OHTOTEOJIOTIi, TIJIECHICTh, TEOJIOTIS XpecTa, pajuKaibHa

€TUKa, MUKIUCITUTIIIHAPHICTb, T1aJIOTTYHICTb.
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The thesis is devoted to a complex analysis of theopoetics appeared with the
name of Stanley Hopper. His scientiffic method was formed under the influence of
Heidegger’s philosophy, suspicions about metaphysics, ontotheology, distrust of the
supernatural in the discourse of the Death of God, which finds in Hopper’s approach
the definition as the «existential and cultural mistrust» that pushed him for searching
some new ways of «talking about God» at the level of deep psychological and
symbolic horizons of meaning, in the realm of pre-thought, where theopoetics will
be a way of thinking about the unspeakable, and God — a metaphorical, verbal

expression, articulation of one’s being.



Thus, the ideas of theopoetics that emerged in the 1970s in the wake of
society’s fascination with the idea of the «death of Gody, that was also seen as a
threat to the decline of Christianity, seek to restore the language of theology in its
relevance to the context. However, by the end of 1990s, the project of «restoration
of Christianity» started by Hopper had fallen into oblivion. Later, in the 2000s, the
emergence of mistrust about politics of Christian rights (in particular because of their
protests over sexual ethics, gender issues, social and ethical stereotypes), concerns
about transformation of religion into modes of violence, self-contained system,
determined interest in theopoetics among such theologians, philosophers,
intellectuals as Roland Faber, Catherine Keller, John D. Caputo, Richard Kearney,
Scott Holland, Melanie Dugwid-May and others, but in new and quite different
definitions, interpretations that seek to enter into a dialogue with the challenges of
our time. Continental philosophy, which is always interested in the close connection
of philosophy with the practice of life, especially in themes of the transformation of
life, corporality, critique of processes, methods, practices of enslavement of
individual and the search of ways to liberation, and its closeness to religious
connotations of salvation, had a significant impact on the «news theopoetics, which
is why it focuses on philosophy of Derrida, Lyotard, Deleuze, Foucault, Ricceur and
others. While Hopper and Wilder’s theopoetics more centered around genres and
forms of biblical texts, the «new» theopoetics focuses on social equality and political
justice, however, both the former and the latter, theopoetics emphasizes
interdisciplinary approaches that continue to experiment with discourses about
divine in search of language that can open dialogue in commitment to the
multiplicity and diversity, where even the love of God is experienced in different
understandings of this God. Openness of theopoetics to the plurality of
interpretations, emphasis on its «fully humany» character, openness to culture,
attention to tradition, blacklisting of abstraction, rationalism and stereotypes can
reveal the importance of Ukrainian cultural heritage for Christianity today, that does
not immerse in big abstract conceptions, systems about God, which in their

absolutization can lead to rigid fundamentalism or remain at the level of ordinary



statements far from human reality, but arises in the dimension of experience and
daily practice. The works of Ivan Bahrianyi, mainly his novel Garden of
Gethsemane, can be a good example of very kenotic emphasis of the form of life
that resonates with the kenotic aspects of theopoetics, mostly with what Caputo calls
a weak force, a desire of divine that arises from the depths of despair of a small man,
placed face to face with totalitarian destruction. In this thesis for the first time in the
Ukrainian science a research on theopoetics and its capability to develop
interdisciplinary, intercultural, interfaith approaches was carried out. It analyzes
how theopoetics contributes to the development of discourse about divine, which
becomes a crossroads of meeting diversity of discourses, and able to add value to
public discussions through a dialogical approach.

The significance of the research is related to the analysis of the attempt to
overcome the marginalization of theology and religion. Modernity carried out a
systematic work of marginalizing theology, defining it as irrelevant for the
understanding of reality and experience. However, this exclusion, carried out in
favor of positivism, scientism and rationalism, were not able to avoid the tragedies
that the twentieth century left to history and «threwy» a man and society into a post-
modernity or «liquid modernityy, full of problems, questions and contradictions and
without reference points.

In this scenario, theology re-emerges as a possibility to search for valid and
adequate answers for the experience of an individual and for contemporary society;
not by revival of the dogmatic dimension, but in the availability of a dialogue of
mutual understanding with the individual and with society itself. In other words, the
ecclesial community has the opportunity to participate in an open and continuous
exchange space to understand the needs, concerns and questions that animate the
socio-political reality in order to develop a theology capable of knowing, speaking
and responding to the needs and challenges of time.

Theopoetics stands as an open and attentive interlocutor in this «partnership»
with the most diverse people and groups of society who are actively seeking new

ways and tools to respond to the questions of concrete and daily existence. This is



the path of fraternization in the practical terrain of the needs that characterize society
on a cultural, political, educational, civil and church levels.

The creation of spaces for dialogue and encounter generated by the gaze that
theopoetics turns to reality and theology as a hermeneutic of experience, involves
different confessions and disciplines through the awareness that the common tension
to know reality outside of pre-established schemes can be translated into shared
responsibility for social and civil problems that affect people and communities
beyond their religious affiliation, cultural identity and political preferences.

The dialogic vision implemented by theopoetics shifts the center of gravity of
the search for meaning and answers from a reactive-defensive position to a
constructive approach that can turn out to be «revolutionaryy for the contemporary
society that, on the one hand, torn by the impulses towards particularisms of the
factions, and, on the other, by the indifference or disorientation of the individual.

It should be outlined that there is no research on theopoetics in the Ukrainian
academic space, but the interest in theopoetic discourse, which focuses on current
challenges, can be a valuable practical contribution to the creation a platform for
dialogue, and the encouragement of new theoretical researches based on
interdisciplinary, interfaith, interreligious and intercultural approaches.

The purpose of study is to carry out a comprehensive analysis of
contemporary theopoetics with attention to its kenotic aspects, and its application to
the analysis of religious ideas of kenosis in Ukrainian literature.

The object of study is the theopoetic discourse of the 20th and 21st centuries.
The subject of study is the features of theopoetic currents, and theopoetics as a
method of reading the Gospel Story, and its interpretation by Ivan Bahrianyi in the
narratives of his novel Garden of Gethsemane.

The scientific novelty of the study is that theopoetics is for the first time
comprehensively studied in the Ukrainian context, and also analyzed taking into
account the challenges and problems of modern Ukrainian society. The research
summarizes and systematizes the main ideas of key theopoetic dialogues, and proves

the importance of «partnership» of theopoetics with theology for everyday



experience and the needs of modern person, where theopoetics becomes a way to
return Christian discourse to the center of actual life, beyond formalism,
schematism, which only may close churches, or theology, in themselves.

The peculiarities of theopoetic projects from their origin in 1970s around the
dialogue between art and religion proposed by Stanley Hopper and Amos Wilder, to
the new ones, which arises at the intersection of process philosophy, ecotheology,
phenomenology, — postmodern currents, have been studied for the first time. It has
been found that in the beginning theopoetics arises at the crossroads of Bultmann’s
biblical interpretation, Heidegger’s phenomenology, the «religious and literature
movementy, but all mentioned theopoetic dialogues are united by the discourse of
the Death of God, where theopoetics was born as a strategy of creating values in the
absence of fixed ones, available to knowledge or faith.

It was found that the understanding and definition of theopoetics, which is
considered within or after the discourse of the Death of God, depends on the
definition and understanding of the notion of the «Death of God» and what
conclusions follow. A comparison of different theopoetic propositions in such a
counter-ontological discourse leads to the conclusion that despite the common
notion of «theopoetics» that unites them, and despite the desire to develop discourse
not within ontotheology or negative theology, for example, Faber, Caputo and
Kearney, all they are radically different in their origins, problems, hermeneutics, and
differ in the scope of both theological and philosophical influence.

Outlining the shape of theopoetics mainly as a discourse of doubt about
metaphysics and ontotheology, the study makes emerge that theo-poetic answer-
proposition in the Catholic environment is continued to adhere to metaphysical
principles of understanding of God in the categories of Being, mainly under the
influence of Hans Urs von Balthasar’s theology. It is underlined that such an
example of theo-poetics is rather theopoetry, a form of poetization of theological
knowledge.

It is found that the theo-poetics that Carpenter speaks of is an analysis of the

complex intertwining of the theological and poetic dimensions of Balthazar’s



language, where poetics becomes a form of expression of his project of metaphysics,
which, according to its proponents, is necessary to meet modern challenges. It is also
noted that, unlike Carpenter, Viladesau’s «poetic theology» rather is a call to return
theological discourse to a poetic|aesthetic, sensory dimension; he emphasizes the
importance of the «mystagogical» aspect of theology, seeking to move beyond
conceptual language to the experience of God’s mystery. His project will
«moderately» resist the excessive rationalization of theological language, which
brings it closer to the theology of Karl Raner. It was found that Viladesau’s view
brought his «poetic theology» closer to Wilder’s notion of theopoetics.

It was found that the theopoetics proposed by Caputo is the most integral
hermeneutic project, which expands its discourse to cosmopoetic proportions.
Caputo’s theopoetics as the discourse of event, his «weak theology», focuses on
socio-political and ethical dimensions, which is why his hermeneutics of the Cross
emphasizes the social transformative consequences of the story about the suffering
and resurrection of Christ. Despite the «speculativeness» of the opinion, in which he
may be accused, it was proved that the proposal of the Caputo as radical theology of
Cross is deeply moral, seeking to go beyond the possible, where the practices of
love, hospitality, justice do not arise as benefit of economics but as a desire for
unconditional gift in acceptance of complete uncertainty, undecidability of life.

It was revealed that contemporary theopoetics with the names of Alves, Faber,
Kearney, Caputo, because of the openness to different interpretations, translates into
dimension of personal responsibility, where the desire to overcome the existence of
absolutes becomes the desire to overcome the ideology of violence, and brings
Christianity closer to the problem of unjust sufferings that often seeks to avoid them
because of their metaphysical justification.

The peculiarities of kenotical aspects of theopoetic discourses, the plurality of
interpretations of gospel stories and their responses to social, political, and
ecclesiastical challenges were studied. It was described that theopoetics centers
around the idea that the manifestations of the Kingdom of God should take place in

the concrete socio-political realities of earthly life, without reliance on a new



political order outside this earthly reality, the last one, in their opinion, only devalues
the embodied experience of everyday life. Kearney’s contribution to theopoetic
discourse in terms of his anatheism, as anapoetics and anacarnation, is one of the
first that raises the very new issues caused by an abuse of new technology,
pandemics, isolation, that Kearney name as an epoch of excarnations, where
disembodied dependencies disconnect a person from real life, devaluing tactile
experience, real presence, turning a person into a closed one.

It was made an attempt to read the Ukrainian novel «theopoetically», and it
was found that in comparison to the Western scenario, which is characterized by an
advanced level of de-Christianization of culture and the elimination of God from the
public scene, the Ukrainian context is still marked by a profound and polyphonic
religious sensitivity, and is culture that was always as a frontier of two worlds. In
light of this difference, the Western categories of poetic discourse may appear
limiting for Ukrainian cultural hermeneutics, however it may offer for Ukrainian
milieu the opportunity to deal with a new and upcoming challenges, and face them
with a renewed enhancement of its dialogical and interdisciplinary attitude that in
the contemporary era has been fading.

It was underlined that theopoetics, in its openness to multiple interpretations,
which always seeks to go beyond individual cultures, religions, can be an invitation
for the Ukrainian side to develop its theopoetic project as a platform for dialogue,
due to attention to its cultural, artistic heritage and new challenges. And in addition
theopoetics can become an invitation to the transformative dialogue with
contemporary person, who seeks the meaning of everyday existence in the personal
and collective dimensions, both in the church and outside it.

Understanding of theopoetics as a proposal for interdisciplinary, intercultural,
interfaith dialogue, as well as opportunities to form own theopoetic discourse taking
into account the peculiarities of Ukrainian culture, and the need for a thorough

critical understanding of theopoetic discourses were further developed.



The results obtained during the study can be used in the teaching of religious,
theological and philosophical disciplines, and in the formation of strategies for open
interaction between different people, religious, and social groups.

Key words: theopoetics, theopoiesis, mythopoetics, cosmopoetics,
anapoetics, critique of ontotheology, corporeality, theology of the cross, radical

ethics, interdisciplinarity.
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