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Yxkan YyH. Meroauka ¢GopMyBaHHSI AaKMEOJIOTIYHOI KYJIbTYPH
Ma0yTHIX Y4YHTeJiB MY3HMKHM Yy MPOLECi BOKAJILHO-XOPOBOI0 HABYAHHA —
KBamidikariitna HaykoBa mpailsi Ha MpaBax PYKOIHCY.

Juceprartiist Ha 3100yTTS HAYKOBOT'O CTYIEHs JOoKTopa (inocodii B ramysi
3HaHb 01 Ocita 3a cnenianbHicTiO 014 Cepennst ocita (My3uyHe MUCTENTBO). —

Hamionaneuuit nenaroriuamii yaiepcutet imeHi M.I1. JIparomanosa, Kuis, 2021p.

VY aucepramii MpeAcTaBICHO pe3ynbTaTd (OpPMyBaHHS aKMEOJOTIYHOT
KyJIbTYpU CTYACHTIB (PaKyJabTeTIB MHCTEUTB MENArOriYHUX YHIBEPCHUTETIB Y
IPOIIECi BOKAJIIEHO-XOPOBOTO HaBYaHHs. AKTYaJIbHICTh JOCHIKEHHS TOB'sA3aHa 3
pedopMyBaHHSIM Cy4aCHOTO CYCHUIbCTBA, aJK€ MWOTr0 JIyXOBHE OHOBJICHHSA
HEMOXKJIMBE 0e3 BIJIPO/KCHHS KYJIbTYPHUX TPaJUIlii, Opl€HTallli Ha I[IHHOCTI
MHUCTEIBKOI cepH, 1110 BUCYBa€ HOBI BUMOTH 110 (axoBO1 MIATOTOBKA MalOyTHIX
YUUTENIB MY3UYHOTO MUCTEIITBA.

BuszHadeHo, 1m0 akMeoJOTidyHOi KyJNbTypa € HEBil'€MHOK YaCTHHOIO
3arajibHO1 MPOQECiiHO-MeNaroriYHol KyJIbTypyu BUMUTEIS MY3WYHOIO MHCTELTBA,
BIJIOBIJIAI0OYM 32 CaMOPO3BUTOK 1 CaMOBJOCKOHAJIEHHS OCOOMCTOCTI MPOTSTOM
KUTTSI. AKMEOJIOTIYHA KyJIbTypa MailOyTHBOTO BYHTENS MY3UYHOTO MHCTEIITBA
IPUBHOCUTH MTPOEKTYBAHHS B OT0 3arajgbHy NpoQeciiiHO-NeAaroriyHy KyJabTypy He
JIUIIIE OPIEHTYIOUM Ha 3aTraJIbHOJIIOICHKI IIIHHOCTI, MOB'3aH1 3 YTBEPHKEHHSAM CBOET
poJIi 1 3HAYEHHS B COLIAJILHOMY 1 MpodeciitHO-eAaroriyHoMy CEepeOBHILI, a i
HAIUTIOIOYH Ha MIABUILEHHS NPEeCcTUXKyY npodecii BUUTENsT My3UYHOTO MUCTEITBA,
MOXJIMBICTh OCOOMCTICHOTO BIJIMBY Ha TyXOBHUN PO3BUTOK YUHIB 3aCO0aMHU CBOTO
npeaMeTra; TBOpPUYE BJOCKOHAJIEHHS 3MICTy, (OpM, METOMAIB MY3UYHOI OCBITH
IIKOJISIPIB.

VY nmocnipKeHHI 3a3HaueHo, 110 caMe aKMEOJIOTIdHa KyJIbTypa XapaKTepu3ye
TISUTBHICTH CAMOPO3BHUTKY BuMTENs. BU3Hayarounm akMeoJOTiuHy KyJIbTypy SK
cucteMmy, ska 3abe3reuye  caMmopeaizallilo  0COOMCTOCTI,  IMIJKPECICHO

BUKOPHCTAHHSA BHYTPIIIHIX PECYpPCIB 1 OpPIEHTALII0 HA YMOBHU HABKOJUIIHHOTO



cepenoBuIna. 3 i€l MO3UIIT BAXKIMBO AOCATTH MPOQPECIHUX, OCOOUCTICHHUX 1
JTyXOBHUX BEPIIMH camMe B TMPOIecl I1HAWBITyami3alii, a/pke BIOCKOHAJICHHS
JOCATAIOTh 3a JIOMOMOTOI0 aKMEOJIOTIYHOTO 3HAHHS SK IMi3HAHHA CYKYIHOCTI
aCTeKTIB 1 BIACTUBOCTEH BIIHOCUH peanbHUX 00'ekTiB. IliATBEpIKEHHAM LIBOTO €
3aKOHOMIPHICTh CaMopeatizaiii TBOPYOro MOTEHIlaly OCOOMCTOCTI B MPOIIECi
($haxoBoi JiSIILHOCTI HA NIISAXY J10 BUCOKUX JIOCSTHEHb.

[IpioputeTHuMu minxogamMu A0 (QOPMYBAHHS aKMEOJIOTIYHOI KyJIbTypHu
MaiOyTHBOTO BYHTENS MY3WYHOTO MHCTELTBAa Y TMPOIECI BOKAJILHO-XOPOBOTO
HaBYaHHS € CHCTEMHO-LLTICHUM, IyXOBHO-OCOOMCTICTHUH, KyJIbTYPOJOTIYHHIA,
TeIOHICTUYHUN,  MONIXYNOXKHIM,  KOMIIETEHTHICHUH,  TBOPUYO-IiSIbHICHUI.
Po3po0ieHo CTpyKTypy aKMeoJIOTiuHOi KyJbTypH MaiOyTHBOTO BUUTENSI MY3HKH,
110 OXOILIIOE: MOTHBAIIMHO-I[IHHICHHH, KOTHITUBHO-PO3BUBAIILHUH,
KOMYHIKaTUBHO-€BPUCTHYHUH, TBOPUO-TIPOCKTYBAIbHUN KOMIIOHECHTH.

OCHOBHI NMPUHITUIIOBI TOJIOKEHHSI aKMEOJIOTIUYHOI KYJIbTypH MalOyTHHOTO
BUUTEJS My3UIHOTO MUCTEITBA OXOILTIOBAJIN: MPUHITUTI IHTETPATUBHOTO BUBUCHHS
BOKaJIbHO-XOPOBHX TUCIUILIIH; TIPUHIIMI TOCSTHEHHS PIBHOBArk iHTEICKTYaIbHOI
Ta €MOIIIIHOI CKJIAIOBUX Y CTBOPEHHI XYI0KHBO-MY3UYHOTO 00pa3zy MY3HUYHOTO
TBOpY; NPHUHIIMII AaKTHBI3aIlll HaBYaJIbHO-BUKOHABCHKOT'O JIOCBIAY MailOyTHIX
YUYUTENB MY3UKH; MPUHITUI BIILHOTO BUOOPY OCBITHBO-aKMEOJIOTIYHOT TPAEKTOPI]
0COOMCTICHOTO PO3BUTKY; MPUHIIMII CIIOHYKAHHS CTYIE€HTIB (DaKyJIbTETIB MUCTELITB
JI0 TBOPUYOI'O0 CAaMOBUPAXKEHHS Y TPAKTUYHIN CIIBaIbKIN AISIBHOCTI.

KputepieM MOTMBaLIHHO-LIIHHICHOTO KOMIIOHEHTa BH3HAY€HO  MIipy
MOTHBAIIIHOI CIPSMOBAHOCTI CTYAEHTIB Ha JOCATHEHHS YCIMIXy Yy CHiBalbKii
JISTIBHOCT1  (TTOKAa3HUKHM: HASBHICTh IM13HABAJIBHOTO 1HTEPECY JO CIIiBaI[bKO1
TUSTEHOCTI; TIPOSIB IIHHICHOTO CTAaBJEHHS 10 BOKAJIbHO-XOPOBOTO MUCTEIITBA;
IparHeHHs 10 CAMOBIOCKOHAJICHHS BJIACHOT BOKAJILHO-XOPOBOT MisSTTHHOCTI).

KputepieM KOTHITUBHO-PO3BHUBAIBLHOTO KOMIIOHEHTa BHM3HAYEHO CTYIIiHb
AKICHOTO HAOyTTs 3HaHB y cepi BOKATbHO-XOPOBOTO MUCTEITBA Ta IX €(PEKTUBHOTO
BUKOPHUCTAHHSA Y NPOJYKTHBHIM JISUTBHOCTI 3 Y4YHSIMHU (TIOKa3HUKHU: HASBHICTH

c(OpMOBAaHOCTI ~ MHCTELHKO-CIIBAI[BKOTO  TE3aypyCy;  CIPOMOXHICTH O



OI[IHIOBaHHS TBOPIB XOPOBOTO MHCTEITBA; BHUSAB 3AATHOCTI JI0 MPAKTHYHOTO
BUKOPHCTAHHS HA0YTUX 3HaHb Y pOOOTI 3 yUHSIMU).

KpurepieM KOMYHIKaTUBHO-€BPUCTUYHOTO KOMIIOHEHTAa BU3HAYEHO MIpPY
c(OpMOBaHOCTI KOMYHIKaTUBHUX YMIHb Oprasizailii CHiBallbKOIO CEpeloBHUIIA
(MOKa3HUKHM: 3AaTHICTh 0 OpraHi3allii TBOPYOi B3a€MO/ii 3 y4aCHUKAMU XOPOBOTO
KOJIEKTHBY; HAsBHICTh aJIEKBAaTHOI CAMOOIIHKM Yy TPOLECI BOKaJIbHO-XOPOBOI
poOoTH).

Kpurepiem TBOpYO-NIPOEKTYBaIbHOTO KOMIIOHEHTa BHU3HAYEHO CTYIIHb
(baxoBoi pe3yabTaTUBHOCTI I110/10 BOKAaJIbHO-XOPOBOi POOOTH 3 YUHAMHU, OKPECIICHHS
il MEepCHeKTUBHOTO PO3BUTKY (MOKA3HWUKU: BUSB 3/IaTHOCTI JI0 camopeasi3aiii y
TBOpYIM CIHIBalbKIA MISJIBHOCTI; CHPOMOXHICTh J0 €(GEKTUBHOrO IIaHyBaHHS
M0JIaJIBIIIOTO PO3BUTKY BOKaJIbHO-XOPOBOI AISUIBHOCTI).

Ha ocHoBi nnpoBenieHoi po6oTu po3pobJIeHo Nearoriuii yMoBH (popMyBaHHS
aKMEOJIOTIYHOI KyJbTypd MalOyTHHOTO BUUTENS MY3MYHOIO MHUCTELITBA, a CAME:
CTBOPEHHS CIPUSITIUBOTO HaBYAIHHO-1H(POPMAITIHHOTO CepeIoBUIIIA;
3a0€3Me4YeHHs] TBOPYOrO IHTEPAKTHUBHOTO CIIUJIKYBaHHS; CTUMYJIOBAaHHS aKMe-
PO3BUTKY CTYJICHTIB 3 OPIEHTAIIIEI0 HA CaMOpeaTi3allifo B MPaKTUYHIN MisUTBHOCTI.

Po3po0sieH0 METOaUYHY MOJENb aKMEOJOTIYHOI KYJIbTypU MaiOyTHHOTO
BUUTENS] MY3UYHOI'O MHUCTEUTBA, MO BiJl MOCTAHOBKM METH M OCHOBHUX 3aBJlIaHb
OXOIUTIOE: METOJIOJIOTIYH1 MIAXOAW, OCHOBHI HMPUHLMIN MHUCTEUBKOI MisIBHOCTI
CTy/ACHTIB ()aKyJIbTETIB MUCTEIITB, MI€/IarOT14H1 YMOBH, €Talli €KCIIEPUMEHTAIBHO-
neAaroriyHoi podoTu, edeKTUBHI METOau (POPMYBaHHS aKMEOJIOTIYHOI KyJIbTypU
MaiOyTHIX (paxiBIIiB, 0 Pa30M CTAHOBUTH MOBHHUM TEXHOJIOTTYHHUM ITHKI.

JlocnmigHo-eKCIiepuMeHTaibHa poboTa 3  (QopMyBaHHS aKMEOJOTTYHOL
KyJbTypU MalOyTHIX yUUTEIIB My3UKH Yy TPOILIEC] CIBAI[bKOTO HABYaHHSI BKITIOYAIa
KOHCTaTyBaJbHUN, (GOpMyBaJbHUM Ta KOHTPOJBHUM  eTamud. Meroauka
KOHCTaTyBaJbHOTO EKCIEPUMEHTY OyJia CcopsiMOBaHA Ha BHU3HAYEHHS pPIBHIB
c(hOpMOBaHOCTI aKMEOJIOTTYHOT KYJIbTYpH MalOyTHIX YYUTENIB My3UKU y MPOLEci

CHiBaHBKOI‘O HaBYaHHsA, a CaM€. BUCOKOI'0, CCpE€AHLOIO Ta HU3BKOI'O.



Bucokuii piBeHb aKMEOJOTIUHOI KYJIbTYPH XapaKTepU3YETbCS CTIHKUM
Mi3HaBAJILHUM 1HTEPECOM JO CHIBalbKOi JISIbHOCTI, I[IHHICHUM CTaBJICHHSM IO
BOKaJIbHO-XOPOBOI'O MMCTELTBA 1 MPAarHEHHSIM [0 CaMOBJOCKOHAJEHHS BJIACHOI
BOKaJIbHO-XOPOBOiI AisIbHOCTI. CTYAEHTIB, SKMX HaMHU BIJHECEHO /10 BHCOKOIO
PIBHSI BUPI3HSIE SKICTh 3HAHb Y chepl BOKaTbHO-XOPOBOTO MUCTEIITBA Ta YMIHHS 1X
€()eKTUBHOTO 3aCTOCYBaHHS Yy pPOOOTI 3 YYHSIMHM, JIETKICTh HaJIaroIKeHHs
NapTHEPCHKUX BITHOCHH 1 JIJIOBUX CTOCYHKIB B TBOPYOMY KOJIEKTUBI. PecrionaeHTu
JAHOTO pIBHS 3JaTHI OPraHi30BYBAaTU PENETHLIMHUNA Ipolec, NOTPUMYIOUNCH
KOHKPETHHX YaCOBUX PaMOK, 30epiratu Ha 3aHSATTSAX TBOPUYUHM XapakTep CIiBalbKOi
JISUTBHOCTI, Y TIOBHIN Mipl peaji3yBaTH CBil TBOPUHIA 3ayM il Ha BUCOKOMY pPiBHI
OpraHi30BYBaTH KOHIIEPTHUN BHUCTYI. Y TIPOIECI CHIBAIbKOI JisJIBHOCTI BOHU
OpPOSIBISIIOTh TBOPUY 1HIIIATHBY, CaMOCTIMHICTb, KpPEaTUBHICTh, SICKPABICTh 1
HEOPJAMHAPHICTh 1HTEpIIpeTalii TBOpY, MOTpPeOdy TBOPYOi peaiizallii BIACHOTO
3aJlyMy, MalOTh YITK1 YsIBJIEHHS PO YJOCKOHAJIEHHS CBOI'O CIIBAllbKOTO HABYAHHS.

CepenHili piBEHb AaKMEOJIOTIYHOI KYJNbTYpU TMPOSBIAETHCS  CTAIUM
[i3HaBAJIbLHUM IHTEPECOM CTYJEHTIB JI0 BJOCKOHAJEHHS BIJIACHOI CIIBalIbKOI
TUSITEHOCTI, YCBIIOMIIEHHSIM IIIHHOCTI BOKaJbHO-XOPOBOTO MHCTEITBA, 3JATHICTIO
JOJIaTH XYJ0’KHbO-BUKOHABCHKI 1 KOMYHIKATUBHI TPY/HOIIl, HETaTUBHI €MOIIii y
IPOLIECI OpraHi3allii TBOPUOi B3a€EMOII 3 y4aCHUKaMH XOpOBOT'O KOJIEKTUBY. PazoM
3 TUM, CTYJI€HTH CEPEIHBbOTO P1BHA MPOSBISIOTH IOBEPXOBICTh 3HAHB B OI[IHIOBAHHI
TBOPIB XOpPOBOIO MHCTELTBA, L0 BIJIMBAE HA SKICTb BUKOHAHHS NPAKTUYHOI
CHIBalbKOI TISTIbHOCTI i €PEeKTUBHICTS ii opranizamii. Takum cTyeHTaM Bi1acTUBUN
HACJITyBJIbHUNA CTWJIb TBOPUYOI MAISNIBHOCTI, CXWJIBHICTH JO camopeamsamii y
TBOpYIM cCHiBalbKild misibHOCTI. llepeBakHa OLIBIIICTh Y TUIAHYBaHHI CBOTO
npo¢eciiHOTO 3pOCTaHHSI KEPYIOThCS BKa3iBKaMHU MeAarora W CTaBsATh MeEpen
c000¥0 111711 JIUIIIe HAa HAHOIMKYHM TIepio 1 HaBYaHHS.

Husbkuii piBeHb aKMEOJIOT1YHOI KYJIBTYpPH BJIACTUBUM CTyACHTaM, SIKI
NPOSBIISIIOTh HEJOCTATHIM Mi3HABAJIBHUI IHTEpeC A0 CHIBAIbKOI MISIBHOCTI, HE
YCBIAOMJIIOIOTH L{IHHOCT] BOKaJIbHO-XOPOBOI'O MUCTELTBA. Y CTYJEHTIB, IKUX HAMU

BIJIHECEHO JI0 HU3BKOTO PIBHS BiJICYTHE IPArHEHHS 10 CAMOBJIOCKOHAJICHHS BIIACHOT



BOKAJIbHO-XOPOBOI ISITHOCTI, CIPUYWHEHE OOMEXEHHM MUCTEI[bKO-CITiBaIlbKUM
TE3aypycoM 1 HEaJeKBAaTHOIO CaMOOI[IHKOK. CTyIeHTH BIAYYyBalOTh TPYAHOLI Y
3aCTOCYBaHHI TEOPETUYHUX 3HAHb 1 YMIHb CIIBaI[bKOi IISJIBHOCTI y poOOTI 3
yuHsMH. IM BJacTHBAa HEBHEBHEHICTh y BJIACHUX CHIAX, (POPMAIi3M y BUKOHAHHI
MeJaroriyHuX 3aBJlaHb, BIJCYTHICTh MpParHeHHS 10 TBOPUYOi camopeaizalii y
CIIBAIbKIA JMISUTBHOCTI Ta BJACHOrO OayeHHsS TEPCHEeKTHUB  IOJAIBIIOTO
npo¢ecitHOTO PO3BUTKY.

BianoBigHo po3pobiieHiit MeToauil (OpMyBaHHS aKMEOJIOTIUHOI KYJIbTYpHU
dbopMyBaTbHUN €KCTIEPUMEHT BKJIFOUAB CIIOHYKAJIbHO-TI3HABAILHUN, aHATITUIHO-
OLIIHIOBAJIbHUM, OPIEHTYBAJIbHO-OMEPAIIHUI Ta Pe3yJIbTaTUBHO-IPOTHOCTUYHUN
eranu. llepmmii eram, CHOHYKaJdbHO-TI3HABAIbHUM, OYyB CHOpSMOBAaHMM Ha
¢bopMyBaHHSI MOTHBALIMHO-IIIHHICHOTO KOMIIOHEHTY aKMEOJIOTIYHOI KYyJIbTypHU
MaiOyTHIX YYWUTENIB MY3UKH, 30KpeMa, IM3HABaJIbHOTO 1HTEpPECy M0 CHiBaIbKOi
JUSITTBHOCTI, LIIHHICHOTO CTaBJIEHHS 10 BOKAJIbHO-XOPOBOI'0 MUCTELTBA 1 MPAarHEeHHs
70 CaMOBJOCKOHAJIEHHS BJIACHOI BOKAJIbHO-XOPOBOI MISUIBHOCTI. Y LUJIOMY BCA
METO/MKA TEPIIOro eTamy COpsSMOBYBaJlach Ha (OpMyBaHHS MOTHBAILIMHOI
COpPSIMOBAHOCTI CTYACHTIB HA JOCSITHEHHS YCMIXy Y CHIBalbKii iSIBHOCTI.
MeroauuHuii CympoBiJ JAaHOTO eTamy 3a0e3nedyBalii  METOJIM AKTUBHOIO
HABYAHHS: MOJIEJIIOBaHHS 1 IPOEKTYBAHHS MEJAaroriyHUX CUTYalliil; MOTUBALIIMHUX
TPEHIHT1B; on-line MalicTep-KiaciB; IMITalIfHUX BIpaB; 1HPOPMALIIITHOTO MOIIYKY,
31CTaBJICHHS i 0OpOOKHM MY3UYHOI'0 MaTtepialy; rpynoBOi JUCKYCii; MIKIPYIIOBOTO
Jianory; 1HTepB IOBaHHS; MPSMOT0 1 KOMEHTOBAHOTO MOKa3y IMOCHIJTOBHOCTI Aii,
npuiioMiB 1 ¢GoOpM MeJaroriyHoi AiSUTBHOCTI; CTUMYJIOBAHHS —XYAOXKHBOTO
HABYAHHS;, METOAM MPUKJIAAY, HABIIOBAHHS 1 CAMOHABIIOBAHHSI; CAMOITIIKPITJICHHS
aKMe-piBHI CIIBAIbKOI ISTILHOCTI B ySIBI.

Jpyruii etanm — aHaJMITUYHO-OIIHIOBAIbHUM, 3a0e3neuyBaB (popmyBaHHS
KOTHITUBHO-PO3BUBAJIBHOTO KOMIIOHEHTY aKMEOJOTIYHOI KyJIbTYpHU — MUCTELBKO-
CHIBallbKOTO TE€3aypycCy, CHPOMOXKHOCTI JO OIIHIOBaHHS TBOPIB XOPOBOTO
MUCTELTBA, 31aTHOCTI A0 MPAKTUYHOTO BUKOPUCTAHHSA HAOyTHX 3HaHb y POOOTI 3

yuHsAMU. MeToMKa APyroro eramy CIpsSMOBYBaJlaCh Ha SIKICHE HAOYTTS 3HAHb Y



chepi BOKaJIbHO-XOPOBOTO MHUCTENTBA Ta iX €(EKTUBHOTO BHUKOPUCTAHHS Y
MPOAYKTUBHIN MisUTBHOCTI U 3abe3medyBajiach METOJaMH: CHIJTBHUX J1e0aTiB,
COKpAaTIBCbKUX Oe€ciJi, TeMaTU4YHUX J1ajJoriB; IOPIBHSHHA, Yy3arajJibHEHHS,
cUCTeMaTu3alii OTPUMAHUX 3HAaHb, TOTOYHOTO KOMEHTYBAaHHSA, HAOYHOI
MpE3eHTAallli; MEePEXPEeCHUX CIOCTEePEkKEHb; CHUIBHOIO aHaji3y; CIIyXOBOi
JIarHOCTUKM 1 KOPUTYBAHHS BOKAJIBHOI'O 3BYKY; CBIJIOMOIO MOJIEJIOBAHHS 3BYKY;
PO3BUTKY BOKAJIbHOTO CIyXy 1 JOCSATHEHHS HAaMKpamoro 3BYYaHHS TOJIOCY;
€CKI3HOT'0 BMBUCHHS XOPOBUX TBOPIB 1 MOODKHOTO O3HAHOMJIEHHS 3 MApTUTYPOIO;
MO3UIIIHHOT JISUTPHOCTI; IMITAIIMHOI JISUTPHOCTI; TMPOEKTIB;, HAOYHOTO IOKa3y
aHasli3y TBOPY; CIOHTAHHOTO BHUCTYIy; KOMYHIKaTUBHO-1H(GOpMAaIiliHI METOIU
HAaBYAaHHS: ay/io-, BijeoMeTonau, I[T-MeTroau; aHaMITUKO-TIONIYKOBI METOJH,
aHAJIITUYHI TPEHIHTH; 1HTENEKTyaJbHHN KBECT-TYpHIp; IrpOBI METOAW HaBUaHHS
(IMIaKTUYH1, TBOPY1, POJIHOBI).

Tpetiit, opieHTYBaIbHO-ONEPAIIIHHUN €Tall, CIIPSIMOBYBaBCs Ha (opMyBaHHS
KOMYHIKaTUBHO-€BPUCTHYHOTO KOMIIOHEHTY aKMEOJIOT14YHOI KyJIbTypHU MaOyTHiX
YUYUTEIIB MY3UKH, 30KpeMma, 3JIaTHOCTI JIO Opradizaiii TBOpYOi B3aeMoOAll 3
y4aCHUKaMH XOpOBOT'O KOJIEKTUBY Ta BHPOOJEHHS aJeKBAaTHOI CaMOOLIHKH
BOKaJIbHO-XOPOBOI pOOOTH, 10 BHU3HAYAKOTHCS 3a Mipo CchHOPMOBAHOCTI
KOMYHIKaTUBHUX YMIHb OpraHi3allii CIIBallbKOTO CEpe/IOBUIlA. YBECh CIEKTP
METOJMYHHUX 3aXOJIB 3a0e3MedyBajl METOAM CTBOPEHHS KOJEKTHUBHOTO MOJA 1
KOJIGKTUBHOI TBOPYOCTI; METOJM aynaio- Ta Bigeodikcallli,; XOopoBOi TIpyIHoBOi
iMIpoBi3alii; BepOanpHOI W HeBepOanbHOI  KOMYHIKAIlil;  Bimeodikcarii
BUKOHABCHKHX Mii; caMOaHami3y, NOPIBHAHHS 1 31CTaBJICHHS; TPEHIHT MO3UTHUBHOI
CaMOOIIIHKH; TOPTGOITiO.

UerBepTuid eranm — pe3yJIbTATUBHO-IIPOTHOCTHUYHMM, CHPSIMOBYBAaBCS Ha
GbopMyBaHHS TBOPYO-MPOECKTYBAIBHOTO KOMIIOHEHTY aKMEOJIOTIYHOI KYJIbTYpH
MaiOyTHIX YYHUTENB MY3UKHU: 3JaTHOCTI JO camopeai3allii y TBOpYid criBalbKin
JISUTBHOCTI, CIIPOMOXKHOCTI 10 €(DeKTHBHOTO TUIaHYBaHHS MOAAIBIIOIO PO3BUTKY
BOKAJIbHO-XOPOBOi  AiSUIbHOCTI.  METONMYHUN  CYNpOBIA ~ JAHOTO  €Taiy

3a0e3nevyyBajid METOJ MEeAAroriyHoi IMIpoBi3alli Ta eKCIPOMTY; MeAaroriyHOro



MOJICJIIOBAHHS; 1HTEPIPETALIHOTO OMNpAaIlOBaHHS BOKAJIbHO-XOPOBUX TBOPIB;
amanTarii MY3WYHOTO Marepiany; O€3MOCepeNHhOr0 W  OMOCEePEAKOBAHOTO
caMoOaHaji3y, MeTa-IJlaHy; CaMONporpaMyBaHHS  CHIiBalbKOi  MiJrOTOBKH;
IPOEKTYBaHHS aKMEPO3BUTKY CITIBALIBKOI JiSTIBHOCTI.

Cratuctruna 06poOKa pe3ybTaTiB KOHTPOJIBHOTO €KCTIEPUMEHTY JI03BOJTHIIA
BCTAHOBUTH  PIBHI  C(OPMOBAHOCTI  aKMEOJIOTIYHOI  KYJbTYpU CTYJICHTIB
eKCIIEPUMEHTAIBHUX 1 KOHTPOJIBHUX TPYIL. B eKkcriepuMeHTanbHUX rpynax BUCOKUH
piBeHb 3adikcoBaHo y 47,6%, cepenniii — y 35,8%, Huszbkuéhi — B 16,6%. Y
KOHTPOJIbHUX TpyIax BHCOKUW piBeHb BHsBICHO Yy 16,6%, cepenuiit — 47,6%,
HU3bkH — y 35,8%. IlopiBHsAIbHUI aHaTI3 PiBHIB CPOPMOBAHOCTI aKMEOJIOTIYHOT
KyJIbTYpH y CTYJEHTIB EKCIEPUMEHTAIbHUX 1 KOHTPOJBHUX TPyH 10 1 TicCiA
NPOBEJCHHS JOCIIAHO-EKCIIEPUMEHTAIbHOI pOOOTH JO3BOJIUB BUSIBUTH MO3UTHBHY
JUHAMIKY, 10 CBIAYMTH PO €(EKTUBHICTh aBTOPCHKOI METOAMKH ¥ TOIIIBHICTS ii
BIIPOBA/PKEHHS Y MPOIIEC CIIBAIIBKOT MiATOTOBKA MaOYTHIX YYUTEIIB MY3UKH.

Knouosi cnosa: axmeonoriyHa KyJabTypa, MalOyTHI BYHMTENl MY3HKH,
BOKaJbHO-XOpPOBa TIATOTOBKA, MPUHIIMIIOBI TOJIOKECHHSI, TIEaroridyHi yMOBH,

JIOCIT1THO-€KCIIepUMEHTaIbHa po0oTa.
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The dissertation presents the results of formation of acmeological culture of
students of faculties of arts of pedagogical universities in the process of vocal and
choral education. The relevance of the study is related to the reform of modern

society, because its spiritual renewal is impossible without the revival of cultural



traditions, focus on the values of the arts, which puts forward new requirements for
professional training of future teachers of music.

It 1s determined that acmeological culture is an integral part of the general
professional and pedagogical culture of a music teacher, responsible for self-
development and self-improvement of the individual throughout life. Acmeological
culture of the future music teacher brings design to his general professional and
pedagogical culture not only focusing on universal values associated with the
assertion of its role and importance in the social and professional pedagogical
environment, but also aiming to increase the prestige of the profession of music
teacher. the possibility of personal influence on the spiritual development of students
by means of their subject; creative improvement of the content, forms, methods of
music education of schoolchildren.

The study notes that it is acmeological culture that characterizes the activities
of teacher self-development. Defining acmeological culture as a system that
provides self-realization of the individual, the use of internal resources and focus on
environmental conditions is emphasized. From this point of view, it is important to
reach professional, personal and spiritual heights in the process of individualization,
because improvement is achieved through acmeological knowledge as knowledge
of a set of aspects and properties of the relationship of real objects. Confirmation of
this 1s the pattern of self-realization of the creative potential of the individual in the
process of professional activity on the way to high achievements.

Priority approaches to the formation of the acmeological culture of the future
teacher of music art in the process of vocal and choral education are system-holistic,
spiritual-personal, culturological, value, hedonistic, polyartistic, competence,
reflective, creative-activity. The structure of acmeological culture of the future
music teacher is developed, which includes: motivational-value, cognitive-
developmental, communicative-heuristic, creative-design components.

The main principles of acmeological culture of the future teacher of music
covered: the principle of integrative study of vocal and choral disciplines; the

principle of achieving a balance of intellectual and emotional components in the



creation of artistic and musical image of a musical work; the principle of activating
the educational and performing experience of future music teachers, the principle of
free choice of educational and acmeological trajectory of personal development; the
principle of encouraging students of art faculties to creative self-expression in
practical singing activities.

The criterion of motivational-value component determines the degree of
motivational orientation of students to succeed in singing (indicators: the presence
of cognitive interest in singing; manifestation of values to vocal and choral art; the
desire to self-improvement of their own vocal and choral activities).

The criterion of cognitive-developmental component determines the degree of
qualitative acquisition of knowledge in the field of vocal and choral art and their
effective use in productive activities with students (indicators: the presence of art
and singing thesaurus; the ability to evaluate works of choral art; work with
students).

The criterion of communicative-heuristic component determines the degree of
formation of communicative skills of the singing environment (indicators: the ability
to organize creative interaction with members of the choir; the presence of adequate
self-esteem in the process of vocal and choral work).

The criterion of the creative-design component determines the degree of
professional effectiveness in vocal and choral work with students, outlining its future
development (indicators: manifestation of the ability to self-realization in creative
singing; ability to effectively plan further development of vocal and choral
activities).

On the basis of the conducted work pedagogical conditions of formation of
acmeological culture of the future teacher of musical art are developed, namely:
creation of the favorable educational and information environment; providing
creative interactive communication; stimulating acme-development of students with
a focus on self-realization in practice.

The methodical model of acmeological culture of the future teacher of musical

art is developed that from statement of the purpose and the basic tasks covers:



methodological approaches, the basic principles of art activity of students of
faculties of arts, pedagogical conditions, stages of experimental pedagogical work,
effective methods of formation of acmeological culture of future experts, full
technological cycle.

Experimental work on the formation of acmeological culture of future music
teachers in the process of singing training included ascertaining, forming and control
stages. The methodology of the observational experiment was aimed at determining
the levels of formation of the acmeological culture of future music teachers in the
process of singing training, namely: high, medium and low.

The high level of acmeological culture is characterized by a stable cognitive
interest in singing, values of vocal and choral art and the desire for self-improvement
of their own vocal and choral activities. Students, which we refer to a high level, are
distinguished by the quality of knowledge in the field of vocal and choral art and the
ability to effectively apply them in working with students, the ease of establishing
partnerships and business relationships in the creative team. Respondents of this
level are able to organize the rehearsal process, adhering to specific time frames, to
preserve the creative nature of singing activities in the classroom, to fully realize
their creative idea and to organize a concert performance at a high level. In the
process of singing, they show creative initiative, independence, creativity, brightness
and unusual interpretation of the work, the need for creative realization of their own
idea, have a clear idea of improving their singing training.

The average level of acmeological culture is manifested by the constant
cognitive interest of students to improve their singing, awareness of the value of
vocal and choral art, the ability to overcome artistic and communicative difficulties,
negative emotions in the process of creative interaction with choral members. At the
same time, middle-level students show superficial knowledge in the evaluation of
works of choral art, which affects the quality of practical singing activities and the
effectiveness of its organization. Such students are characterized by an imitative

style of creative activity, a tendency to self-realization in creative singing. The vast



majority in planning their professional growth are guided by the instructions of the
teacher and set goals only for the next period of study.

The low level of acmeological culture is characteristic of students who show
insufficient cognitive interest in singing, do not realize the value of vocal and choral
art. Students, whom we classify as low, have no desire for self-improvement of their
own vocal and choral activities, caused by a limited artistic and singing thesaurus
and inadequate self-esteem. Students have difficulty applying theoretical knowledge
and singing skills to work with students. They are characterized by insecurity,
formalism in the implementation of pedagogical tasks, lack of desire for creative
self-realization in singing and their own vision of prospects for further professional
development.

According to the developed method of formation of acmeological culture, the
formative experiment included motivational-cognitive, analytical-evaluation,
orientation-operational and result-prognostic stages. The first stage, motivational
and cognitive, was aimed at forming a motivational and value component of
acmeological culture of future music teachers, in particular, cognitive interest in
singing, values to vocal and choral art and the desire to self-improvement of their
own vocal and choral activities. In general, all the methods of the first stage were
aimed at forming the motivational orientation of students to achieve success in
singing. Methodical support of this stage was provided by methods of active
learning: modeling and designing of pedagogical situations; motivational trainings;
on-line master classes; simulation exercises; information retrieval, comparison and
processing of musical material; group discussion; intergroup dialogue; interviewing;
direct and annotated demonstration of the sequence of actions, techniques and forms
of pedagogical activity; stimulating art education; methods of example, suggestion
and self-suggestion; self-reinforcement of the acme-level of singing activity in the
imagination.

The second stage - analytical and evaluative, provided the formation of the
cognitive and developmental component of acmeological culture - artistic and

singing thesaurus, the ability to evaluate works of choral art, the ability to put into



practice the acquired knowledge in working with students. The methodology of the
second stage was aimed at the qualitative acquisition of knowledge in the field of
vocal and choral art and their effective use in productive activities and was provided
by the methods of: joint debates, Socratic conversations, thematic dialogues;
comparison, generalization, systematization of the received knowledge; current
commenting; visual presentation; cross-observations; joint analysis; auditory
diagnosis and correction of vocal sound; conscious sound modeling; development
of vocal hearing and achieving the best sound of the voice; sketch study of choral
works and a cursory acquaintance with the score; positional activity; simulation
activities; projects; visual demonstration of the analysis of the work; spontaneous
performance; communicative and informational teaching methods: audio, video
methods, IT methods; analytical and search methods, analytical trainings;
intellectual quest tournament; game teaching methods (didactic, creative, role-
playing).

The second stage - analytical and evaluative, provided the formation of the
cognitive and developmental component of acmeological culture - artistic and
singing thesaurus, the ability to evaluate works of choral art, the ability to put into
practice the acquired knowledge in working with students. The methodology of the
second stage was aimed at the qualitative acquisition of knowledge in the field of
vocal and choral art and their effective use in productive activities and was provided
by the methods of: joint debates, Socratic conversations, thematic dialogues;
comparison, generalization, systematization of the received knowledge; current
commenting; visual presentation; cross-observations; joint analysis; auditory
diagnosis and correction of vocal sound; conscious sound modeling; development
of vocal hearing and achieving the best sound of the voice; sketch study of choral
works and a cursory acquaintance with the score; positional activity; simulation
activities; projects; visual demonstration of the analysis of the work; spontaneous
performance; communicative and informational teaching methods: audio, video

methods, IT methods; analytical and search methods, analytical trainings;



intellectual quest tournament; game teaching methods (didactic, creative, role-
playing).

The second stage - analytical and evaluative, provided the formation of the
cognitive and developmental component of acmeological culture - artistic and
singing thesaurus, the ability to evaluate works of choral art, the ability to put into
practice the acquired knowledge in working with students. The methodology of the
second stage was aimed at the qualitative acquisition of knowledge in the field of
vocal and choral art and their effective use in productive activities and was provided
by the methods of: joint debates, Socratic conversations, thematic dialogues;
comparison, generalization, systematization of the received knowledge; current
commenting; visual presentation; cross-observations; joint analysis; auditory
diagnosis and correction of vocal sound; conscious sound modeling; development
of vocal hearing and achieving the best sound of the voice; sketch study of choral
works and a cursory acquaintance with the score; positional activity; simulation
activities; projects; visual demonstration of the analysis of the work; spontaneous
performance; communicative and informational teaching methods: audio, video
methods, IT methods; analytical and search methods, analytical trainings;
intellectual quest tournament; game teaching methods (didactic, creative, role-
playing).

Statistical processing of the results of the control experiment allowed to
establish the levels of formation of acmeological culture of students of experimental
and control groups. In the experimental groups, a high level was recorded in 47,6%,
a medium level in 35,8%, and a low level in 16,6%. In the control groups, a high
level was found in 16,6%, medium — 47,6%, low - in 35,8%. Comparative analysis
of the levels of formation of acmeological culture in students of experimental and
control groups before and after the experimental work revealed positive dynamics,
which indicates the effectiveness of the author's methodology and the feasibility of
its implementation in the singing training of future music teachers.

Key words: acmeological culture, future music teachers, vocal and choral
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