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I[[31 Jleii. ®opMyBaHHS KyJIbTYpU XYIO0XKHHO-TIEAArOriYHOTO CHUIKYBaHHS
MaiOyTHHOIO BUMTENS 0Opa3oTBOpuoro mmucrenrBa. — KpamidikaiiiiHa HaykoBa
mparisd Ha TpaBax PYKOIHCY.

Huceptanis Ha 3100yTTS HAayKOBOTO CTyINeHs JoKTtopa d¢imocodii 3a
cnemianbHicTIoO 011 OcBiTHI, mnenaroriyHi  Hayku, Trany3b 3HaHb 0l
Ocsira/llenarorika. —  HaimloHanbHUl  menaroriyHUN  YHIBEPCUTET  IMEHI
MLII. IparomanoBa, Kuis, 2021.

3MicT a”HoTall

JHuceprariiine JOCITIHKCHHS IPUCBSIYCHO HAyKOBO-METOJIUIHOMY
y3araJIbHCHHIO Ta MPAKTHYHOMY BHUPIIMICHHIO aKTyaJbHOI MPOOJIEMH TIOJIAJIBbIIOTO
BJIOCKOHAJIEHHS  NpodeciiiHO-IearoriyHoi  MiAroTOBKM  (paxiBIlIB  MHCTEI[bKO-
NEeJAaroriyHuX  CHEIiaIbHOCTeH  NUIAXOM  pO3pOOJICHHS, OOIPYHTYBaHHS Ta
CKCIICPUMEHTAIbHOT ~ TICPEBIPKM  METOJMYHUX OCHOB (OPMYBAaHHS KYJIbTYPH
XYJIOKHbO-TIEArOT1YHOr0 CHUIKYBaHHS MailOyTHBROTO BUHUTENs 00pa30TBOPUOTO
MUCTEITBA.

[IpoBenenuii aHami3 CydacHUX HAyKOBUX IIPOEKIIM PO3YMIHHA CYTHOCTI
KYJBTYpH XYJIO’KHBO-TIEAATOTYHOTO CIUIKYBAaHHSA O3BOJMB OOIPYHTOBAHO BBa)XKaTu
o3HaueHy MpodeciiiHO-0COOUCTICHY BIACTUBICTh BUMTENS 0OpPa30TBOPUYOrO MHUCTEITBA
BXJIMBOIO JICTEPMIHAHTOIO MOro mpodeciitHol KyIbTypH (XYI0KHBOI Ta MEAaroriyHoi),
a i ¢opmyBaHHS B CTYJCHTIB 3aKJIaJiB BHUINOI OCBITH XYJAO0KHBOTO-TICArOr14HOTO
npodUTI0 — CTPATETYHUM 3aBJIaHHAM iX MpoQeCciitHOT MIATOTOBKH.

Ha ocHOBI cucremaru3aniii Ta y3arajJbHEHHS HayKOBO-TEOPETUYHOTO
Marepiary 3 npoOJaeMu JOCHiKeHHS chOpMYTbOBAHO HOT0 0a30B1 MOHATTS, IO AJI0
3MOTY TPaKTYBAaTH KYJIbTYPY XYAOXKXHBO-TIEAATOTIYHOTO CIUIKYBaHHS MalOyTHHOTO
BUUTENSI OOpa30TBOPYOTO MHUCTENTBA SK (PyHIAMEHTAIbHY KaTETOPiI0 OCBITHIX,
MeJaroriyHnX HayK, 30KpemMa Teopii 1 MeTomuku mpodeciiHOi MiATOTOBKU
XYJO)KHHKA-TIeIarora, M0 XapaKTepu3ye IHIUBIIYyaAIbHO-OCOOUCTICHHIA pIBEHb
3aCBOEHHS CTYJIEHTAMU CYCIUIBHO-3HAYYIIOTO KYJIbTYPHO-TIEArOTIYHOTO OCBIAY
peanizailli KOMyHIKaTUBHOTO MOTEHIIiAly 00pa30TBOPUYOr0 MUCTELTBA B HABYAIBHO-

BUXOBHIH poOOTI 3 IiThbMU Ta Mojoaato. lle cknamHe crenmdivyHe 1HTETpaTUBHE



npodeciitie HOBOYTBOPEHHS 0COOMCTOCTI CTy/CHTa JETEPMIHYEThCS
KyJIbTYpPOBIANOBIAHICTIO HOro npogeciiHuX IIHHOCTEW Ta LIHHICHUX OpleHTALld y
XYJO0KHbO-TIEArOriYHii B3a€MOJIIi 3 YYHSIMH, HaOYTOIO XYAO0XKHBO-TIEAArOri4HOIO
KOMYHIKaTUBHOIO ~ KOMIIETEHTHICTIO, = PO3BHMHEHHM  €MMaTIHHO-pe]IeKCUBHUM
KOMYHIKaTUBHUM TOTEHL1aJ0OM, C()OPMOBAaHUMHU KOMYHIKATUBHHUMM YMIHHSIMU B
MOEJHAHHI 3 KOMYHIKaTUBHO-OPraHi3aTOPCbKUMH  3110HOCTSIMM Ta BHSIBaMU
KOMYHIKaTUBHOI aKTUBHOCTI ¥ 1HII[IaTUBH.

Y po0OOTi KOHKPETH30BaHO 3MICTOBI XapaKTEPUCTUKU KYJIBTYPU XYHAOKHBO-
NeJJaroriyHOTO CIUIKYBaHHS MallOyTHBOTO BUHMTEINSI 0OpPa30TBOPUYOrO MUCTEITBA, SIKi
NEpEeTBOPIOIOTHCSI HA TMEBHI HAampsMH W 3aBIaHHS OpraHizaimii HaBYaJIbHO-
npodeciitHoi nisbHOCTI cTyAeHTIB 3BO XymoXHBO-TIEAArorivHoro npoduio Ta
KpUTepii OIIHKKM ii pe3yJbTaTUBHOCTi, IO PO3KPUBAIOTHCA y BU3HAYCHHX
CTPYKTYPHHX CKJIQJJOBUX: aKCIOJOTIYHOMY, KOTHITUBHOMY, OCOOMCTICHOMY Ta
TEXHOJOTIYHOMY KOMITIOHEHTaX. AKCIOJOTTYHHM KOMIIOHEHT KYJIbTYpU XYI0KHBO-
NEeAaroriyHoro CHUIKYBaHHS MaWOyTHHOIO BUMTEIS OOPa30TBOPUYOTO MUCTEITBA
BiI0Opaky€e BUPOOJICHI CYCIUIBHO W IHAWBIAYaJbHO 3HAYYII I[IHHOCTI Ta I[IHHICHI
Opi€HTAIlll B XyJI0KHbBO-TIE/IarOT14HIN B3a€MO/I1i, pO3BUHEHICTh NMPOdeCciiHUX MOTped
Ta I1HTEPECIB N0 KYyJIbTYPOBIAMOBITHOTO XYJIOXKHBO-IIEIArOTiYHOT0 CIUIKYBaHHS.
KorHiTuBHU#  KOMIIOHEHT KYJbTYpU XYyJIOXKHbBO-TIEJIArOTIYHOT'O  CITUIKYBaHHS
MaOyTHROTO  BUHTENSA OOpPa30TBOPYOrO MHUCTENTBA  XapaKTepu3ye HaOyTy
KOMYHIKaTUBHY XY/JOKHBO-TIEJJaTOT1YHY KOMIIETEHTHICTh Ta 3aCBOEHI TEOPETUYHI
3HaHHA B I mapuHi. OCOOHWCTICHMM KOMIIOHEHT KYJIBTYpH XYJIO0KHBO-
MEJIarOriYHOr0 CIUIKYBaHHS MaiOyTHBOTO BYHTENs O0Opa30TBOPUOrO MHUCTEITBA
BUpaKae 37JaTHOCTI MaliOyTHBROTO BUMTENST 00pa30TBOPUOTO MUCTEIITBA JI0 €MIIATIi Ta
pedirekcii Xxy10kHIX 00pa3iB 00pa30TBOPUOr0 MUCTEIITBA K OCHOBY HOT0 €MOIIHHOT
Ta IHTENEKTyallbHOI TpodeciifHOi pPO3BUHEHOCTI. TEXHONOTIYHMI KOMIIOHEHT
KyJIbTypH  XYJOKHBO-TIEJJATOTIYHOTO  CHUIKYBaHHS  MalOyTHBOTO  BUYUTEIS
00pa30TBOPUOr0 MHUCTENTBA Mepeadadae JOCATHEHHS MPAKTUYHOI TOTOBHOCTI [0

MPOAYKTUBHOI XYI0KHBO-TICAATOTTYHOT B3a€EMO/I11 3 YUHSIMH B MOETHAHHI XYI0KHbBO-



NEJaroriyHuX  KOMYHIKaTUBHUX  yMIHb 3  OpraHi3aliiiHO-KOMYHIKaTUBHUMU
311I0HOCTSIMU Ta BUSIBAMH TBOPYOi aKTUBHOCTI.

VY nocnimxkeHHi po3po0aeHo Ta 0OTPYHTOBAHO METOAMYHI OCHOBH (DOPMYBaHHS
KyJIbTypH  XYIOKHBO-TIEJArOriYHOTO  CHUIKYBaHHS  MaWOyTHHOIO  BUHTEIS
00pa3oTBOPUOTO MUCTENTBA B mpoleci npodeciiiHo-neaaroriyHoi miAroToBKH, sKi
3MOJICThOBAHO SK JIOTIYHO BMOTHBOBAaHY II€IarOTiYHY CHCTEMY, IMOOYTOBaHy Ha
3acazax oOpaHUX MEJaroriyHuX MIAXOAIB (KYJbTYPOJOT1YHOTO, aKCIOJOTIYHOTO,
KOMIIETEHTHICHOTO Ta  OCOOMCTICHO-OPIEHTOBAHOI'0), BHCYHYTHUX  HNPHUHIUIIB
(rymanizanii, aianorizaiii, KyJbTYpPOBIAIOBIIHOCTI Ta TPOQECiifHOT CIPSIMOBAHOCTI),
CIIPOEKTOBAHUX MW OOIPYHTOBAHUX YMOB (BUPOOJIEHHS IIHHICHOTO CTaBJICHHS Ta
MO3UTUBHOI MOTHBAIIHHOI CIPSMOBAHOCTI Ha KYJBTYPOBIATOBIIHE XYIO0KHBO-
NeAaroriyHe CHUIKYBaHHS; BIPOBA/HKEHHS B Ipolec MpodeciitHo-Neaaroriynol
HiITOTOBKM MalOyTHHOT'O BYMTENS OOpPa30TBOPUYOrO MHMCTEITBA KOMYHIKATHBHHUX
XYJ0KHBO-TIEIarOTITYHUX ~ CHUTYyallld  KBa3impodeciiHOi  AISUTBHOCTI,  CTBOPEHHS
XYJI0’KHBO-TIEIarOTTYHOTO CePEOBHINA, sIKE BIATIOBIAa€ KOMYHIKATUBHUM MOTpedam it
iHTepecaM MaWOyTHBOTO BYHUTENs OOpa30TBOPYOrO MHCTELTBAa Ta 30arauye HOro
KOMYHIKaTUBHUW JIOCBIJ; akKTyami3aiis ocoOucTiCHO-TIpodeciiinoi pediekcii K
OCHOBU  CaMOPO3BHUTKY  KYJIbTYPH  XYAOXKHBO-TIEJATOTIYHOTO  CIIUIKYBaHHS
MalOyTHHOTO BUMTENS O0OPa30TBOPUYOTrO MHUCTEITBA) Ta PO3POOIECHOTO METOAUYHOTO
3a0€e3IeUeHHs MIeAaroriYHoro yIpaBIiHHS [IUM IIPOIIECOM.

Y pe3ynbrari MPOBEACHOI JOCIITHO-CKCIIEPUMEHTAIbHOI POOOTH JIOBEICHO
edeKkTUBHICTb (OPMYBaHHS KyJIbTypH XYyJIOKHBO-TIEAATOTIYHOTO  CIUIKYBaHHS
MalOyTHBOTO BUWTENsI 00pPa30TBOPYOTO MUCTEUTBA ILISXOM  BIPOBAKCHHS
METOIMYHOTO 3a0€3MEYeHHS] SAK HEBII €MHOI CKJIaJOBOi METOJUYHUX OCHOB
dbopMyBaHHS KyJIBTypH XYA0KHBO-TIEIarOT'YHOTO CIUTKYBaHHS MallOyTHHOTO YUUTEIIS
00pa30TBOPYOro MHUCTEITBA, IO OYJ0 peai3oBaHO IiJ Yac BUBYCHHS IUCIUTLIIHU
UKy TICHXOJIOrO-TIe/IaroriyHoi miarotoBku «llemaroriyHa TBOPYICTBY, OCBITHBO-
PO3BUBATIbHI MOYJIMBOCTI SIKOT OyJIO TOTIOBHEHO JTOJATKOBUMHU €KCIIEPUMEHTATLHIMHU

dakTopamu, Ta 3A1MCHIOBANIOCSA MOCIIIOBHO MPOTATOM IIHHICHO-IIPOIIEEBTUYHOTO,



TEOPETUKO-TI3HABAJILHOIO, MPAKTUKO-I1€BOTO €TaIllB, KOXHOMY 3 SIKUX IpHUTaMaHHI
cBOI1 crienn(iuH1 3aBJaHHS, 3MICT Ta TEXHOJOTTYHUN THCTPYMEHTAPIH.

OcHoBHUMHM (opMaMH oOpraHizaiii €KCHEpUMEHTAJIbHUX BIUIMBIB CTalU
JEKLIHHI, ceMiHapChKi Ta Ja0OpaTOpHI 3aHATTS 3 YpaxyBaHHSIM IHTEPAaKTHBHOI,
J1aJIoroBoi, TPEHIHroBOi Ta MPOOJEMHOI TEXHOJOrid HaBYaHHS ¥ TEXHOJOTiT
PO3BUTKY  KPUTUYHOTO  MMCJICHHS, TEXHOJOTl  apT-TeJaroriku;  METOJIB
(dacuiiToBaHoi AMCKYCii, OpeHHCTOPMIHTY (MO3KOBUM IITYpM), JeKuii-aHaIi3y
KOHKPETHUX CHUTYyallii, BeJeHHs mojeHHuKa «ll[omeHHUK MHUCTEIPKUX BpaXCHbHY,
JeKIi-0eciiu, CKJIaJaHHs EKCIpPec-XapaKTepUCTUKU, caMOaHaji3y OCOOUCTOCTI,
IpynoBOro 0OrOBOPEHHS, I€MOHCTpAIlll, aHaJ13y KOHKPETHUX CUTYyalliid, MPOoOJIEeMHOT
JEKIii 13 MyJIbTHMEIIHHUM CYIpPOBOJOM, MOJICITIOBAHHS HaBUYAJIBHHUX CHUTYAIIii,
XYJI0KHBO-TIEJIarOTIYHOTO aHAII3y TBOPIB 00pa30TBOPUOTrO MHUCTEITBA, BepOastizalii
3MICTY XYIOXKHIX TBOpPIB, XYyJIO0XHBO-TIEAArOT1YHOT Mpe3eHTallli, XyI0XKHbO-
NEeAaroriyHoro 1HTepIpeTyBaHHS KapTHH, MApHO-poJIbOBOI rpu «IIpuitmanbHi icnutu
0 XYIOKHBOI IIKOJM», TMIATOTOBKH XYJI0KHBO-TIEIAroriyHOTO €ce, MpPUIiOMIB
«Kaneiimockon BUCIOBIBY, «3HAI0 — X0Uy — JII3HABCA», «Yce B MeHe B pykax!», «1llo
g X0ouy 3HaTu?», TBOpUMX MpuilomiB-BrpaB «CIHiBBIIHECH BHU3HAYEHHSY,
«IIpodeciiiHo-KOMYHIKATUBHUN Te3aypyc», «XyHoxkHIH canon», «llogopox y
MalOyTHEY, «DaHTa3yeMO pazoMy», «XTO IIe JOWTh MUCTEITBO, SK JIOOII0 HOTro
si», «IToopok KapTUHWY, TPEHIHTOBUX BIIpaB, 610rpadiyHOTO METOY.

BignoBimHO 10 BHOKpPEMIICHHX Yy JOCHIDKEHHI CTPYKTYpHUX KOMIIOHEHTIB
KyIbTypU  XyAOXKHBO-TIEIArOTIYHOTO  CHOUIKYBaHHS  MalOyTHBOTO  BUMTEIS
00paz0TBOPUOro MHUCTEITBA OYJI0 BU3HAYEHO CUCTEMY ITOKOMIIOHEHTHUX KPUTEPIiB Ta
iX eMmipuyHi TOKa3HUKH. AKCIOJIOTTYHOMY KOMIIOHEHTY KYJIbTYPU XYyIOKHBO-
MearoriYyHoro CHUIKyBaHHA MaHOyTHBOTO BUMTENSE OOpa30TBOPUOTO MHCTEITBA
BIJIMIOBIZAE I[IHHICHO-TIOTPEOHICHUIA KPHUTEPi, IMOKa3HUKAMH SKOT'O BHCTYIAIOTh
YCBIJOMJICHICTh TICAroriqHMX I[IHHOCTEH Ta IIHHICHUX OpI€HTAIlld CTYJICHTIB 10
XyIOXKHBO-TIEIaTOT1YHOTO ~ CIIUIKYBaHHS SIK  SIBUIIA KYJbTYpH iX MaiOyTHBOI
npodeciifHoi  JISIBHOCTI;  PO3BUHEHICTh  MpodeciiHuX moTped CTYIEHTIB Yy

KYJIbTYPOBIAMOBIIHOMY XYJI0KHBO-TIEArOr'1YHOMY CIIUIKYBaHHI Ta 1HTEpecy A0 HOro
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peainizanii. KOrHITUBHMIT KOMIIOHEHT KYJIBTYpHU XYA0KHBO-TIEIarOr'iYHOrO CILIKYBaHHS
MallOyTHBOIO BUMTENS OOpPa30TBOPYOrO MHMCTELTBA MPEICTABICHUN 3HAHIEBO-
KOMITETEHTHICHUM KPUTEPIEM 3 MOKa3HUKAMU: O013HAHICTh CTYJCHTIB 10J0 CYTHOCTI,
3MICTY Ta CTPYKTYpPU KYJbTYpU XYyAOXKHBO-TIEArOTIYHOIO CHUIKYBaHHS, METOJIB 1
3ac00iB ii (hopMyBaHHS; JlaJIOT1YHA CHPSIMOBAHICTh KOMYHIKATUBHOI KOMIIETEHTHOCTI
CTYACHTIB Y XYAOKHBO-TIEAArOTTYHIN TisIbHOCTI. OCOOUCTICHUN KOMIIOHEHT KYJIbTYpU
XYAO0XKHBO-TICIATOTIYHOTO  CIUIKYBaHHS MalOyTHBOTO BYHTENIS 00pa3oTBOPUOTrO
MHUCTEIITBA XapPaKTEPU3YEThCS EMOIIMHO-PEIICKCHBHIM KPUTEPIEM 3 TMOKA3HUKAMU:
3IATHICTh CTYACHTIB JI0 XYJIOKHBO-TIEJArOr1YHO1 €MIaTii; 3/aTHICTh CTYACHTIB 10
pediiekcii B XyA0XKHBO-TIEArOriyHii B3aeMoAil. J[0 TEXHOJOTIYHOrO KOMIIOHEHTY
BIJHECEHO [ISTIbHICHO-TIOBEIHKOBUI KpUTEPI 3 MOKa3HMKaMHu: C(QOPMOBAHICTH Yy
CTYACHTIB XYJOKHBO-TICJAroTiYHNX KOMYHIKATUBHUX YMIiHb MOBJICHHEBOTO Ta
HEBEpOAJILHOTO CIIKYBAaHHS;, PO3BHHEHICTh KOMYHIKAaTHBHHUX Ta OPraHi3aTOPCHKHUX
3MI0HOCTEH  CTYACHTIB 10  3MIMCHEHHS  XYAOXKHBO-TIEIAaTOTIYHOI  B3a€MOIIT;
IHTCHCUBHICTb BUSBIB Y CTY/IEHTIB KOMYHIKATUBHOI aKTUBHOCTI Ta 1HII[IaTUBH.

3rifHo 13 3ampOMOHOBAHUMHU Ta OOTPYHTOBAHHUMH TOKOMIIOHEHTHUMHU
KPUTEPISIMU Ta MOKa3HUKaMU CHOPMOBAHOCTI KYIbTYPH XYAOKHBO-TIEAATOT14HOTO
CIUIKYBaHHS MalOyTHHOTO BYHMTENIS 0OpPa30TBOPYOr0 MHCTEITBA 3aJIKHO B MipH
iX posiBy OyJIO CIIPOEKTOBAHO BiJIMOBI/IHI SKICHI XapaKTEPUCTHKH, TU(PEPEHITIHOBaH1
32 YOTUPHUPIBHEBOIO TPAJIAINIEI0: BUCOKUM, IOCTATHIN, CepeIHIN Ta HU3bKUH PiBHI.

3a pe3ynbTaTaMyd KOHCTATYBJIBHOTO €KCIEPUMEHTY, SKUM Oysio oxorieHo 217
0ci0 — cTyneHTiB OakanaBpaTy JCHHOT (JOPMHU HaBUaHHS, K1 37100yBalOTh KBaTi(iKaIlito
BUMTES] OOpa30TBOPUOTO MHCTEITBA, BHUSBICHO 3arajioM HE3aJOBUTBHUMA IS
VCIIITHOTO TPOQECiifHOTO CTAaHOBJICHHA MAaHOyTHHOTO BUYHUTENS 0OpPa30TBOPUOTO
MHUCTENITBA pEAThbHUN CTaH C(HOPMOBAHOCTI KYJIBTYPH XyI0KHBO-TIEAArOTYHOTO
ciinkyBaHas cTyaeHTiB 3BO xyaoxHbO-nienarorigHoro mpodimto: 24,3 % CTyneHTIB
MalOTh HHU3BKHH piBEHb C(POPMOBAHOCTI KYJABTYpH  XYyJOKHBO-TIEAArOTIYHOTO
cniikyBaHHsA, 37,3 % pECHOHACHTIB JEMOHCTPYIOTH cepedHiit ii piensb, 27,1% —

nocratHii 1 quie 11,3 % maildyTHIX yuuTelniB 00pa30TBOPUOro MUCTEITBA BUSABIISIOThH



BUCOKUH pPiBEHb CPOPMOBAHOCTI KYJIHTYPO30PIEHTOBAHOTO XYI0XKHBO-TIEAATOTTYHOTO
CIUIKYBAaHHS.

ExcriepumeHTanbHa mepeBipka €(QEKTUBHOCTI PO3pOOJIEHUX METOJUYHUX
OCHOB (OpMYBaHHSI KYJIBTYPH XYyIOXKHBO-TIEIArOri4YHOrO CIUIKYBaHHS B TMpoleci
npodeciiiHo-neaaroriyHoi MiArOTOBKM 3acBIIYWIA 3HAYHY MO3UTHUBHY JUHAMIKY
PO3BUTKY YCIX BHOKPEMJICHMX KOMIIOHEHTIB ILBOT0 MpodheciiiHO-0COOUCTICHOTO
YTBOPEHHSI CTYACHTIB E€KCIICPUMEHTAJIbHOI TPYIH, a caMme: BHCOKHH piBeHBb OYJI0
BUsBIICHO B 23,2% MaiOyTHIX IeIaroriB-Xya0XKHUKIB €KCIICPUMEHTAJIBHOI TPYIIH,
JoCTaTHIN piBeHb 3adikcoBaHo B 43,5% pecnoHneHTIB, cepeaHii piBeHb — Yy 23,0%
CTYJEHTIB, HU3bKHUI piBeHb — auiie B 10,3% malOyTHIX y4uTeniB 00pa30TBOPUOTO
muctenTBa. OTKe, KUIBKICTh CTYJICHTIB €KCIECPHUMCHTAJIBHOI TPYIH 3 BHCOKHM Ta
JOCTaTHIM  PIBHSAMH  C(OPMOBAHOCTI  KYJIbTYPH  XYAOXKHBO-TIEAArOT'14HOIO
criIKyBaHHs 30Utbimmuncs Ha 12,1 % Tta 16,7 % BiAMOBIIHO MOPST 13 3MEHIICHHSIM
KUTBKOCTI CTyAEHTIB 13 cepenHimM (Ha 15,1%) Ta Husbkum (Ha 13,7 %) piBHAMH.
[TinBuIieHHsT PIBHIB KYyJIbTYpU XYyI0KHBO-TIEIarOTTYHOTO CIUJIKYBAaHHS MalOyTHHOTO
yauTesnasi 00pa30TBOPUOro MHUCTENTBA €KCIEPUMEHTAIBHOI IPYIU CIIOCTEPIranocs 3a
BCIMa BHU3HAUYECHHMH IMOKa3HUKAMH. Y KOHTPOJBHINA TPyIi pe3yJabTaTH 1arHOCTHUKU
70 TIPOBEJACHHSA EKCIEPUMEHTY Ta IMICIas WOro 3aKiHYeHHsS MarTh HE3HayHi
BIIMIHHOCTI, 1 B IIIJIOMY CTaH C()OPMOBAHOCTI KYJIBTYPU XYyIOXKHBO-TIEArOTT4HOTO
CIIUIKYBaHHS MaWOYTHBOT'O BYHMTEISA OOpa30TBOPUOrO MHCTEITBA 3a yciMa
BUOKPEMJICHUMH KOMITOHEHTAMHU 3aJUIIUBCA HE3MIHHUM — JUHAMIYHI 3MIiHH
00MexXyroThCs mokazHukamu +0,5-2,4 %, 110 3arajaoM He BIUIMBA€E HA 3araibHUN CTaH
c(hOopMOBAHOCTI KYJbTYPH XYyI0KHBO-TISIarOTIYHOTO CITUIKYBaHHS.

BiporimHicTh OTpUMaHUX y XOA1 JOCIHIAHO-EKCIEPUMEHTAIBHOI pPOOOTH
pe3yIbTaTiB NiATBEpAXkKEHA 3a JOIOMOIOK HemapaMeTpUYHOoro kpurepito Ilipcona 2,
SKUW TMIATBEPANB JTOCTOBIPHICTH OTPUMAHHMX PE3YNbTATIB. B eKcneprMeHTalbHiH
rpymi Taki mokaszHuku x> = 41,8; 51,1; 23,6 ta 38,8 Gible BiNOBIAHOIO TAGINYHOTO
3Ha4YeHHSA J1d M — 1=3 cTymeHiB cBoOoaH, sike ckimamae 11,3 3a yMOBH MOXKIHBOT
nomuwiku menme 0,01. Y xoHTponbHil rpyni kpurtepiii IlipcoHa ¥? misi KOXKHOTO

KOMIIOHEHTa KYJIbTYpU XYJIOXKHBO-II€IaroriyHoro criikyBaHHs ckiagae 0,31; 0,69;
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0,27 ta 0,194, mo 3HAYHO MCHIIE BIAIOBITHOTO TAaOJWYHOrO 3HAYCHHI M — 1=3
CTyneHiB cBo0OH, sike ckianae 11,3 3a ymoBu MoxkiuBoi nmomuiiku Menie 0,01.
Haykoea mosusna opepkaHUX pe3ydbTaTiB MOJSTae B TOMY, IO: Gnepuie:
30ilicHeHO LUTICHUN HAYKOBHMM aHaii3 mpoOjieMu KyJlbTYpH XYyJI0KHbO-TIEAArorY4HOrO
CHITKyBaHHS MaHOyTHHOTO BUMTENSA OOPa30TBOPYOTO MHUCTENTBA; PO3POOIEHO
METOJIUYHI OCHOBU (DOPMYBaHHS KYJIbTYPH XYAOXKHBO-TIEJArOriYHOTO CHUIKYBaHHS
MalOyTHBROTO BYHMTENs OOpPa30TBOPUOTO MUCTEITBA B mporeci mpodeciiiHo-
NEeAaroriyHoi MIATOTOBKH mMa eKCnepuMeHmanibHo TIEPEBIPEHO iX e(EeKTUBHICTD;
pO3pobiieHo CUCTEMY KpUTEPIiB, MOKA3HUKIB Ta PIBHIB C(POPMOBAHOCTI KYJIbTYpHU
XyAOKHBO-TIEITaTOT'IYHOT0  CHUIKYBaHHS MaiOyTHiX yuuteniB 3BO  Mucrenpko-
NIEaroriYHOTO CHPSMYBAHHS; VMOYHEHO CYTHICTh TOHATTS «KYJbTypa XYI0KHBO-
MeJaroriyHoro CHUIKYBaHHS MalOyTHBOTO BUYWTEIS 00pa30TBOPYOTO MHCTEIITBAY,
KOHKPemu308aHo 3MICT 1 CTPYKTYPY KYJIbTYPH XYA0KHBO-TICIarOr'YHOTO CILIKYBaHHS
MalOyTHHOTO BUUTES OOPa30TBOPUOTO MHUCTEITBA; YOOCKOHAIEHO TeNaroridHi
MiIXOU, TPUHIUIN Ta YMOBU (OPMYBAHHS KyJNbTYpU XYyIO0KHBO-TIEAArOriyHOTO
CHUIKYBaHHS MaWOYTHBOTO BYHUTENS OOpPa30TBOPYOrO MHCTELTBA B  MPOIIECI
npodeciiinoi MmAroToBKK; MeToau, (GopmMu 1 mTpuitoMu (GOpMyBaHHS KYJIBTYPH
XYJ0KHBO-TIEIarOTTYHOTO ~ CHUIKYBaHHS MalOyTHROTO BUYHTENs 00pa30TBOPUOIO
MHUCTELTBA B TIporeci MpodeciiiHol MATOTOBKH; 1OOAIbULO020 pPO36UMK)Y HAOYyIN
MOJIOXKEHHS IIMOJ0 NUISIXIB BIOCKOHAJIEHHS TMpodeciifHO-menaroriyuoi IMmjaroToBKU
MalOyTHROTO BUHTENsE oOpazoTBopyoro wmmucrentsa y 3BO, a Takox 3acobu
KOMIUICGKCHOI ~ JIIarHOCTUKA W  BJIOCKOHAJICHHS  JOCIHIKYyBaHOI — mpodeciifHo-
0COOMCTICHOT BIIACTUBOCTI MaOyTHHOT'O BUMTEIISE 00Pa30TBOPUYOTO MUCTEIITBA.
Ilpakmuune 3HauenHs NOCTHKCHHS BU3HAYAETHCS MOJMIIMBICTIO BIPOBAKCHHS
OPUTHAIBHUX  METOJUYHUX OCHOB (opMyBaHHS B MalOyTHBOTO  BUMTEIS
00pa30TBOPYOTO MHUCTENTBA KYJIBTYpH XYJOKHBO-TIEIArOriyHOTO CHUTKYBAaHHS B
0araTopiBHEBY MIJTOTOBKY CTY/ICHTIB HABYAIBHUX 3aKJIA/IIB MUCTEIHKO-TIEarOrigHOTO
npodimo sk Ykpaian, Tak 1 Kwraro mua 30aradeHHsS 3MICTY Ta BIOCKOHAJICHHS
HAaBYAJTbHO-METOJIUYHOTO  3a0€3MEUEHHS] BHUBYCHHS  CTYICHTAMH  TEJaroTidHUX
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dbopMyBaHHS KyJIbTYPHU XYAO0XKHBO-TIEAATOTIYHOTO CIUIKYBaHHS MallOyTHHOI'O BUUTEIIS
00pa30TBOPUOro MUCTEITBA, a TAKOXK MPU OpraHizailii caMOCTIMHOI Ta CaMOOCBITHBOT
JUSTTBHOCTI CTYAICHTIB BUIIUX MUCTEIBKO-TIEIarOT1UHUX 3aKJIaJ1B OCBITH.

Kntouosi cnosa: xynbTypa Xyn0KHbO-TIEIarOT1YHOTO CIUIKYBaHHS, MalOyTHIN
YUHUTENIb O00pPa30TBOPYOTrO MHUCTEITBA, METOJUYHI OCHOBM, TMEJAroriuyHi MiAXO/u,
MPUHIUITN, YMOBU, METOAMYHE 3a0€3MeUeHHs, MPoQeciiiHO-TIeJaroriuia miaroroBKa.
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Abstract content

The thesis research is dedicated to science and methodological generalization
and practical solutions of the current issue of further perfection of occupational and
pedagogical training for experts of arts and pedagogical specialties by means of
elaborating, justifying and experimental checking the methodological basis for
shaping the future Fine Arts teacher’s artistic and pedagogical communication
culture.

The conducted analysis of contemporary projections of understanding the notion
of artistic and pedagogical communication culture enabled to justify and to treat the
aforementioned occupational and personalised quality of a Fine Arts teacher as an
important determiner of his professional culture (artistic and pedagogical), and its
shaping for the students of artistic and pedagogical-profiled higher institutions as the
strategic issue of their occupational training.

On the basis of systematising and generalising the science and theoretic material
on the research issue, its basic notions were identified, which enabled treating the
future Fine Arts teacher’s artistic and pedagogical communication culture as the
fundamental category of education and pedagogical sciences, in particular, the theory
and methodology of teacher-artist’s occupational training characterising the individual
and personalised level of the students’ grasp of socio-significant culture and

pedagogical experience of implementing Fine Arts communication potential in
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education and upbringing activity with children and youth. This complex specific
integrative professional innovation for the student’s personality is determined by the
cultural correspondence of its occupational values and axiological orientations in
artistic and pedagogical interaction with the learners, the obtained artistic and
pedagogical communication competence, the efficient empathy and reflexive
communication potential shaped by communication skills in their combination with
communication and management abilities, as well as communication activeness and
Initiative manifestations.

In the research paper, the content characteristics of the future Fine Arts
teacher’s artistic and pedagogical communication culture are concretized; these
specifics are transformed into certain focuses and tasks of arranging education and
occupational activity for the students of arts and pedagy-profiled higher institutions
and into the assessment criteria of their effectiveness being revealed via the following
cultural components: axiological, cognitive, personalized and technological. The
axiological component of the future Fine Arts teacher’s artistic and pedagogical
communication culture reflects the elaborated socially and individually significant
values and axiological orientations in artistic and pedagogical interaction, the
sufficiency of occupational demands and interests to culturally corresponding artistic
and pedagogical communication. The cognitive component of the future Fine Arts
teacher’s artistic and pedagogical communication culture characterizes the obtained
communicative artistic and pedagogical competence and the acquired theoretic
knowledge within this domain. The personalized component of the future Fine Arts
teacher’s artistic and pedagogical communication culture expresses the abilities of the
future Fine Arts teachers referring to empathy and reflection of fine arts’ images as
the basis for their emotional and intellectual professional efficiency. The
technological component of the future Fine Arts teacher’s artistic and pedagogical
communication culture presupposes attaining the practical preparedness for the
productive artistic and pedagogical interaction with the learners in combination with
the artistic and pedagogical communicative skills alongside with organization and
communicative abilities and artistic activity manifestations.

In the research paper, the methodological basics of shaping the future Fine Arts
teacher’s artistic and pedagogical communication culture in the process of
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occupational and pedagogical training being designed as a logically motivated
pedagogical system based on the background of the selected pedagogical approaches
(cultural, axiological, competence and personality-oriented) were elaborated and
justified, as well as the defined principles (humanization, dialogical formation,
cultural correspondence and professional directionality), projected and justified
conditions (elaborating axiological attitude and positive motivational directionality
on culturally correspondent artistic and pedagogical communication; implementing
the communicative artistic and pedagogical situations of quasi-professional activity
in the process of occupational and pedagogical training of the future Fine Arts
teacher; creating the artistic and pedagogical domain corresponding to
communicative issues and interests of the future Fine Arts teacher and enriching his
communication background; maintaining personalized and professional reflection as
the basis for self-development of the future Fine Arts teacher’s artistic and
pedagogical communication culture) and the elaborated methodological provision of
its pedagogical management.

As a result of the conducted research and experimental work, the effectiveness
of shaping the future Fine Arts teacher’s artistic and pedagogical communication
culture via implementing methodological support as the essential constituent of
methodological basics for shaping the future Fine Arts teacher’s artistic and
pedagogical communication culture was confirmed, which was provided in the process
of learning the «Pedagogical Creativity» discipline of psychology and pedagogical
training cycle, the educational and developmental opportunities of which were
supplemented by additional experimental factors and were performed consistently in
the course of axiological and propaedeutic, theoretic and cognitive, practical and active
stages, each of which is characterized by its specific tasks, content and technological
tools.

The key forms of arranging experimental impacts are lectures, seminars and
laboratory classes in accordance with interactive, dialogical, training and problematic
teaching technologies and critical thinking development technology, as well as the
technology of art-pedagogy; the method of facilitated discussion, brainstorming, the
case study analysis lecture, keeping «The artistic impressions diary», discussion
lectures, compiling express-characteristics, personal self-analysis, group discussion,
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demonstration, case study analysis, problematic lecture with multimedia support,
modeling teaching situations, the artistic and pedagogical analysis of Fine Arts
works, verbalization of artworks’ content, an artistic and pedagogical presentation,
the artistic and pedagogical interpretation of paintings, «Entrance examinations to an
arts school» pair role-play, preparing an artistic and pedagogical essay, «Utterance
kaleidoscope» techniques, «I know — | want to know — | have known», «It’s up to
me!», «What do | want to know?»; creative exercising techniques «Correlate the
definition», «Occupational and communication thesaurus», «Artistic salon», «The
journey to the future», «Fantasizing together», «Who else loves art as much as | do»,
«The painting’s journey»; training exercises and the biographical method.

In accordance with the distinguished structural components of the future Fine
Arts teacher’s artistic and pedagogical communication culture, a system of
component-wise criteria and their empirical markers were identified. The axiological
cultural component of the future Fine Arts teacher’s artistic and pedagogical
communication culture corresponds to the axiological and requirement criterion, the
markers of which are the awareness of pedagogical values and axiological
orientations of the students to artistic and pedagogical communication as a cultural
phenomenon in their future occupational activity; the efficiency of the students’
professional demands of culturally corresponding artistic and pedagogical
communication and the interest to its implementation. The cognitive component of
the future Fine Arts teacher’s artistic and pedagogical communication culture is
represented by the knowledge and competence criterion with the following markers:
the students’ awareness concerning the essence, content and structure of artistic and
pedagogical communication culture, as well as the methods and means of shaping it;
dialogical directionality of the students’ communicative competence in their artistic
and pedagogical activity. The personalized component of the future Fine Arts
teacher’s artistic and pedagogical communication culture is characterized by the
emotional and reflexive criterion with the following markers: the students’ ability of
artistic and pedagogical empathy; the students’ skills of reflection within the artistic
and pedagogical interaction. The technological component refers to the activity and
behavioral criterion with the following markers: the efficiency of the students’ artistic
and pedagogical communicative skills of speech and non-verbal communication; the
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development of the students’ communicative and management skills of implementing
artistic and pedagogical interaction; the intensity of the students’ revealing their
communicative activeness and initiative.

In accordance with the suggested and justified component-wise criteria and
markers of the efficiency of the future Fine Arts teacher’s artistic and pedagogical
communication culture depending on the degree of their manifestations, the
corresponding qualitative characteristics were modeled, and they are differentiated
via four-level gradation: high, satisfactory, middle and low.

According to the ascertaining experiment results comprising 217 individuals —
bachelor students of full-time mode obtaining the Fine Arts teacher’s qualification,
generally unsatisfactory for the successful future Fine Arts teacher’s professional
becoming current state of the efficiency of the artistic and pedagogical communication
culture for the arts and pedagogy-profiled higher institutions students was revealed:
thus, 24, 3% of the students having the low level of the artistic and communication
culture efficiency; 37,3 % of the respondents demonstrating the middle level; 27,1 %
showing the satisfactory one and 11,3 % of the future Fine Arts teachers revealing the
high level of the efficiency of -culturally-oriented artistic and pedagogical
communication.

Experimental checking for the effectiveness of the elaborated methodological
basics of shaping the future Fine Arts teacher’s artistic and pedagogical
communication culture in the process of occupational and pedagogical training has
witnessed a considerable positive dynamics of the development of all the
distinguished components of this professionally personalized student’s formation of
the experimental group, i. e. : the high level was revealed for 23,2 % of the future
Arts teachers’ experimental group; the satisfactory level was fixed for 43,5 % of the
respondents; the middle level was observed for 23,0 % of the students; the low level
for only 10,3% of the future Fine Arts teachers. Thus, the number of students of the
experimental group showing the high and satisfactory levels of the artistic and
pedagogical communication culture efficiency has increased by 12,1 % and 16,7 %
respectively alongside with the decrease in the students’ number with the middle (by
15,1 %) and low (by 13,7 %) levels. The increase of the future Fine Arts teacher’s
artistic and pedagogical communication culture levels within the experimental group
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was observed in accordance with all the aforementioned markers. Within the control
group, the diagnostics results before conducting the experiment and after its
completion are slightly different, and generally, the state of the future Fine Arts
teacher’s artistic and pedagogical communication culture efficiency in accordance
with all the distinguished components has remained unchanged — the dynamic
changes are measured by the £0,5-2,4 % markers, which generally do not affect the
overall state of the artistic and pedagogical communication efficiency.

Probability of the obtained results of the research and experimental work is
confirmed with the help of Pearson y? non-parametric criterion having justified the
relevance of the results. Within the experimental group, such markers of y- =41,8;
51,1; 23,6 and 38,8 are higher than the corresponding table meaning for m-1=3
freedom degree presupposing 11,3 on condition of a possible mistake by lower than
0,01. Within the control group, the y? Pearson criterion for each component of the
artistic and pedagogical communication culture comprises 0,31; 0,69; 0,27 and 0,194,
which is considerably lower than the table meaning for m-1=3 freedom degree
presupposing 11,3 on condition of a possible mistake by less than 0,01.

The scientific novelty of the obtained results lies in the fact that for the first
time ever: the coherent scientific analysis of the issue of the future Fine Arts
teacher’s artistic and pedagogical communication culture was implemented; the
methodological basics of shaping the future Fine Arts teacher’s artistic and
pedagogical communication culture in the process of occupational and pedagogical
training were elaborated, and their effectiveness was experimentally confirmed; the
system of criteria, markers and levels of the efficiency of the future Fine Arts
teacher’s artistic and pedagogical communication culture in the arts and pedagy-
profiled higher institutions was worked out; the essence of «the future Fine Arts
teacher’s artistic and pedagogical communication culture» was specified; the content
and structure of the future Fine Arts teacher’s artistic and pedagogical
communication culture was particularized; the pedagogical approaches, principles
and conditions of shaping the future Fine Arts teacher’s artistic and pedagogical

communication culture in the process of occupational training; the methods, forms
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and techniques of shaping the future Fine Arts teacher’s artistic and pedagogical
communication culture in the process of occupational training were perfected; the
statements referring to the ways of enhancing occupational and pedagogical training
of the future Fine Arts teacher in higher educational institutions, as well as the
complex diagnostics means and advancing the aforementioned occupational and
personalized feature of the future Fine Arts teacher, obtained further development.
The practical significance of the research is defined by the opportunity of
implementing the original methodological basics of shaping the future Fine Arts
teacher’s artistic and pedagogical communication culture in the students’ multilevel
training in the arts and pedagogy-profiled institutions in both Ukraine and China for
enriching the content and perfecting the teaching and methodological support of the
student’s pedagogical disciplines learning, as well as creating the scientific
background for elaborating recommendations referring to shaping the future teacher’s
artistic and pedagogical communication culture, as well as while managing the arts
and pedagogy higher institutions students’ autonomous work and self-study activity.

Key words: artistic and pedagogical communication culture; the future Fine
Arts teacher; methodological basics; pedagogical approaches; principles; conditions;
methodological support; occupational and pedagogical training.
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