AHOTAILIA
Ban [[3uci. Metoauka miaroToBKU MalOyTHROTO BUUTENS] MY3UKH 10 KEPIBHUIITBA
IHCTpYMEHTAJILHUM aHCaMOJIEM y CHeliali30BaHUX MY3MUYHHMX 3aKJIaJlax. —
KBamidikariitna HaykoBa mpailsi Ha MpaBax PYKOIHCY.

Juceprartiist Ha 3100yTTSI HAYKOBOTO CTYIIEHs JOKTOpa (piocodii 3 ramysi
3HaHb 01 Ocita /Ilenarorika 3a cnemianbHicTio 014 Cepennst ocBiTa (My3UuHe
MHCTELTBO)

3micT aHoTawil

JluceprariitHe JOCTIKEHHS MPUCBSIYCHE BUCBITICHHIO METOAMKHU MIATOTOBKU
MaiOyTHBOTO BUMTENSI MY3MKHU 0 KEPIBHUITBA IHCTPYMEHTAJILHUM aHCaMOJIeM y
Crieniai3oBaHUX MY3UYHUX 3aKJIaaax.

VY nmaniif poOOTI 3/1iICHEHO aHali3 1CTOPUYHOTO PO3BUTKY IYXOBOI MY3HUYHO-
IHCTpYMEHTAJIbHOI TpU B aHCaMOJIEBIM MpaKTUIll B HaWIABHIIIMX YaciB 0
ChOTOJICHHSI, a TaKOXX METOJMYHI 3acaau poOOTH 3 aHCaAMOJISIMM JTyXOBHX
IHCTPYMEHTIB Yy pi3Hi mepiogu. Omuparounuch Ha ICTOpUYHI JpKepena, y poOoTi
BUCBITJIEHO OCOOJMBOCTI Ta crenudiky PO3BUTKY W yJIOCKOHAJIEHHS IyXOBHUX
IHCTPYMEHTIB Ha TepUTOpii YKpaiHu B aHTH4HI 4acu, nepioa KuiBcekoi Pyci, B
yMOBaxX MPUUHATTS XPUCTUSHCTBA, OMHUCAHO POJIb MY3UYHOI OCBITU B OpaTChKHX
HIKOJIAX, 3rojioM y KueBo-MormistHebKii akaziemii, 30Cepei’keHo yBary Ha yMoBax
PO3BUTKY COJIBHOI Ta aHCaMOJIeBOI TpU HAa AYXOBUX IHCTPYMEHTaX y MaHCHKOMY
Ma€TKy, AKUi OyB ocepeIKOM KOHIEPTHOT Ayx0Boi My3uKku X VIII cTomiTTS.

VY nucepranitHoMy JOCHIKEHHI PO3KPUTO M OCOONMBICTH MY3MYHUX LEXIB —
KOPIOpPAaTUBHUX OpraHizamiil my3ukanTtiB-nipodecionaniB (XVI — XIX cromirtrs).

[HCTpyMeHTaIbHE MY3UKYBaHHs B KaToJUIbKiK 1epkBi y X VIII — XIX cromiTTsax
CIPUSIIO PO3BUTKY 1 30ara4eHHIO CTUIILOBOT MAJITPH B 1HIUX KaHPAX TOTOYACHOT
MYy3UYHOT TBOPYOCTI.

Kpim Toro, y poGoTi posrisgaeTbcs crnenudika AyXoBOi Tpu y Mepioj
['eTbMaHCBKOI JepxaBu, sKa JOBTMA dYac Oyja IEHTPOM MOJITHYHOTO,
E€KOHOMIYHOTO Ta KyJbTYpHOTO ocepenky. A I'eHepanbHa BiICbKOBAa KO3allbKa

My3uKa OyJia CKJIaJIOBOI0 ITMBUIBHOTO U BIMCHKOBOTO KUTTA JIiBOOEpekHOT



VYkpaian. Ilicns 3aumenns 3amoposskoi Ciui Katepunoro 11 Garato xo3arnbkux
My3UK Oyso mepeBeneHo y 30poitHi kopmycu JliBoOepexoks, a Ha [IpaBoOepesxki
BOHU 3MYIII€H] OYJIM CITY>)KUTH Y MOJBCHKUX KOPOJIIB 1 MarHariB.

Hpyra mnonoBuHa XIX cromiTTs XapakTepusyBajacs I€MOKpaTH3AI€l0, MO0
COPUSIIO PO3BUTKY YKPAiHCHKOI JYXOBOi MY3HMKH, BJIOCKOHAJIEHHIO JTyXOBHX
IHCTPYMEHTIB, TBOPYOCTI HOBUX KOMMO3UTOPiB. OTOX 3’sSBWIIACS HEOOX1AHICTH
CTBOPEHHS CIHEIiali30BaHUX MY3WYHMX HaBYaJIbHUX 3akianiB. Tak, 1859 poui B
[TerepOyp31 yTBOpUiOCsS My3udHe TOBapuctBo — PMT, y MockBi 3’4BIsS€THCA
BimmineHas [IPMT (1860 p.), y Kuesi (1863 p.) Ta inmux mictax. [losiBa BiamiieHb
IPMT cnpusina noKBaBJIE€HHIO KOHILIEPTHOTO KUTTSA CEpel IPOCTOrO HACEJICHHS,
BIIKPUTTIO MY3UYHUX KJIaciB (200 K1), @ 3r0J0M — YUHIIHIII.

Kinemnp XIX — mogatox XX CTOMITTS 03HAMEHYBAJIM TMOCWICHHS JISITEHOCTI
YKpPAiHCbKMX MY3WYHO-XOPOBHUX Ta MPOCBITHUILKUX TOBapucTB y [anuuuHi
(ITpoceiTa, Pigna mkosa, Pyckka Oecima, bosiH). 3HauHe Miclie B PO3BUTKY
My3W9HOT KyJIbTYpH (30KpeMa aHcaMOJIeBOTO BUKOHABCTBA) B 3aX1AHUX 00JIACTIX
VYkpainu nocigae JIbBiBCbKka KOHCepBaTopis, Biakputa y 1851 porii, a 3 1903 poky
nig marponarom M. Jlucenka Oyno 3acHOBaHO Burinii My3udHH IHCTUTYT.

3 yIOCKOHAJCHHSM JYXOBHUX I1HCTPYMEHTIB 3MIHIOBAJIMChH iX THUIIOBI CKJIQJIH.
3HayH1 3MIHM y peopraHizaili JTyXOBUX OpKeCTpiB Haiexarb M. Pumcbkomy-
KopcakoBy (70-1 poku XIX cT.), KOTpuil 3alIpONOHYBaB 1HCTPYMEHTAIbHUNA CKIIa]
JyXOBOTO OPKECTPY 3 TPbOX TPyM: ACPEB’SIHUX JYXOBHUX, MITHUX JTYXOBHUX
1 yIapHHUX, a KUTbKICTh BHUKOHABI[IB BapilOBATH 3aJIe’KHO BiJl BUMOT MY3WYHOTO
MUCTENTBA 1 MPO(eciifHOro BUKOHAHHS.

VY nucepraiiii oxapakTepru30BaHO CIielMQiKy MiATOTOBKU CTYJEHTIB, MalOyTHIX
yuuteniB My3ukd, y BH3 B ictopuunomy paxypci. [[nsi miAroTOBKH CTYIEHTIB
BUIIIMX HAaBYAJIBHUX 3aKJaJiB HeoOXimHO Oyno BpaxyBaTu crerudiky (HaxoBoi
JUSTBHOCTI apTUcTa W AupureHta ancamonesoro. KonektuBy. JlocBig npakTUYHOT
MIATOTOBKM TakuxX (haxiBIIB 3HAWIIOB CBOE BIJOOpPaXCHHS Yy HaBYAIBHHUX
nporpamax 3 AMCIMIUIIH OPKECTPOBOTO LHUKITY, a TAKOXK Y HayKOBO-IIEJArOrivHii 1

HaBYAJIIbHO-METOANYHINA  JiTepaTypl. YCTaJe€HHS BITUYHU3HSIHOTO OPKECTPOBO-



aHcamMOJIeBOr0 HaBYAHHS CTYACHTIB BiIOYJOCS BIPOAOBXK MMHYJOIO CTOJITTS,
nounHaouu 3 1920-x pokiB, KOJU peopranizaiiisi My3U4YHUX HaBYAJIbHUX 3aKJIa/liB
CIIpHsiJia MOsiB1 HOBUX (haKyJIbTETIB 1 BIIJICHh Y KOHCEPBATOPIAX.

VY nucepramiiHoMy MOCTIIPKEHHI OCOOJMBA yBara BiJIBOJUTHCS THUTaHHIO
TOTOBHOCTI CTYyJIGHTa JO KEpYBaHHS I1HCTPYMEHTAJIbHUM aHcamOJieM, 110
pO3MIISINAETECS Y TPbOX AaCHEKTax — ICHUXOJOTIYHOMY, COLIOJOTIYHOMY 1
negaroriyHoMy. Tako’k BHOKPEMJICHO Takl HaNpsIMKA MalOyTHBOI MpoQeciitHoi
JUSTBHOCTI: METOJAMYHUN, TCHUXOJIOTO-NEAAroriyHii, MY3UYHHH, 1arHOCTHKO-
IIPOTHOCTUYHHM.

Baxi1Boro yMOBOIO aKTHBI3allii TBOPUOTO MPOIIECY Ta MiATPUMAHHS MiIHECEHOT
atMoc(epu B KOJEKTHUBI € J0Ope CIUIAaHOBaH1 Ta 3MICTOBHO IMPOBENICHI PENeTHINT,
METOJMYHO TMpPaBWIbHO [10paHWi HaBUAIBHUM pernepryap, SKUN BIUIUBA€E Ha
(dbopMyBaHHS CBITOIVIAY BUKOHABIIIB, CIPHUSAE PO3UIUPEHHIO iIXHBOTO KUTTEBOTO
JIOCBIJTy 3aBASKH OCMHUCJICHHIO MY3UYHUX TBOPIB, iXHIN 1ICHHIN CIIPSIMOBAHOCTI.

OxpemMOo BHUCBITJIICHO cHEIU(IKY AISUIBHOCTI MO3AMIKUIBHOI OCBITH, TOJOBHUM
HaMpsMKOM $IKO1 € 3a0e3leueHHs Mpolecy IHTerparii SK IUIeCIPSIMOBAHOTO
NEeAAaroriyHoro BIUIMBY, TaK 1 BIUIMBY CEpPEJOBHILNA HAa OCOOMCTICTh, a TaKOX
CTUMYJIIOBAaHHSA PO3BUTKY CYO’€KTHOI MO3MIIiI AUTUHU Yy LbOMY IIpOLEC,
pEryJaoBaHHs ONTUMAJILHUX B3a€EMHUH Yy CHUCTEMI «OCOOUCTICTh — CIM Sl — IIIKOJIA —
cycniibcTBO». KpiM TOro, me BUXOBHI 3aKiajad, € MPOXOAWUTH JO3BULIS ITEH
3aJI)KHO Bij TXHIX 310HOCTEH Ta 00apyBaHb, BiI0YBA€ThCSl CTAHOBJICHHSI BMiHb,
HAOyTTs 3HAHb, 3 SIBISIETHCA MOTHBAIIIS 10 TBOPUOi AKTUBHOCTI.

Y chepi wmmcTenTBa crmemiamizoBaHi TO3AMIKIIBHI  3aKIagd  TOKJIMKaHI
3a0€3MeYUTH YMOBH JJIs1 KPEATUBHOI'O, PO3YMOBOTO Ta TyXOBHOT'O PO3BUTKY JITEH 1
YUHIBCHKOI MOJIOII B MPOIIEC] 3HAHIOMCTBA 3 XYA0KHBO-TBOPUOIO MisUIBHICTIO.

Y  nucepramiiHoMy JOCHTIDKEHHI JIOBOJUTHCS JyMKa, IO ITiJIBUIICHHS
e(heKTUBHOCTI aHCaMOJIEBO-BUKOHABCHKOI IMIJITOTOBKM BIJOYBAETHCS 3a YMOB
NEPEOPIEHTYBAaHHS HA AaKTUBHO-TBOPYE BIAHOIMIEHHS YYHIB /0 BHKOHABCHKOI

JISJTBHOCT] HUISSXOM PO3BUTKY 1HTEPIPETAIIMHOTO MHCJICHHS Ta PO3KpiNavyeHHs



TBOPYMX MOXKJIMBOCTEH y mporieci ii 3miiicHeHHs. lle cTae MOXIUBHM 3aBIsSKH
NOTMOJICHHIO TyXOBHO-TBOPUMX OpIi€HTALIN MTi3HAHHS.

VY po6oTi npencTaBieHo METOANYHY MO/JIENb MATOTOBKM MaOyTHIX KEPIBHUKIB
aHCaMOJIEBOTO KOJICKTUBY B MpoIieci (paxoBOTro HaBYaHHS, sika 0a3y€ThCS HA CUCTEMI
B3a€EMOIIOB A3aHUX MOJYJIbHO-PEUTUHIOBUX OJIOKIB, a caMme: KOTHITUBHOTO;
KOMITETEHTHICHOTO; POTHOCTUYHOTO.

OCHOBHMMH MPHUHLMIAMUA TMIATOTOBKM MAaHOYTHIX YUYWTENIB MY3UKH [0
KepyBaHHs aHcambOJieM y Tpolieci paxoBoro HaB4YaHHs OYyJI0 BUZHAUYEHO:

- TMPUHIUN aKTUBHOCTI, SIKMM peami3yeTbCs y TBOPYIM 1IEHTUYHOCTI
0COOHMCTOCTI;
- IPUHIIUI TTPOQECIMHOT CIIPSIMOBAHOCTI IISUIBHOCTI Ha €(DEKTUBHY MPAKTUUHY
ISIBHICTD;
- TMPUHLMI COPSAMOBAHOI i1 MpodeciiHOTO MHUCTELBKOro JOCBITY IS
JOCSITHEHHSI IOCTABJICHUX IT1JIEH.

AKTHBHE CTaBJICHHsS 1O METH, 3aBJaHb 1 MPOIECYy KepyBaHHS aHCaMOJIEBUM
KOJIEKTUBOM 3arajioM XapakTepu3ye CTyAeHTa-My3UKaHTa 3 OISy Ha MWHOro
YCHIIIHICTh UM HEBMIa4l y HAOyTTI haxoBoro nocBiay. [IpoTe HeJ0CTaTHRO BUCOKUI
pIBEHb PO3BUTKY (axoBuX 3a10HOCTEH MOXKE HIBEIIOBATUCS 3aBISKU J1I00pe
3MOTUBOBAHIN MISUIBHOCTI MalOYTHHOTO BUMTENSI 1 KepiBHUKA aHcamOi0. Tomy
HAJ3BUYAHO Ba)XJIMBOIO € (axoBa MOTHBALIS B KEPIBHULBKIN MisIBHOCTI
IHCTpYMEHTAJILHUM aHCaMOJIEM.

[Ipouec ycBimomsieHHS MaWOyTHIM YYUTElEeM MY3MKH CaMOro cebe sk
npodecionana 06a3yeTbcsi Ha  CaMOMI3HAHHI 1  3IIACHIOETBCS — IUISIXOM
CaMOKOHTPOJII0, CaMO/I1arHOCTUKH, OCMHUCJICHHS TPYAHOIIIB Ta pedIieKcii.

VY nucepTamifHOMy JOCHIKEHHI TMEearoriyHi YMOBU PO3IIISIIAIOTBCS  SIK
CYKYITHICTh 00’ €KTUBHUX MOXKJIMBOCTEH 3MICTy HaBYaHHS, METO/I1B, OpraHi30BaHUX
1 Marepiaji3oBaHUX MOXKJIMBOCTEH MOTO ICHYBaHHsA, IO 3a0e3reuye yCHilIHe
BUPIIICHHS [TOCTABJICHUX 3aBAaHb, BHYTPIIIHI TApaMeTPH YMOB, SIKI BU3HAYAIOTHCS

[IJISCTIPSIMOBAHICTIO, JIOIUJIBHICTIO B100PY, KOHCTPYIOBAHHSM 1 3aCTOCYBaHHSIM



3MICTy, MPHUIOMIB, @ TaKOXX OpraHi3oBaHMX (OpM HaBYAHHA I €()EKTHUBHOTO
JOCSITHCHHSI METH.

Tomy B po0OOTI BHOKpPEMJIEHO HACTYIHI IEIaroriyHi yMOBHU: MOTHUBAIS 10
CaMOTI3HAHHS Ta CaMOBJOCKOHAJICHHS, MOCTIHHE MparHeHHs 10 mpogeciiHOTo
CaMOCTBEPKEHHS; Jiajori3allisi HaBYaJhbHO-BUXOBHOTO IPOIIECY; CHPSIMYBaHHS
CTYJICHTIB JI0 aKTMBHOI CaMOITi3HaBaJIbHOI AISJILHOCTI Ha OCHOBI1 1HAMBIAyasizali
MY3UYHO-TEOPETHYHO1 Ta TICUXOJIOTO-TIeIaroT19HOT MATOTOBKH.

CucremMa  WIATOTOBKM  MalOyTHHOTO  BYMUTENs  MY3UKH,  KepiBHUKA
IHCTPYMEHTAJILHOTO aHCAMOJIIO, CIIPSIMOBYETHCSI HAa HAOYTTSI CYKYITHOCTI MY3HYHO-
TEOPETUYHUX Ta TICUXOJIOTO-TIEIaroTIYHUX 3HaHb, MPAKTUYHUX YMIHb 1 HABUYOK,
HEOOX1THUX CTYACHTY JJIsl IPOJIYKTHUBHOI, BUCOKOSIKICHOT MY3UYHOI JISUIBHOCTI Ta
IIJIECIPSIMOBAHOTO PO3BUTKY MOTO MY3UYHO-TBOPUYUX MOKITUBOCTEH.

VYcranene B menarorivyHii Ta My3MKO3HABYIM Haylll pPO3YMIHHS CYTHOCTI Ta
CTPYKTYpH MpodheciiiHOT MAroTOBKKM MallOyTHHOTO KEPIBHUKA IHCTPYMEHTATBLHOTO
aHcaMmOJII0 TyXOBUX IHCTPYMEHTIB Jaji0 3MOTY BHU3HAYUTH OCHOBHI CTPYKTYpHI
KOMIIOHEHTH: M13HABAIbHO-KOMYHIKAaTUBHUM, MOTHBAI[IMHO-I[1JIOBHI,
1HAMBIAYaIbHO-TBOPYHM Ta aHAIITUKO-PE3YIbTATUBHHIA.

I1i3nasanvHo-KOMYyHIKAMUGHU KOMNOHEeHm nependoadae HaOyTTs
PI3HOCTOPOHHIX MHUCTEIIBKMX 3HaHb 1 JUPUTEHTCHKO-BUKOHABCHKUX YMiHb, SKi
peani3yioThcs y TpodeciiiHii BUKOHABCHKO-TUPUTEHTCHKIA isIbHOCTI. BiH €
MOKa3HUKOM 3MICTOBOTO HAMOBHEHHSI MY3HMYHO-OCBITHBROTO TPOIIECY, BHCBITIIIOE
piBEHb  OMaHyBaHHA ICTOPHKO-TEOPETUYHUMH 3HAHHSAMH Ta  PO3YMIHHSA
MY3MKO3HAaBUUX KaTeropiil. JlaHuii KOMIIOHEHT 3aCBiI4y€ MOXKJIMBICTH peaji3arii
HaOyTUX BMiHb Y pOOOTi 3 IHCTpYMEHTAJILHUM aHCaMOJIeM JyXOBHUX 1HCTPYMEHTIB.
Moro kpuTepieM BU3HAYEHO Mipy 34aTHOCTI KepiBHHKA aHCAMOIIO 0 OMEpyBaHHS
chopMOBaHMMH 3HAHHSMU IT1JI Yac BIATBOPEHHsS MY3UYHHMX TBOPIB Ta poOOTH 3
y4aCHUKaMH KOJICKTHBY 3a TaKMMH TOKa3HWKaMH: 1) 31aTHICTh HAKOMUYYBATH
My3U4YHI 3HaHHA 1 BHMKOHAaBCHKO-TUPUICHTCHKI YMIHHS; 2) OararctBo Ta
PI3HOCTOPOHHICTh MY3UYHOTO T€3aypycCy; 3) BMIHHS JOOUpAaTH HEOOX11H1 3HAHHS Ta

NPaKTHYHI HABUYKU Y POOOTI 3 aHCAaMOJIEBUM KOJIEKTUBOM.



Momueayitino-yinbosuii komnonewm Yy TPOQdECiiHIi OCBITI 3aJeKUTh Bif
pO3yMIiHHS Ta HaJaHHS CTyJIEHTaMHd OCOOWCTICHOTO CMHCIy MaiOyTHIN
npodeciiHii AisIbHOCTI. 3MICTOM MOTUBAIIHHO-IIJTLOBOI'0 KOMITOHEHTA € 3arajbHi
COLIIOKYJIBTYPHI IIIHHOCTI MY3UYHOTO MUCTEITBA, 110 BMOTHBOBYIOTh CyO’€KTHY
MO3UIIII0 MAaHOYTHIX BUNTEIIB MY3UKH JI0 HaBYAJIbHOI AisbHOCTI. Lle nano miacraBu
JUIS. BU3HAYEHHS HOTO KPUTEPIIO SIK MIpU OCOOUCTICHOT MOTpeOr KepiBHUKA
IHCTPYMEHTAJIBHOTO aHCaMOJII0 y MY3UUHIN JISIbHOCTI, KOTPUN XapaKTepU3y€eThCs
TaKUMHU TIOKa3HUKaMu: 1) OakaHHS ONaHyBaTH JAUPUTEHTCHKO-BUKOHABCHKE
MUCTENTBO; 2) 3MaTHICTh JI0JIATH TPYAHOII y MPOIIECl BUBUEHHS MY3UYHUX TBOPIB;
3) BUSB AKTUBHOCTI CTYJEHTIB MiJ 4Yac pENeTHIIHOI pOoOOTH, KOHILIEPTHHUX
BUCTYIIIB, CITIBIpAIll 3 yYaCHUKaMU aHCaMOJIEBOTO KOJIEKTHBY.

Inousioyanvrno-meopuuii komnonenm 3a0e3neyye TOTOBHICTH 10 (GOpMYyBaHHS
JUPUTEHTCHKUX  Ta  KEpPIBHUIBKMX  YMIHb  CTYyJIeHTa,  C(OPMOBaAHICThH
iHTepIpeTauiiiHoi JsUIbHOCTI y IpoLeci poOOTH 3 aHCaMOIEBHM KOJIEKTHBOM. Moro
XapaKTEPUCTUKOIO BBAYKAEMO TaKUI KPUTEPIH SK CTYIIHb BUPAKECHHS XYI0KHBOTO
BTIJICHHsSI BJIACHOI 1HTEpHpeTalii My3U4HOTO TBOPY dYepe3 OIMopy Ha HACTYIHI
MOKa3HUKU: 1) 3BEpHEHHS /0 BIACHOTO TBOPYOIO JOCBITY y BHKOHABCBHKO-
JUPUTEHTCHKINA TISNIBHOCTI; 2) cOPMOBaHICTh JUPUTCHTCHKUX YMIHBb Yy TMPOILIECi
KepyBaHHsI aHcaMOjeM; 3) TposiB CaMOCTIMHOCTI W caMOOYTHOCTI y BHUBYEHHI
MYy3UYHOTO MaTepiaiy.

Ananimuxo-pe3yiomamuénuti KOMIIOHEHT € 3aBepIIAILHUM Yy CHCTEMI
npogeciiiHoi MATOTOBKYU CTYICHTIB MUCTEIILKUX 3aKJIa1B 10 POOOTH 3 aHCAMOJIEM.
Craixg 3ayBaKuTH, IO BIH € OOOB’S3KOBUM NpU 3aBEpPIIECHHI KOXKHOTO eTaIy
MIJTOTOBKHU CTYJIEHTIB, Q)K€ 3a BIANOBITHUMH KPUTEPISIMH 3aMIPIOETHCS PIBEHb
3HaHb T4 yMIiHb. AHATITUKO-PE3YIHTATUBHUN KOMITIOHEHT XapaKTePU3yBaBCS TAKUM
KpUTEPIEM, SIK CTYIIHb C(POPMOBAHOCTI KOHKPETHUX 3HaHb, YMIHb 1 HABUYOK Ha
NIEBHOMY €Tami MIrOTOBKA JO KEpyBaHHS aHCaMOJICBHM KOJEKTHBOM Ta
BHU3HAYABCAd TAaKMMHU TOKa3HUKaMu: 1) 3MIHCHEHHS KOHTPOJIIO Ta OLIHKH PIBHA
copMOBaHOCTI  MIATOTOBKA  MaWOyTHBOTO  KEpIBHMKAa /IO  KEpiBHMIITBA

IHCTPYMEHTAJIbHO-aHCAMOJIEBUM  KOJIGKTUBOM; 2) BIACTEKEHHS e()EeKTHUBHOCTI



HaBYAJIbHO-BUXOBHOTO TMPOLIECY, SKUNA XapaKTepU3yeThCs 3MIHaMHU B pIBHI
chOpMOBaHOCTI ~ MIATOTOBKM  MalOyTHHOTO  KEpPIBHUKA  1HCTPYMEHTAJIBHO-
aHcaMOJIEBUM KOJICKTUBOM; 3) aHaII3 pe3yJIbTaTiB Ta KOPEKIIis MeIaroriyHux 3aaay.

VY nuceprariiii ocoONMBY yBary BIIBEIEHO MY3MYHO-TICAATrOTIUHIA A1arHOCTHUII
dbopmyBaHHS MaillOyTHHOTO KEPIBHMKA aHCAMOJIEBOTO KOJEKTHBY B MHCTEI[bKHX
3aKiaJax OCBITH, sIKa CTAHOBUTH €/IMHY (PYHKIIOHAJIBHY CUCTEMY, 1110 BKIIFOUAE TPU
CKJIa/IOB1 YACTUHU: METOJIOJIOTIYHY, CEMIOJIOTIYHY Ta A1arHOCTUYHY JIOTIKY.

JlocnigHo-ekcnepuMeHTanbHa podoTa cKIaganacs 3 J1BOX MOCTIIOBHUX €TaIllB:
KOHCTaTyBajJbHOrO0 Ta (HOPMYBaJbHOTO, AKI TPOBOAMIUCS B YyMOBaxX BHIIUX
HABUYAJbHUX 3aKJajiB OCBITH BIAMOBIAHO J0 TOCTaBJICHOI METH Ta 3aBlaHb
JUCEPTALIHOTO JOCIIIKSHHS.

Jlns 3'acyBaHHS cTaHy c(POPMOBAHOCTI MaiilOyTHHOTO KEPIBHUKA aHCAMOJIEBOTO
KOJIEKTUBY BHOposioBkK 2018 — 2019 pokiB OyB NpoOBeIECHHI KOHCTaTyBaJlbHUUN
EKCIIEPUMEHT, SIKMI CHOpsIMOBYBAaBCS Ha BUPIIICHHS HACTYIHUX 3aBJaHb:
IpoaHaNi3yBaTl HOPMATHBHI TOKYMEHTH Ta MEPENiK Mporpam, 3riHO 3 SKUMHU
3MIMCHIOETHCS HaBYaHHS Yy MHCTEIbKUX HaBYAJIBHUX 3aKiajax, 3'ACyBaTu
OpOrpaMHUl MIHIMYM 3HaHb, yMiHb Ta HABUYOK 3 MY3UYHO-TEOPETHYHUX Ta
BUKOHABCHKUX  JTUCHUIUIIH  CTYJIEHTIB; 3IIACHUTH [J1arHOCTYBAaHHS  CTaHy
chopMoBaHOCTI MaWOyTHHLOTO KEpIBHMKAa aHCAMOJICBUM KOJIEKTUBOM Ha PI3HHUX
eTamax HaBuaHHS, 3’ACyBaTH MOro CTaBJIEHHS [0 MY3MYHO-BUKOHABCHKOI
JTISJIBHOCTI  Ta  3aikcyBaTH  OTpUMaHl  pe3yjabTaTh Ha  KOHTPOJIbHHUX
IPOCITYXOBYBaHHSX 3 aHCAMOJIEM TyXOBUX IHCTPYMEHTIB; y PE3yJbTaTi OTPUMaHUX
JaHUX TEeIaroriYyHOro CIOCTEPEKEHHS Ta BIAMOBITHO A0 BUBHAYEHUX KPUTEPIiB 11X
JIarHOCTUYHUX TIOKA3HUKIB BHM3HAYUTU PIBHI CHOPMOBAHOCTI  IMIJATOTOBKH
MalOyTHBOTO KEPIBHUKA aHCAMOJIEBOTO KOJIEKTUBY.

Pe3ynbpTaTi BCiX JA1arHOCTUYHUX 3pI3iB Ta 3alpOIOHOBAHI y AUCEPTALIMHOMY
JOCIIDKEHH1 KPUTEPIi Ta 1X MOKA3HUKW CIPUSIN BUOKPEMJICHHIO YOTUPHOX PIBHIB
MY3UYHO-BUKOHABCHKOI MIATOTOBKM MailOyTHIX KEpIBHUKIB 1HCTPYMEHTAJIBHO-

aHcaMOJIEBUM KOJICKTUBOM: HHU3BKOT'O, CCPCAHLOI'0, 1OCTAaTHBOI'O, BUCOKOI'O.



Jlnsg Bu3HaueHHS e(EeKTHUBHOCTI 3ampONOHOBAHOT METOAUKH C(HOPMOBAHOCTI
MOIATOTOBKM MaHOyTHBOTO BYMTENS MY3UKA [0 KEpIBHHUITBA aHCamOJIEeBO-
IHCTPYMEHTAJIbHUM KOJIEKTUBOM Yy CIELIalI30BaHUX MY3WYHHUX 3aKiajax Oyio
MPOBEICHO (POPMYBATBLHUIN €Tam JOCIHIKEHHS, METOO SKOTO OyJia MOCTaHOBKA Ta
BUPIIICHHS HACTYNMHUX 3aBAaHb. IIJI 4YaCc IPOBEJEHHS J1arHOCTUYHUX 3pI3iB
IPOCTEKUTU 32 JIMHAMIKOIO (OpPMYBaHHS y MalOyTHHOTO BUUTENS MY3UKU
KOMITOHEHTIB aHCaMOJI€BO-BUKOHABCHKOT MiITOTOBKHU; HA OCHOBI OTPUMAHUX JTaHUX
y TpOIECT JOCTITHUIIBKOT PpOOOTH MPOBECTH MOPIBHSAIBHUN aHAI3 KUIBKICHHX Ta
AKICHUX MMOKa3HUKIB; y pe3ybTaTi BAKOPUCTAHHS CTATUCTUYHHUX METOJIIB 0OpOOKH
1H(popMalii 3’ ACyBaTH 1€BICTH 3aPOIIOHOBAHOI METOIUKH.

OTpuMaHi B IpoI1ieci aHaTi3y MMOKa3HUKH JI03BOJIMIIA BUSIBUTH 3HAYHI BIIMIHHOCTI
y PIBHSIX aHCaMOJIEBO-1HCTPYMEHTAIBHOI MIATOTOBKH MailOyTHIX YyUUTEIB My3UKU
JI0 KEPIBHUIITBA 1HCTPYMEHTAJIbHUM aHCaMOJIeM y CIeliaTi3oBaHuX MY3HYHHX
3aKiafax KOHTPOJBHOI Ta EKCHEPUMEHTAIbHOI Tpyn Ta MIATBEPAWIIH, IO
po3pobIeHa METOAMYHA MOJIETh YAOCKOHAJIICHHS aHCAaMOJICBO-IHCTPYMEHTAIBHOI
MIJTOTOBKM CTAaHOBUTH IUJTICHY OpPTraHi3alliiHO-METOAWYHY CHCTEMY Ta €
ONTHMAJILHOIO IS MIABULICHHS €(QEKTUBHOCTI XYAOXKHBO-TBOPUYOTO PO3BUTKY
MaiOyTHIX YUHUTEIIB MY3UKH, 1110 TOBOJIUTH JOIIJIBHICT 11 3aCTOCYBAaHHS B CUCTEMI
BUIIIOT MUCTEKOI OCBITH.

KarouoBi cioBa: ancamOnb, KEpiBHHUK I1HCTPYMEHTAJbHOTO aHCcamOIIio,

MaiOyTHIM y4uTeIh MYy3UKH, CIICIiai30BaH1 My3UUHI 3aKJIaJIH.

CIIUCOK OITYBJIKOBAHUX ITPAILb 3A TEMOIO JOCJIJIZKEHHSA
CrarTi y HaykoBUX (paxoBUX BUIAHHSAX
1. Ban [[3uci. PetpocniexkTuBHU# aHami3 PO3BUTKY AYXOBOTO 1IHCTPYMEHTAJIbHOTO
BUKOHAaBCTBa B YkpaiHi / Ban II3uci // HaykoBuii waconuc HarionaasHOrO
negaroriyuHoro yHipepcutery iMmeni M. II. [IparomanoBa. Cepis 14 : Teopis 1

METOJMKa MUCTEIIBKOI OCBITH : 30. HayK. npaub. — Kuis : Bun-so HITY imeni M. IL.

Hparomanosa, 2017. — Bumn. 22 (27),4. 2. — C. 110 - 115.



2. Ban II3uci. CrpykrypHi acnektd (opmyBaHHsA 3A10HOCTEH MailOyTHHOTO
KepiBHUKA 1HCTpyMeHTajdbHOro ancamOnio / Ban [l3uci / HaykoBuii uacommc
HamionanpHoro nenaroriunoro yHisepcutety iMmei M. I1. [IparomanoBa. Cepis 14
: Teopist 1 MeTOaMKa MUCTELIBKOI OCBITH : 30. HayK. mpaib. — Kuis : Bun-so HITY
imeni M. I1. JIparomanoBa, 2018. — Bum. 24 (29). — C. 101 — 105.
3. Ban II3uci. MetoauuHi acnekTd (DYHKIIOHYBaHHS JAMXAJIBHOI CHCTEMU
My3HKaHTa-IyXOBUKa MiJ 4ac rpu Ha AyxoBux iHcTpymentax / Lli31 Ban // HoBa
nearoriyia IyMka: HaykK.-MeToI. )KypHail. — Ne 4(96). — Pisue : POIIIIIO, 2018. —
C. 142 — 144,
4. Bau II3uci. Meromonoriuni KOHUENIT MY3MYHO-BUKOHABCHKOI MisSTBHOCTI
KEepIBHUKA JyXOBOTO aHCaMOJIEBOTO KOJIEKTMBY B 3akjajl CIeliali30BaHoi
no3amkiibHO1 ocBith / I[3uci Ban // HoBa memaroriuna mymka: HayK.-METO/I.
xKypHai. — Ne 1(97). — Pisue : POIIIIIO, 2019. — C. 155 — 158.
5. Ban I3uci. OcoOauBOCTI My3WYHO-BUKOHABCBHKOI MISUIBHOCTI MalOyTHBOTO
KEpIBHUKA IHCTPYMEHTAJIBLHOTO aHCAMOJIO B CIIELIai30BaHUX MY3MUYHUX 3aKagax
/ II3uci Ban // Ilenaroriuna ocBiTa : Teopis 1 mpakTHKa : 301pHUK HAYKOBUX Tpallb /
Kawm’saenp-lIloninechkuit  HarioHabHM  yHiBepcuTeT imeHl IBana OrieHka;
InctutyT nemparoriku HAIIH Ykpainu [ron. pexa. Jlabynens B. M.]. — Bum. 26 (1-
2019). — Y. 2. — Kam’anenp-Iloginscekuit, 2019. — C. 39 — 43,

CrartTi B iHO3eMHOMY HAYKOBOMY (paX0BOMY BH/IAHHI
6. Wang Zixi. Specificiti in Music-Pedagogical Training Future Music Teacher’s
toConducting Woodwing Ensemble // Intellectual Archive. — vol. 8, nam. 4. —
Toronto, October- December 2019. s. 358-367.

SUMMARY
Wang Zixi. Methodology of training a future music teacher to leading an
instrumental ensemble in specialized musical establishments. — Qualifying research

published in manuscript form.

Qualifying scientific work on the rights of the manuscript.



The dissertation on competition of a scientific degree of the doctor of philosophy
in the field of knowledge 01 Education / Pedagogy on a specialty 014 Secondary

education (musical art)

Annotation content

Dissertational investigation deals with methods of training a future music teacher
to leading instrumental ensemble in specialized musical establishments.

The research analyzes historical development wind music instrumental playing
in an ensemble practice from ancient times to nowadays and also contains
methodological basis of work with wind instruments ensembles at different periods.
Taking into consideration historical sources we have shown peculiarities and
specific nature of development and evolution improvement of wind instrument on
the Ukrainian territory in antiquity ancient times, Kyiv Rus period, after accepting
Christianity, the role of musical education in brotherhood schools and later in Kyiv
Mohyla Academy is depicted, special attention is paid to development of solo and
ensemble playing the wind instruments in a mansion which because a centre of
concerts wind music in the 18 century.

The peculiarity of musical workshops-corporative professional musicians
organizations (XVI — XIX centuries) is also depicted in the research.

Instrumental playing in a catholic church in XVIII — XIX centuries favoured
development and enrichment of style palette in other genres of music art of that time.

The specific nature of wind playing during Hetman state which has been a centre
of political, economic and cultural life for a long time is also regarded in the research.
General military Cossack music was an integral part of civil and military life in a
Left-bank Ukraine. After Zaporizhian Sich was destroyed by Catherine II a lot of
Cossacks musicians joined armed forces of Left-bank territory, on the Right-bank
territories they were forced to serve Polish kings and nobles.

The second half of the XIX century was one of the most important period in the
development of Ukrainian music and wind music in particular owing to music life

democratization, wind instrument improvement, concert life agitation and



professional composers appearance. This explains the necessity of creating
specialized music educational establishments.

In 1859 a musical community RMC was founded in Petersburg and in 1873
Emperer’s Russian community. Later a department of IRMC appeared in Kyiv
(1863) and then in other towns. The department of IRMC were aimed at organization
of concert life for the population. But the educational activity demanded professional
stuff so each department first opened music classes (schools) and later colleges.

In the second half of the XIX century loginning of the XX century Ukrainian
musical choir and educational communities (Prosvita, Ridna shkola, Ruska beside,
Boyan) were active in Galitsia.

Lviv conservatory takes an important place in the music culture development
(ensemble performance in particular) in the western regions of Ukraine. It was
opened in 1851 and sincel903 Higher musical institute was formed under the
patronship of M. Lysenko.

Alongside with wind instruments development their typical compositions also
changed. Great changes in wind orchestra reorganization belong to M. Rymsky-
Korsakov (70s of XIX century) who proposed three groups as instrumental
composition of a wind orchestra: wooden wind instruments, copper wind
instruments and percussion instruments, while a number of performers was defined
according to musical art and professional performance requirements.

A specific way of students, future music teachers training in a higher educational
establishment is a historical discourse. To train higher educational establishment
students is necessary to take into account the peculiarities of their future activity as
artists and conductors. Practical training experience of such specialists is reflected
in teaching programs of orchestra cycle subjects and also in scientific pedagogical
and methodical literature. The system of orchestra ensemble training students in our
higher schools was being formed during previous century, beginning from 1920s
with the reorganization of music educational establishment and new faculties and

departments added to the structures of conservatoires.



A special attention is paid to the students preparation to lead an instrumental
ensemble in three aspects — psychological, sociological and pedagogical. The
directions of future professional activity: methodical, psycho-pedagogical, musical,
diagnose-prognostical are also defined.

The structure of special abilities of a conductor, a leader of instrumental ensemble
such as: organizational, pedagogical, communicative abilities, constructive abilities,
creative research abilities is defined and analyzed in the dissertation.

An important condition of creative process activation and maintenance of lofty
atmosphere are well planned and appropriately held rehearsals, methodically
correctly selected educational repertoire which influenced formation of performers
outlook, favours broadening of their vital experience owing to thinking over musical
compositions, their orientation to certain ideals.

The peculiarity of out-of-school educational activity whose main direction is
ensurance of integrate process as well as a purposeful pedagogical influence and
environmental influence on a personality and also stimulation of subjective child’s
position development in the process regulation of optimal relations in the system
«personality — family — school — society». Besides these are education
establishments where meaningful leisure is organized according to the abilities and
skills of every student, knowledge is acquired skills are formed in accordance with
interests, all kinds of development (intellectual, spiritual and physical) are ensured
as well as preparation to active professional and civil activity.

In the sphere of art specialized out-of-school establishments create conditions for
creative, intellectual and spiritual development, joining them to creative activity.

An instrumental ensemble brings up the participants, themselves with the means
of art, gives them wide possibilities for creative plans realization. Performance of
musical compositions for audience is the content of ensemble activity. Ensemble
playing in an out-of-school activity is, firstly of all, the result of the lasting and
purposeful educational and creative work, which includes comprehensive musical
development and participants artistic education, formation of individual playing

technics and skills of collective performance, getting idea essence of musical



compositions and means of musical expression, raising of performing level of each
musician in particular and an ensemble on the whole.

In the dissertation the idea is proved that effectiveness raising of ensemble
forming preparation is achieved on condition of reorientation to activity creative
attitude to performing activity through the development of interpretational thinking
and releasing of creative opportunities while its realization. It’s made possible owing
to deepening spiritual-creative orientations of cognition.

A methodical model of ensemble leaders training in the process of professional
studies is presented in the research. The model is based on the system of mutually
connected module-rating blocks namely: cognitive, competence, prognostic.

The main principles in the future music teachers training to lead an ensemble in
the process of professional studies were defined:

- the principle of activity, which is realized in the creative identity of the individual;
- the principle of transformation of professional activity into effective activity

(based on a praxeological approach);

- the principle of directed action of professional artistic experience to achieve the

goals.

Active attitude to the aim, tasks and the process of leading an ensemble in general
defines the success of a music student in learning professional subjects. A high
positive motivation can compensate not high enough level of professional abilities
development or gaps in necessary competences of a future music teacher. That’s
why it’s important to form a professional motivation in leading an instrumental
ensemble.

The process of realizing a future music teacher as a professional is based on self-
congition and realized through self-control, self-diagnostics, realization of
difficulties and reflexion.

In the dissertation work pedagogical conditions are regarded as a complex of
objective possibilities of its existence, that ensure successful solutions of the given

tasks, the conditional parameters are defined purposeful, reasonable selection



constructing and usage of content, means as well as organized forms of teaching to
achieve the aim effectively.

These the following pedagogical conditions are mapped out in the work:
motivation to self-cognition and self-improvement, constant aspiration to
professional self-assertion, dialogization of educational process, directing students
to active self-cognitive activity of the basis of music theoretical individualization
and psycho-pedagogical training.

The system of a future music teacher, a leader of instrumental ensemble training
is directed at requiring complex of music-theoretical and psycho-pedagogical
knowledge practical skills and abilities that students need for productive high-
quality musical activity and purposeful development of his music creative abilities.

Stated in pedagogical and music studies science idea of essence and structure of
a future wind instrumental ensemble leader training enables to define basic structural
components: cognitive-communicative, motivational purposeful, individual-
creative and analitical-resultative.

Cognitive-communicative component includes acquiring integrative artistic
knowledge and conductive performing abilities necessary for high-quality musical
pieces performance. It reflects contental fulfillment of music-educational process,
level of acquiring historical and theoretical knowledge and musical motivation as
well as the ability to realize them in the work of a pipe instrumental ensemble. Its
criteria is an ensemble leader ability to operate acquired knowledge during
performing musical pieces and work with participants of an ensemble according to
such markers: 1) ability to accumulate musical knowledge and performing
conductive skills; 2) formation of musical thesaurus; 3) ability to choose knowledge
and skills necessary for ensemble performance.

Motivational-purposeful component in professional education depends on
understanding and giving students personal points of professional activity. Thus the
content of the component are general social-cultural values of musical art which
motivate subjective position of future music teacher to educational activity. Its

criteria is the measure of an instrumental ensemble leaders need in musical activity,



characterized by: 1) a wish to master musical art; 2) an ability to cope with
difficulties in the process of learning pieces of music; 3) students activeness
manifestation during rehearsal work, concert performances, cooperation with
ensemble participants.

Individual-creative component ensures readiness to formation of performing
skills a need to personal interpretational activity. It is characterized by such criterium
as the level of artistic implementation of a personal music piece interpretation
estimated by: 1) usage of personal creative experience in performing activity; 2)
formation of performing skills in the process of learning to play wind instruments;
3) independence and authenticity manifestation in learning musical material.

Analytical-resultative component is final in the system of professional training of
artistic establishments students to lead an ensemble. It is obligatory while
completing each stage of students’ training as according to corresponding criteria
the level of knowledge and skills is measured. Thus the result is knowledge, means
of activity skills, outlook values, where each subject has got its peculiarities and is
a specific part in a general education training.

Analytical-resultative component is characterized by such a criteritum as the
level of knowledge and skills formation at a definite stage of training to lead an
ensemble and is defined by: 1) realization of control and assessment of formation
level of a future leader to lead an ensemble; 2) monitoring of educational process
effectiveness characterized by changes in formation level of future music ensemble
leader training; 3) analysis of results and pedagogical tasks, correction.

A special attention in the dissertation is paid to musical pedagogical diagnostics
of a future ensemble leader training in art educational establishments which is a
single functional system comprising three parts: methodological, semiological and
diagnostic logic.

Experimental work consisted of two consequential stages: summative and
formative which were held in higher educational establishments according to a set

goal and tasks of the dissertation.



To find out a future ensemble leader formation level throughout 2018 — 2019 a
summative experiment was carried out which was aimed at the following solutions:
normative documents analysis and a list of programs according to which education
in art educational establishments is carried out, finding out a program knowledge
skills and abilities minimum in musical-theoretical and performing disciplines,
carry out diagnostics of a future ensemble leader formation at different stages of
studies, find out his attitude to performing music activity and fix the results at test
audition together with a wind instrumental ensemble, the data of pedagogical
monitoring and according to defined criteria and their diagnostical markers to define
the formation levels of a future ensemble leader training.

Regarding all the results of diagnostic cross-sections and taking into
consideration criteria and their markers four levels of a future instrumental ensemble
leaders music-performance training were defined: low, middle, sufficient, high.

To find out the effectiveness of the given methodology of a future music teacher
to lead an instrumental ensemble training formation stage of investigation was
carried out with the purpose of setting and solving the following tasks: during the
cross-section diagnostics to monitor the dynamics of ensemble performance
training; on the basis of the data obtained to carry out a comparative analysis of
quantity and quality indicators; while using the statistical methods of information
processing to find out the effectiveness of the given methodology.

The indicators got in the process of analysis have shown considerable differences
in the levels of ensemble instrumental training of future music teacher to lead an
instrumental ensemble in specialized educational establishments between control
and experimental groups and stated that the given methodical model of ensemble
instrumental training improvement is an integral organizational-methodical system
and proves to be optimal for raising the effectiveness of future music teachers
artistic-creative development. It’s quite appropriate to use it in the system of higher
artistic education.

Key words: ensemble, leader of instrumental ensemble, future music teacher,

specialized musical establishments .






