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3MmicT aHoTALIl

AKTYyalIbHICTh JHUCEPTALIMHOTO OCTIPKEHHS] OOyMOBJIIEHA THM, II0 B HHOMY
CHUCTEMHO PO3IJISIIAETHCS OJTHA 3 HAMBAXIIMBIIITUX CKIAT0BUX IPOPECIHOT IATOTOBKH
MaiOyTHIX Y4YWUTETIB MY3UYHOTO MHUCTEITBA — (POPMYBaHHSI KPOCKYJIbTYPHOI
KOMITIETEHTHOCTI CTYJEHTIB y CHCTEMI HEMepepBHOI OCBITH 3acob0aMu HHU(POBHUX
TexHosorid. [ucepranis poskpuBae  GigocoChbKi  aCMEKTH  KPOCKYIbTYPHOI
KOMITIETEHTHOCTI SIK ()€HOMEHA CYy4YaCHOi COIIOKYJIBTYPHOI peaabHOCTI, 1m0 0a3yeThes
Ha HAYKOBUX IiJIBAJIMHAX MOCTHEKIACUYHOI MapajirMy; CIIPUSE ILTICHOMY BHBUCHHIO
npodeCiifHOro pO3BUTKY OCOOHCTOCTI MallOyTHHOTO BUMTENST MY3WYHOTO MHCTEITBA B
CHCTEMI HETICpEPBHOI TIeIaroriyHOi OCBITH.

MucTtenibka OCBiTa TPETHOTO THCSYOMITTSA TMOTPEOye€ HOBHX KOHIICTIIHN, SKi
HAroJIOIIYIOTh Ha HEOOX1HOCTI AiaJiory KyJbTYyp, a caMe Ha KPOCKYJIbTYpPHIl OCBITI,
10, HacaMmIiepes], CIpusi€ TOJI0JIAaHHIO TIEAAroriyHOTO €THOIICHTPU3MY B CY4acCHOMY
TUTIOpATiCTUYHOMY  CBITI. JlOBeA€HO, IO TPH YMOBI CTBOPEHHS aKCIOJOT14HO
30p1€EHTOBAHOTO KPOCKYIBTYpHOTO cepeoBuina 3BO € MOXIMBICTD MI3HATH i OI[IHUTH
0COOJIMBOCTI KYJBTYPH PI3HUX HAPO/IIB CBITY HA OCHOBI 3araJIbHOMPUUHITHX TyXOBHO-
MOpJIbHUX I[IHHICHMX TIOKa3HHWKIB, @ MDKIPEIMETHICTh, KPOCIUCIUILIIHAPHICTS,
KPOCKYJIBTYPHICTh CTalOTh OCHOBHUMH METOJOJIOTIYHHMH TEPEeIyMOBAMH ITi3HAHHS
HABKOJIUIIHBOI AificHocTi. Taka crpateris mociipkeHHsl Oylia 3acTOCOBaHa, II00
MIJKPECINUTH 3HAYEHHS TYXOBHO-MOPAJIBHUX PUC 0COOMCTOCTI MaHOyTHHOTO BUUTEIS

MY3HYHOT'O MUCTEITBA Y KOHTEKCTI OCBITHBHOTO 1/1€aITy.



KonrnenTyanizoBano po3yMiHHS KPOCKYJIBTYPHOI KOMIIETEHTHOCTI MaWOYTHIX
YUUTEIIB MY3UYHOTO MHCTENTBA SK TMOJI(OHIYHOTO TMPOIECy 13 MparHEHHSIM [0
TapMOHii PI3HUX TOYOK 30py, AYMOK, MPOTHCTABICHHSAM MO3UIliH, aje 3 MOCTIHHUM
HAMara"HsM 3pO3yMIiTH IyMKy I[HIIoro. Y mporieci JOCHTiIHO-EKCIEePUMEHTATbHOT
poOOTH TEpEeKOHANUCA Yy CHOPUSHHI OUIBII penbeHOMY PO3YMIHHIO MpoOIeMu
KyJIbTYPHOI 1JIEHTUYHOCTI TEBHOTO MpOo(eciifHOro CIiBTOBAPUCTBA, PO3MIISIHYTOI
YHACHIZOK JWHAMIKH KPOCKYJIBTYPHHUX 3B’SI3KIB, TIIOJIOJIaHHS 0€33aCTEpEKHOTO
MIPIOPUTETY BIACHUX TPAJHUIIIH, IO MPOSBIISIETHCS HA BCIX PIBHIX B3aEMOJIIT JTIOJEH ¥
Cy4acHOMY CYCIIJIBCTBI Ta B OCBITHbOMY cepefoBuini 3BO sk Biaa3epkasieHHI
CyCHUTbCTBA.

[lix TakuM KyTOM 30py, 3 OJHOTO OOKY, KPOCKYJbTYpHa KOMIIETCHTHICTH €
BIIKPUTOIO  CHCTEMOIO, CTPYKTYPHHM  KOMIIOHEHTOM  3arajibHOI  CHCTEMH
KOMITETEHTHOCTEH, BOJIOAIHHS SIKUMU HEOOX1THO mpodecioHany B MOMIKYJIbTYPHOMY
JEMOKPATUYHOMY CYCIUIBCTBI. 3 1HIIOTO OOKy, CTPYKTypa KpPOCKYJIbTYpPHOI
KOMITETEHTHOCTI Ma€ CBOi OCOOJIMBOCTI, 3yMOBIICHI XHUTTEIISUILHICTIO JIFOAUHU. Y Ci
€JIEMEHTU KPOCKYJIBTYPHOI KOMIIETEHTHOCTI (3HaHHS, BMIHHS, HAaBUYKHU, 3/1aTHOCTI,
MOTHBH, IIIHHOCTI, TIEPEKOHAHHS, JOCBiA, 3MI0HOCTI, OCOOMCTI  SKOCTI)
B3a€MOTIOB’SI3aHI 4epe3 TMOHATTS KYJIbTYpPHOTO 1 COILIAJBHOTO KOHTEKCTIB, TOMY
OBOJIOJIIHHS HUMU Ma€ Bi0yBaTucsa KOMIUIEKCHO. OpraHizailis IOCTIUIUIOMHOT OCBITH,
K 1HGOPMAIBFHOTO HEIHCTHUTYIIIOHATII30BAHOTO CHCTEMHOTO CErMEHTY Oe3lepepBHOI
MEJArori9YHOl OCBITU Y KOHTEKCTI KYJbTYPH, Mepeadadae 3HaHHSA PI3HUX KYJIbTYPHO-
ICTOPUYHUX TPATUIIINA, BUMArae CTAHOBJICHHSI KyJbTYPHOI 1IEHTUYHOCTI, & COLl1aJIbHUM
KOHTEKCT — 3HAaHHS COLIaJbHUX YMOB B3aeMOJii Ta HAOyTTS KPOCKYJIBTYPHOI
KOMITETEHTHOCTI (paxiBIIs.

OOGrpyHTyBaHHS METOJOJIOTIYHMX MIAXOAIB 10 (OPMYBaHHS KPOCKYIBTYpPHOI
KOMITETEHTHOCTI MalOyTHIX y4YWTENIB MY3UYHOTO MHUCTEITBA 3aco0amMu HU(PpOBUX
TEXHOJIOT1H OyIo 3/iliCHeHe Ha OCHOBI PO3yMIHHS TOTO, IO JIMIIE €HICTh CTpaTerii

podeCIHHOTO0 KOHTEKCTY OCBITHROTO Tiporiecy 3BO cTBoproe 0a3uc ajisg yCHiIIHOT



npodeciifHoi TisSIBbHOCTI B YMOBaX MIXKOCOOHCTICHOI Ta MIKKYJIBTYPHOT B3a€MOIi.
Crnuparoyuch Ha OCOOMCTICHO-NISUTbHICHUN, KyJbTYPOJOTIYHHM, 1aJdOTi4HHIA,
KOMITCTCHTHICHUN TMMiIX0au, O0a30BUM YBaXKAEMO IHmMecpamusHull nioxio, SKAu
3abe3nedyye HacKpi3He 00’ €qHAHHS 1HHOBAI[IMHUX, IHTCHCHBHUX Ta KOMYHIKATHBHHX
METO/II1B HAaBUYaHH MalOYTHIX yYHUTEINIB My3UIHOTO MUCTEIITBA.

Pozkpuro mexanizmu popmyBaHHS Ta PO3BUTKY KPOCKYIBTYPHOT KOMIIETEHTHOCTI
cepen CTYIEHTCHKOI MOJIOJi, @ TaKOX 3alpOIIOHOBAHO CTPYKTYpPY BHIIE O3HAYEHOI
SIKOCT1 3 METOIO MOJIAJIBIIOT YCHINTHOT aianTallii 0COOMCTOCTI y MPOIIECi MIKKYIbTYpPHOT
KOoMyHikaIlii. BusBineHo, 1mo KpOCKyJbTypHa KOMIIETEHTHICTh — CKJIQJIHE CHCTEMHE
YTBOPEHHS, K€ CKIATAETHCS 3 TPHOX B3a€EMOTIOB’ I3aHUX 1 B3a€MO3AICKHUX ITiICUCTEM:
1H(}OpMaIIiifHOT, ICHXOJIOTTYHOI Ta JiSTIbHICHOI.

Inpopmayitina migcucTeMa BKIIOYAE JBAa KOMIIOHEHTH — KOSHIMUGHUL, IO
3abe3neuye KOMIUIeKC podeciiHuX | crieliadbHIX 3HaHb Ta YMiHb iX 3aCTOCOBYBATH,
BMiHb BUOMpATH JpKEpeia Mmi3HaHHA 1 GOpMH CaMOOCBITHROT AISUTBHOCTI; peqhieKcusHo-
npoOyKmMueHull, SIKUA mependavyae yCBIMOMIICHHSI CEHCY Ta IIIHHOCTI MIXKYJIBTYPHOTO
CIUIKYBaHHS B KHUTTI JIIOJIMHU Ta CHPUSE CAMOPETYJAIii BIACHOI MisUIBHOCTI 3a
JIOTIOMOTOI0 ~ KOHTPOJIbHO-pe(iiekcuBHUX — omepanid. [lcuxonoeivna miacucTeMa
CKJIaJIa€EThCS 3 IBOX KOMIIOHEHTIB — MOMUBAYIUHO-eMOYiLiHO20, IO OXOIUTIOE IHTEPECH,
noTpeOu, MOTUBH CTYCHTA 1 BIIMOBIAA€ 32 TO3UTUBHY MOTHBAIIIIO 0 KPOCKYJIHTYPHOTO
CIUIKYBaHHS SIK CKJIQJIHOTO TyXOBHOTO (DEHOMEHY Ta eMnamuyHo-ampudyyitiHo2o, SIKui
JI03BOJISIE 3pO3YyMITH €MOIIMHUM CTaH CIIBPO3MOBHHUKA 1 MIJIAIITOBYBATHCS TIi]] HBOTO,
a MOXJIMBO ¥ TpaHchOpPMYBaTH HOTO Ta 3a0e3euye YCBIJOMICHHS] MOTHBIB, HAMIPIB i
peakmiit maptHepa. JisibHicha MACHCTEMA MICTUTD OisibHiCHUL KOMITOHEHT (YMIHHSA 1
HAaBUYKH, IO 3a0e3MeuyloTh 3aCTOCYBaHHS 3HAHb Yy peaJbHOMY CILUIKYBaHHI,
KpeamueHo-KOHCMPYKMUGHUL KOMIIOHEHT, SIKHH OTOTOXXHIOE COOOI0 TBOPYICTH
CTYJIEeHTa, MOXJIMBICTh BUHTH 3a paMKHM INTaTHOI cuTyarii. Y BIiAMOBIAHOCTI 10

BKa3aHMX KOMIIOHEHTIB Ha OCHOBI pO3pOOJIEHUX KPHUTEPIiB Ta TMOKa3HUKIB  OyIio



BU3HAYEHO PiBHI CPOPMOBAHOCTI KPOCKYJIBTYPHOI KOMIIETEHTHOCTI CTYIEHTIB — BUCOKUH,
CEepeIHIH, HU3bKUA.

OnucaHo 3MICT MNPUHIMIIB, HA SKUX TPYHTYEThCS TPEICTaBICHA MOJIETh
(GbopMyBaHHHS KPOCKYJIBTYPHOI KOMIIETEHTHOCTI CTYICHTIB y MPOIECi 1HTEHCUBHO-
KOMYHIKaTUBHOIO MY3MYHOTO HABYAHHS: YCBI0OMIEHO20 HAGYAHHS mMa 6Uubopy,
YYMAUGOCMI 00 MINCKYIbMYPHUX GIOMIHHOCMEU, HNO3UMUBHO20 HANAWIMYEAHMNS,
JIIH2BICMUYHO20 PO3YMIHHA, 30aMHOCMI aA0anmyeamucs 00 IHWUX KYJIbMYPHUX
cepedosuly,  KpeamusHOCmi,  MINCKYIbMYPHOI  63aem00ii,  peghiexcusrnocmi,
camomeHeoHcMemy, AKMUeHoi ma npooyKmMueHoI Oii.

[loeTanHe  OBOJIOAIHHS  CTyJEHTaMH  KPOCKYJIbTYPHOIO  KOMIIETEHTHICTIO
3MIMCHIOETHCS B paMax po3po0IeHOT MOJeil y MpoIeci IHTeHCUBHO-KOMYHIKaTHBHOTO
MY3WYHOTO HaBYaHHS 3acob0amu IUGPOBUX TEXHOJOTIA 3a TaKUM aJITOPUTMOM
HABYAIbHO-TI3HABAILHOT ISITLHOCTI: npe3enmayis (BBeIEHHs HaBYAIBbHOI iH(popMaIlii
Ta 1HHOBAIIMHUX (PYHKIIOHATHHUX ()OPM OCBITHBOTO CEPENOBHUINA) — AKMUBI3AYIA
HABUYAIbHO-TII3HABAILHOT,  XYJO0XKHBO-TBOPUOI  Ta  JOCHITHUIBKOI  JisSTBHOCTI
(3aKyajicHHsT OCHOB TIPOQeCiiHO 30pIEHTOBAHOTO CIUIKYBAaHHS) — peakmusayis
(bopmyBaHHS KPOCKYJIBTYPHOI KOMIIETEHTHOCTI CTYJCHTIB Ha KOMYHIKaTHBHOMY Ta
COITIOKYJIbTYPHOMY PIBHSIX, KOHTPYEHTHA 1JICHTUYHUM PiBHIM TBOPYOI caMopearizailii
0COOHMCTOCTI CTYJICHTA) — KPOCKYIbMYPHA KOMYHIKAYisA (MUKIUCITUIUTIHAPHA 1HTETpaIlis
Kpi3b TPU3MY MDKOCOOUCTICHOI Ta MDKKYJIBTYPHOI B3a€EMOJii) — KOHMPOIb
(caMOCTIOCTepEKEHHS, CaMOaHalll3, CaMOOIlIHKA, CaMOKOPEKIlis, B3aeMO- Ta
CaMOKOHTPOJIb B YMOBAaX BUHUKHEHHSI HOBUX KYJbTYPHHUX KJIacTepiB).

OnanyBaHHS CTyACHTaMH IU(POBUMHU TEXHOJOTIIMH € OJHIEI0 3 HarajabHUX
noTped cydacHOi MATOTOBKA MaMOyTHIX YYUTENIB MYy3WYHOTO MHUCTELTBA [0
npodeciiHOl  AISUTBHOCTI B PyCil Cy4aCHUX KPOCKYJIBTYPHHX TEHJICHITIH.
YnupoBamxeHHs TUGPOBUX TEXHOJOTIH y ipodeciiHy MiArOTOBKY MalOyTHIX YUUTEiB
MYy3UYHOTO MUCTELTBA PO3IJISAAETbCA SIK YMOTHMBOBAaHHMM MpOLEC IHTErPOBAHOL

B3a€EMOJIII HABYAJIBHO-TI3HABATBHOI, MY3WYHO-TBOPYOi [JiSUIBHOCTI Ha OCHOBI



y3arajlbHeHHsI TCOPETUYHUX 3HAHb, 30arauyeHHs MPaKTUYHOTO (CIyXallbKoro) A0CBiy,
10 BIUIMBA€E HA PO3BUTOK IHTEJIEKTY, My3U4Hi 3/1I0HOCTI, KPEAaTUBHICTh CTYCHTIB, iX
eMOIIiiHY cdepy, aKTUBI3y€e TBOPYI MONIYKH Y 3aCTOCYBAaHHI IHHOBAIIIHHUX XYI0XKHBO-
nejarorivHux TexHojorid. Ile mocsraerbcst 3a paxyHOK TOTPUMAaHHS HACTYITHUX
MeJaroriyHuX ~ yMOB: a) OpraHi3amiifHO-MeTOAuYH1  (COIIOKYIbTYpHUM  (DOoH
npodeciitHoi MmiAroToBKH; 0) TUAAKTUYHI (CTPYKTYpPYBaHHS HABYAJIBHOTO MaTepialy
Ha OCHOBI IHTETPAaTUBHOTO  IMIAXOMy M0 BiAOOPY XYIOKHBOTO Marepiaay Ta
nudepeHIiiaiii TeKCTOBUX CTPYKTYP BIJIMOBIIHO J0 MPUHIIMITY JlaJIoTi3allii HaBYaHHS,
KOHTPOJIb PiBHSA C(POPMOBAHOCTI KPOCKYIBTYPHOI KOMIETEHTHOCTI); B) TMCHUXOJIOTO-
negaroriyHi  (rapMmoHizailis OajaHCy YCBIJOMIIIOBAaHOI Ta HECBIOMOI TCHXIYHOT
TIATBHOCTI  CTYJIEHTIB, JOTPUMAaHHS TIOCIIJOBHOCTI PiBHIB  Cc(POPMOBAHOCTI
KPOCKYJIBTYPHOI KOMIIETEHTHOCT1).

Otpumani pe3yabTaTH JOCIIIHO-EKCIEPUMEHTANLHOI POOOTH TMEPEKOHIHBO
TOBOJSTH €()EKTUBHICTh MPOQPECIHHOT MIATOTOBKU CTYACHTIB 3aBISKH PO3pPOOJIEHIN
Moeli hopMyBaHHS KPOCKYJIBTYPHOI KOMIIETEHTHOCTI Y CHCTEMI HEIIePEPBHOI OCBITH
3acobamu U(GPOBUX TEXHOJOTI; Tal0Th 3MOTY Ha TEOPETHYHINA OCHOBI 3/11iCHIOBATH
BUOIp KpUTEPIaTbHUX MIJCTAB JAJIs BiIOOPY 3MICTY MUCTEILKOI OCBITH 3 ypaxXyBaHHSIM
crienii(iky CreriagabHOCT]; 30arauytoTh TEOPil0 Ta METOAUKY My3WYHOTO HaBYaHHS B
pamMKax peani3allii 1IHTErpaTUBHOTO MiJAXOMdy, IO CTBOPIOE YMOBHU MJisl YCIIIIHOTO
OBOJIOJIIHHA CTYJI€HTaMU KPOCKYJIBTYPHOIO KOMIIETEHTHICTIO.

Ipaxmuuna 3uauywicms JOCTIIKCHHS TIOJATAE Y BIOCKOHAIECHHI OCBITHHOTO
nporecy 3BO B acniekti popMyBaHHS KPOCKYJIBTYPHOI KOMIETEHTHOCTI CTYJIEHTIB Y
€THOCTI 3 PO3BUTKOM 3JaTHOCTI JI0 TBOPYOi caMopeai3allii; B arpoOaliii aBTOpChKOi
Mozem (opMyBaHHS KPOCKYJBTYPHOI KOMIIETEHTHOCTI CTYJICHTIB Y TMpPOIIEC]
IHTEHCUBHO-KOMYHIKaTUBHOTO ~ MY3UYHOTO  HaBYaHHS  3acobamu  1U(POBUX
TEXHOJIOT1H, 10 BBOAHWTH Yy KOHTEKCT MDKKYJIBTYPHOI KOMYHIKAIl y mpodeciiHiii

chepl Tay BU3HaAUEHHI yMOB ii e(DEeKTUBHOI peaizaiiii.
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Abstract content

The relevance of the dissertation research is due to the fact that it systematically
considers one of the most important components of professional training of future
music teachers - the formation of cross-cultural competence of students in the system
of continuing education through digital technology. The dissertation reveals the
philosophical aspects of cross - cultural competence as a phenomenon of modern socio
- cultural reality, based on the scientific foundations of the post - classical paradigm;
contributes to the holistic study of the professional development of the future music
teacher in the system of continuing pedagogical education. Art education of the third
millennium needs new concepts that emphasize the need for dialogue of cultures,
namely cross-cultural education, which, above all, helps to overcome pedagogical
ethnocentrism in today's pluralistic world. It is proved that with the creation of a cross-
cultural environment of the pedagogical university is an opportunity to learn and
appreciate the culture of different peoples of the world on the basis of generally

accepted spiritual and moral values, and interdisciplinary, cross-disciplinary, cross-



culture become the main methodological prerequisites for learning reality. This
research strategy was used to emphasize the importance of spiritual and moral
personality traits of the future music teacher in the context of the educational ideal.

Conceptualized understanding of cross-cultural competence of future music
teachers as a polyphonic process with the desire for harmony of different points of view,
opinions, opposing positions, but with a constant effort to understand the opinion of the
Other, convinced of connections, overcoming the unconditional priority of their own
traditions, which is manifested at all levels of human interaction in modern society and
in the educational environment as a reflection of society. From this point of view, on
the one hand, cross-cultural competence is an open system, a structural component of
the general system of competences, the possession of which is necessary for a
professional in a multicultural democratic society. On the other hand, the structure of
cross-cultural competence has its own characteristics due to human life. All elements
of crosscultural competence (knowledge, skills, abilities, motives, values, beliefs,
experience, abilities, personal qualities) are interconnected through the concepts of
cultural and social contexts, so their mastery must be comprehensive. The organization
of postgraduate education as an informal non-institutionalized system segment of
continuing pedagogical education in the context of culture requires knowledge of
different cultural and historical traditions, requires the formation of cultural identity,
and the social context - knowledge of social conditions and acquisition of different roles
of sociocultural identity.

Substantiation of methodological approaches to the formation of cross-cultural
competence of future music teachers by means of digital technologies was carried out
on the basis of understanding that only the unity of strategies-professional context of
the educational process of the pedagogical university creates a basis for successful
professional activity in terms of interpersonal and intercultural interaction. Based on
personal-activity, culturological, dialogical, competence approaches, we consider an

integrative approach to be basic, which provides a thorough combination of innovative,



intensive and communicative methods of teaching future music teachers. The
mechanism of formation and development of cross-cultural competence among student
youth is revealed, and the structure of the above-mentioned quality is offered for the
purpose of further successful adaptation of the personality in the process of intercultural
communication.

Cross-cultural competence is a complex system formation, which consists of three
interconnected and interdependent subsystems: informational, psychological and
activity. The information subsystem contains two components - cognitive, which
provides a set of professional and special knowledge and skills to apply them, the ability
to choose sources of knowledge and forms of self-educational activities; reflexive-
activity, which involves awareness of the meaning and value of intercultural
communication in human life and promotes self-regulation of their own activities
through control-reflexive operations. The psychological subsystem consists of two
components - motivational-emotional, which covers the interests, needs, motives of the
student and is responsible for positive motivation for crosscultural communication as a
complex spiritual phenomenon and empathic-attributive, which allows to understand
the emotional state of the interlocutor transform it and provide awareness of the
motives, intentions and reactions of the partner. The activity subsystem is responsible
for the practical aspects. It contains an activity component (skills and abilities that
ensure the application of knowledge in real communication, as well as a creative
component that identifies the student's work, the ability to go beyond the regular
situation. In accordance with the specified components on the basis of the developed
criteria and indicators the levels of formation of cross-cultural competence of students
- high, average, low were defined.

The content of the principles on which the presented model of formation of cross-
cultural competence of students in the process of intensive-communicative music
learning is based: conscious learning and choice, sensitivity to intercultural differences,

positive attitude, linguistic understanding, ability to adapt to other cultural



environments, creativity, intercultural, self-management, active and productive action.
Gradual mastery of cross-cultural competence by students is carried out within the
developed model in the process of intensive communicative music learning by means
of digital technologies according to the following algorithm of educational activity:
presentation (introduction of educational information and innovative functional forms
of educational environment) — activation of educational cognitive and creative activity
(laying the foundations of professionally oriented communication) — reactivation
(formation of cross-cultural competence of students at the communicative and socio-
cultural levels, congruent with identical levels of creative self-realization of the
student's personality) — cross-cultural communication (interdisciplinary integration
through prism of interpersonal self-correction, mutual and self-control in the conditions
of emergence of new cultural clusters).

Students' mastery of digital technologies is one of the urgent needs of modern
training of future music teachers for professional activities in line with modern cross-
cultural trends. The introduction of digital technologies in the training of future music
teachers is seen as a motivated process of integrated interaction of educational,
cognitive, musical and creative activities based on generalization of theoretical
knowledge, enrichment of practical (listening) experience affecting the development of
intelligence, musical abilities, creativity of students, their emotional sphere, intensifies
creative research in the application of innovative artistic and pedagogical technologies.
This is achieved through the following pedagogical conditions: a) organizational and
methodological (socio-cultural background of training); b) didactic (structuring
educational material based on an integrative approach to the selection of artistic
material and differentiation of textual structures in accordance with the principle of
dialogazation of studying, control of the level of cross-cultural competence formation);
c) psychological and pedagogical (harmonization of the balance of conscious and
unconscious mental activity of students, compliance with the sequence of levels of

cross-cultural competence). The obtained results of research and experimental work



convincingly prove the effectiveness of professional training of students due to the
developed model of cross-cultural competence in the system of continuing education
by means of digital technologies; allow on a theoretical basis to choose the criteria for
selecting the content of art education, taking into account the specifics of the specialty;
enrich the theory and methods of music education in the implementation of an
integrative approach that creates conditions for successful acquisition of cross-cultural
competence by students. The practical significance of the study is to improve the
educational process of free economic education in terms of the formation of cross-
cultural competence of students in unity with the development of the ability to creative
self-realization; in approbation of the author's model of formation of cross-cultural
competence of students in the process of intensive-communicative music learning by
means of digital technologies, which introduces into the context of intercultural
communication in the professional sphere and in determining the conditions of its
effective implementation.

Key words: cross-cultural competence, cross-cultural, model, intensive-
communicative music learning, digital technologies, reflection, self-management,

algorithm of educational activity.
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