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VY nmucepramii gociimkeHo mpobieMy (HOpMyBaHHS MY3MYHO-€CTETHYHOT
KOMIIETEHTHOCTI MIUTITKIB Yy 3aKjaJax Mo3alKUIbHOI MHCTEILKOI OCBITH.
[TpoananizoBaHO TOTJSIAM TPEICTABHUKIB PI3HUX Traidy3eil 3HaHb Ha 3a3HAYCHY
npobiemMy. 3’4COBaHO  CYTHICTb  KIIFOUOBUX  MOHATH  JOCHIKEHHS  —
«KOMIETEHTHICThY», «My3UYHO-€CTETUYHA KOMIIETEHTHICTHY, 0a30BUX — «MY3UYHO-
€CTETHUYHA [ISITbHICTBY, MY3WYHO-€CTETUYHE BUXOBAHHS», «MY3WYHO-ECTCTHUYHE
COPUMHATTS» Ta MOXIAHUX — «MY3UYHO-€CTETUYHE CEpPEIOBUIIE», «MY3UYHO-
ECTeTUYHHA JOCBIT», «MY3WYHO-€CTETUYHI YSBICHHS», «MYy3WYHO-€CTETUYHA
orinkay». IloTpakToBaHO MY3UYHO-€CTETHYHY KOMIIETCHTHICTh MIJJIITKIB SK
3YMOBJICHY BIUIMBOM MUCTENTBA JAMHAMIUYHY KOMOIHAII0 HaOyTHUX 1 3aCBOEHMX
MYy3UYHO-€CTETUYHUX 3HAaHb, YMiHb, HABUYOK, IKOCTEH Ta MIHHOCTEH, K1 MiTITKA
3[aTHI YCIIIIHO peaTi30ByBaTH B TIPOIECI HABYaJbHOI, I103aHABYAIBHOI Ta
MaiOyTHBOI MpOodeciHHOT NIITBHOCTI.

Po3pobieno cTpykTypHO-(QYHKIIOHANBHY MOJEAb (OPMYBaHHS MYy3UYHO-
€CTETUYHOI KOMIETEHTHOCTI MUIITKIB, IO BKJIOYAE TMEPCIEKTUBHO-IITLOBUH,
METOJIOJIOTIYHUIM, 3MICTOBO-NIPOIIECYaTbHUN Ta KOHTPOJIbHO-PE3YIbTaTUBHUN
OJIOKH.

HaykoBo 00rpyHTOBaHO, 1110 €(peKTUBHICTh (POPMYBaHHS MYy3UUYHO-€CTETUYHOT
KOMITETEHTHOCTI ~ MJIITKIB  3a0€3Medy€eThCs  BOPOBADKCHHSIM Y  3aKjIaaax
MO3AIIKIJILHOI ~ MHUCTEIBKOT OCBITH  CHEIIAJIbHO PO3pOOJEHUX HAa OCHOBI

MDKIUCITUTUIIHAPHOTO, aKMEOJIOTIYHOTO, TEIOHICTUYHOTO, KOMIIETEHTICHOTO Ta



YKAHPOBO-CTUJILOBOTO TIJAXOJIB TEMaroriyHuX yMOB. TakuMu TeAaroTiYyHUMH
yMOBaMHU BHU3HAUEHO: CTBOPEHHS Yy 3aKJIaJax MO3aIIKiIbHOI MUCTEIBKOI OCBITH
XYJI0)KHbO-€CTETUYHOT'O CEPEJOBHINA, PO3BUTKY Yy MUUNTKIB 3AaTHOCTI O
MOBHOLIHHOTO CHPUNUHATTS My3UYHHUX TBOPIB, OBOJIOAIHHS MiAMITKAMUA HABUYKaMU
XYJI0XKHbOI 1HTEpIpeTalii My3U4yHUX TBOPIB, MOCTIMHOTO OHOBJIEHHS MY3WYHO-
IHTOHAIITHOTO CJIOBHMKA, BUBUCHHS B MpOIleCi HaBYaHHs (POpTEHiaHHOT MY3UKHU
JUTSL TITEH.

JlocniKeHHsI CYyTHOCTI Ta cienu@iYHUX XapaKTePUCTUK MYy3UUYHO-€CTETUYHO1
KOMIETEHTHOCTI CHOPUSIIO BU3HAYEHHIO ii CTPYKTYpPH, LIO CKJIA/la€ €IHICTh TPHOX
KOMITOHCHTIB: MOTHBAILIIHHO-IIUUIOBUA — MICTUTh MOTHBH, I, METY,
KOHKPETHU30BaHy B 3aBJaHHSX, MOTPEOM Ta NParHeHHs, IO BIUIMBAIOTh Ha
edeKTHBHICTh (OPTEMAaHHOTO HaBUYAHHS 3arajoM i HaOyTTS My3WUYHO-ECTETHYHOT
KOMITETEHTHOCTI 30KpeMa; KOMYHIKaTUBHO-EMOILIIHUI — BKJIIOYA€ eMOIIii, MOYYTTH,
XYJI0OKHIO KOMYHIKAIIi10, 1110 BUpa)KeHa B 00pa3HUX MOPIBHSAHHSX, CITIBCTABJICHHSX,
o0pa3HuX XapakTepUCTUKAX XYAOXKHBOTO 3aAyMy TBOPY TOIIO; LIHHICHO-
IHTENIEKTYaJIbHUI — BMIIIY€ MUTEI[bKI I[IHHOCT1, My3UYHO-ECTETUYHY 1H(popMaIlito,
MYy3UYHO-T€OPETHYHI 3HAHHS.

BianoBigHo 10 oOpaHMX CTPYKTYPHHUX KOMIIOHEHTIB BHU3HAYEHO KpUTEPIi
(MOTHBaLITHUN,  KOMYHIKAaTMBHUN,  IHTCJICKTyaJlbHUW)  Ta  IOKA3HHUKHU
c(hOpMOBAHOCTI MY3UYHO-ECTETUYHOI KOMIIETCHTHOCTI. MOTHBAIIHHUN KpUTEPid
JIO3BOJISIE 3’SICYBAaTH CTYIMiHb MOTHBAIl MiNTKIB 10 (OpTEMiaHHOTO HaBYaHHS,
3allIKaBJICHOCTI MY3WYHHM MUCTEITBOM, MOTpeO Ha Mi3HAHHS, CHOPUNUHATTSA Ta
BHUBYEHHS MY3WYHOT'O MHCTEITBA, KOMYHIKaTUBHUN KpUTEpil BimoOpaxae piBEHb
OBOJIOJIIHHS TIUIITKAMHA HAaBUYKaMH KOMYHIKAQTUBHOI B3a€MOJIii, BOJIOAIHHS
eMOLIISIMH 1] Yac CIHIJIKyBaHHS 3 TBOPaMH MHUCTEHTB Ta B MPOIEC] HaBUAIHHHUX
3aHATh. [HTENEKTyalbHUN KpUTEpik BigoOpa’kae piBeHb OOI3HAHOCTI y ramysi
MY3UYHOTO  MHUCTENTBA, PIBEHb MY3UUYHO-NII3HABAIBHUX  3710HOCTEH  Ta
IHTENEKTyalbHUX  yMiHb, 3JaTHICTH JO  JKaHPOBO-CTUJIBOBOTO  BTLICHHS
IHTepIpeTalIMfHUX 3ayMiB, TBOPYOrO OIIHIOBAaHHS MY3WYHHUX SIBUII HA OCHOBI

NPUMHATOT Y CYyCNUTBCTBI CUCTEMH LIIHHOCTEH.



Ha ocHOBI kpuTepiaJilbHHX O3HAaK Ta  BIANOBIAHUX  IMOKA3HUKIB
CXapaKTepPU30BaHO TBOPYHM (BUCOKHWIA), MPOAYKTHBHUN (CEpeHiN) Ta CTapTOBUN
(HU3bKUM) piBHI CHOPMOBAHOCTI MY3MYHO-€CTETUYHOI KOMIIETEHTHOCTI, KOTpI
MOXXYTh OyTH JOCSTHEHI IMiJIITKAMH B TIPOIIECI HABYAHHS B 3aKJIaJ1aX MO3AMKIIBHOT
MUCTELBKOT OCBITH.

Po3po0OneHo Ta eKClepUMEHTaIbHO MEpPEeBIPEHO aBTOPCHKY IOETarHy
METOAMKY (OPMyBaHHS MY3UYHO-ECTETUYHOT KOMIETEHTHOCTI MiUIITKIB Y
3aKjaJax ~ MO3AIIKUIBHOI ~ MHCTEIbKOT  OCBITHM, IO  IPYHTYEThCA  Ha
3arajJbHOMUIAKTHYHNAX, CICIMIAIBHUX Ta TMPOBITHUX TMPUHIUINAX KUTAHCHKOI
dbimocodii.

[IpomoHoBaHa MeTOAMKAa BKIIOYAJla HACTYIHI €Tamu: oOpraHi3aliiiHo-
OpI€HTAIIMHUN — HAIIJICHUH Ha (POPMYBAHHS MMO3UTHBHOI MOTHBAIII] MITITKIB 70
MY3UYHO-€CTETUYHOT AISUTBHOCTI Ta PO3UIMPEHHI Te3aypycy MY3WYHHUX 3HaHb;
IHTENEKTYyaJIbHO-TIOTJIMOIIOI0YMIT  — CHPSAMOBAHMM Ha TNPAKTUYHE OCBOEHHS
My3UYHUX 3HAHb, HATOBHEHHS MY3WYHO-IHTOHAI[IHHOTO CIIOBHUKA, PO3IIAPEHHS
MY3UYHO-€CTETUYHOTO CBITOTJISATY, AKTHBI3AILI EMOIIHUX Bpa)K€Hb;, TBOPYO-
30arauyyBajibHUN — CKEPOBAHWI HA PO3BUTOK 3/IATHOCTI JI0 JKaHPOBO-CTHIILOBOTO
BTUICHHS IHTEPIPETALINHUX 3ayMiB, TBOPUOTO OIIHIOBAHHS MY3WYHUX SIBUII] Ha
OCHOBI TPHUHHATOI Yy CYCHIIBCTBI CHUCTEMHU I[IHHOCTEH; BHUPOOJICHHS BMiHb
eMOLIIHO-BOJIBOBOT PErylAlii KOHIIEPTHUX BHUCTYMIB, PO3BUTOK IHTENEKTY 1
MY3HUKaJIbHOCTI.

HaykoBa HOBHU3HA i1 TeOpETHYHE 3HAYCHHS OJICPKAHUX PE3YIBTATIB MOJISITAIOTh
y TOMY, 110 BIIEpIIIE: MeopemuirHo 062pyHmoeano METOANKY (OPMYBaHHS My3HUHO-
€CTETUYHO] KOMIIETEHTHOCTI IMJUNITKIB B 3aKjagaxX I103allKUIBHOI MHUCTELHKOL
OCBITH Ta TEJaroTiuyHi yMOBHU i pearizarii (CTBOPEHHS y 3aKjaax Mo3amKiIIbHOT
MUCTEIBKOI OCBITH XYA0KHbO-ECTETUUHOI'O CEPE/IOBUIIA, PO3BUTOK Yy TMiUIITKIB
3IaTHOCTI 1O TOBHOILIIHHOTO CIIPUIHATTS My3UYHUX TBOPIB, OHOBJIEHHS MY3UYHO-
IHTOHALIIMHOTO CJIOBHUKA, BUBUCHHS B MpOIEC] HaBYaHHS (opTEmiaHHOI MYy3UKU
JUIS JiTed Ta IOHAITBA, OBOJIOJIHHS  HaBUYKaMHM XYIO0KHBOI 1HTEpIipeTarii

MY3UYHHUX  TBOpiB,  (OPMYBaHHS  MY3MYHO-€CTETUYHOTO  CBITOTJISAY);



CNpPOEeKmo8aHo  CTPYKTYPHO-(QYHKIIIOHAJIbHY MOJENb Tpolecy (QopMyBaHHS
MYy3WYHO-€CTETUYHOI KOMIIETEHTHOCTI TIJITKIB B 3aKJagax [MO3amKUIbHOT
MUCTELBKOT OCBITH; aKkmyani308ano NMPUHUUNHA GOPMYBAHHS MY3UUYHO-ECTETUYHOI
KOMIETEHTHOCTI MIUIITKIB (MUKKYJIBTYpPHOTO A1aJIOTy, TBOPYOrO YHIBEpCATi3My,
KYJbTYpHOI caMoiJleHTH(}IKaIlli. 11eaIbHOTO Ta €TAJIOHHOIO B MY3HUYHOMY
MUCTEITBI); YMOUHEeHO CYTHICTh TOHATTS «MY3MYHO-€CTETUYHA KOMIIETCHTHICTh
HJTITKIBY;, KOHKPEmu308aHo CTPYKTYpHI KOMIIOHEHTH (MOTHUBAI[IHHO-I1IJIbOBHA,
KOMYHIKaTHBHO-€MOIIITHUH, I[IHHICHO-THTEJICKTyJIbHUH ); KpUTepii
(MOTHBAIlIIIHUM, KOMYHIKATUBHHM, I1HTEJNEKTyaJIbHUN), TOKAa3HUKU Ta PiBHI
c(hOpMOBAHOCTI MY3UYHO-ECTETUYHOI KOMIIETEHTHOCTI (TBOpUMiA  (BHCOKHIA),
MPOIYKTUBHUH (CEpeHIN), CTapTOBUM (HU3BKUI)); TOJATBIIOT0 PO3BUTKY J1CTAIIN
MOJIOKEHHS IOMI0 YAOCKOHAJeHHS (OopM Ta METOAiB (hOPTEMaHHOTO HaBYAHHS
MIJUTITKIB Y 3aKjIajaxX MO3alIKuIbHOI MUCTEIIBKOI OCBITH B KOHTEKCT1 (hOpMyBaHHS
MY3UYHO-€CTETUYHOI KOMIIETEHTHOCTI.

[IpakTiuHe 3HaYeHHS Ma€ TMPEACTABICHUNA AaBTOPCHKUM MiAXiA MO0
dbopMyBaHHA  MY3WYHO-€CTETHMYHOI  KOMIIETEHTHOCTI  MIUTITKIB  HIJISAXOM
yIPOBaPKEHHSI ~ IHHOBAILIMHOI ~ aBTOPCHKOI ~ €KCIIEPUMEHTAIbHOT ~ METOAMKH,
JI1arHOCTUYHOTO IHCTPYMEHTAP110, TECTOBUX 3aBJIaHb JIsl MOHITOPUHTY 3HaHb YUHIB
MIJJTITKOBOTO BiKy. Marepiaau Ta BUCHOBKU IIbOTO IEJArOT1YHOTO JOCIIHKEHHS
MOXYTb OyTH BUKOPUCTAaHI JIJIsl YIOCKOHAJICHHs mpoiiecy GopTeniaHHOrO HaBYaHHs
B 3aKJIaJlax MO3allIKiIbHOT MUCTEIBLKOT OCBITH YKpainu 1 Kuraro.

Ki1040Bi ¢j10Ba: My3Uu4HO-€CTETUYHA KOMIETEHTHICTD, MISIIbHICTD, 3HAHHS,

BMIHHS, TJTITKA, PO3BUTOK, CIPUUHATTS, (hOpTENiaHHE HABUYAHHSI.

ABSTRACT
In the dissertation the problem of formation of musical and aesthetic
competence of teenagers in establishments of out - of - school art education is
investigated. The views of representatives of different branches of knowledge on
this problem are analyzed. The essence of key research concepts — "competence",

"musical-aesthetic competence", basic —"musical-aesthetic activity", musical-



aesthetic education, "musical-aesthetic perception" and derivatives — "musical-
aesthetic environment" is clarified. "Musical-aesthetic experience", "musical-
aesthetic ideas", "musical-aesthetic evaluation". The musical-aesthetic competence
of adolescents is interpreted as a dynamic combination of acquired and mastered
musical-aesthetic knowledge, skills, abilities, qualities and values due to the
influence of art, which adolescents are able to successfully implement in the process
of educational, extracurricular and future professional activities.

A structural-functional model of formation of musical-aesthetic competence of
adolescents has been developed, which includes perspective-target, theoretical-
methodological, content-procedural and control-effective blocks.

It is scientifically substantiated that the effectiveness of the formation of
musical and aesthetic competence of adolescents is ensured by the introduction in
out-of-school art education institutions specially developed on the basis of
interdisciplinary, acmeological, hedonistic, competence and genre-style approaches
to pedagogical conditions. Such pedagogical conditions determine: creation of an
artistic and aesthetic environment in out-of-school art education institutions,
development of adolescents 'ability to fully perceive musical works, mastery of
adolescents' skills of artistic interpretation of musical works, constant updating of
musical-intonational vocabulary, learning piano music for children.

The study of the essence and specific characteristics of musical-aesthetic
competence helped to determine its structure, which is the unity of three
components: motivational-target - contains motives, goals, purpose, specified in the
tasks, needs and aspirations that affect the effectiveness of piano learning in general
and the acquisition of musical aesthetic competence in particular; communicative-
emotional - includes emotions, feelings, artistic communication, which is expressed
in figurative comparisons, comparisons, figurative characteristics of the artistic idea
of the work, etc .; value-intellectual - contains artistic values, musical-aesthetic
information, musical-theoretical knowledge.

According to the selected structural components, the criteria (motivational,

communicative, intellectual) and indicators of the formation of musical and aesthetic



competence are determined. Motivational criterion allows to determine the degree
of motivation of adolescents to piano learning, interest in music, needs for
knowledge, perception and study of music, communicative criterion reflects the
level of adolescents' mastery of communication skills, emotions during
communication with works of art and in the arts. The intellectual criterion reflects
the level of awareness in the field of musical art, the level of musical-cognitive
abilities and intellectual skills, the ability to genre-style embodiment of interpretive
ideas, creative assessment of musical phenomena based on the accepted system of
values in society.

On the basis of criterion features and corresponding indicators the creative
(high), productive (average) and starting (low) levels of formation of musical and
aesthetic competence which can be reached by teenagers in the course of training in
out-of-school art education institutions are characterized.

The author's step-by-step method of formation of musical and aesthetic
competence of teenagers in out-of-school art education institutions based on general
didactic, special and leading principles of Chinese philosophy is developed and
experimentally tested.

The proposed method included the following stages: organizational and
orientation — aimed at forming a positive motivation of adolescents to musical and
aesthetic activities and expanding the thesaurus of musical knowledge; intellectually
deepening — aimed at the practical development of musical knowledge, filling the
musical-intonation vocabulary, expanding the musical-aesthetic worldview,
activation of emotional impressions; creative and enriching — aimed at developing
the ability to genre-style embodiment of interpretive ideas, creative assessment of
musical phenomena on the basis of the system of values accepted in society;
developing skills of emotional and volitional regulation of concert performances,
development of intelligence and musicality.

The scientific novelty and theoretical significance of the obtained results lie in
the fact that for the first time: theoretically substantiated the method of formation of

musical and aesthetic competence of adolescents in out-of-school art education and



pedagogical conditions of its implementation (creation in out-of-school art education
of artistic and aesthetic environment, development of adolescents' ability to fully
perceive musical works, teaching piano music for children and youth, mastering the
skills of artistic interpretation of musical works, the formation of musical and
aesthetic worldview); the structural-functional model of the process of formation of
musical-aesthetic competence of teenagers in out-of-school art education institutions
is designed; the principles of formation of musical and aesthetic competence of
teenagers are actualized (intercultural dialogue, creative universalism, cultural self-
identification. ideal and reference in musical art); the essence of the concept
"musical and aesthetic competence of adolescents" is specified; specified structural
components (motivational-target, communicative-emotional, value-intellectual);
criteria (motivational, communicative, intellectual), indicators and levels of
formation of musical and aesthetic competence (creative (high), productive
(medium), starting (low)); provisions for the improvement of forms and methods of
piano teaching of adolescents in out-of-school art education institutions in the
context of the formation of musical and aesthetic competence were further
developed.

The author's approach to the formation of musical and aesthetic competence of
adolescents through the introduction of innovative author's experimental methods,
diagnostic tools, test tasks for monitoring the knowledge of adolescents is of
practical importance. The materials and conclusions of this pedagogical research can
be used to improve the process of piano education in out-of-school art education
institutions in Ukraine and China.

Key words: musical and aesthetic competence, activity, knowledge, skills,

adolescents, development, perception, piano teaching.
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