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Y nuceprauii TpEACTaBICHO pe3yJbTaTH JOCHIIKEHHS (HOpMyBaHHS
TeMOpPOBOTO CIyXy MalOyTHIX YUUTEIIB MY3UKHU K BaXKJIMBOI MEPETYMOBH IXHBOI
nofanbiioi  e(EeKTUBHOT MY3HMYHO-BUKOHABCHKOI  MisUIBHOCTI.  Posrmsmatoun
TeMOpOBe 3BYyYaHHS SIK SKICTh, 3@ JOMOMOTOI SIKOi PO3PIZHSAETHCS BHUCOTHICTH
3BYKIB Ta iX 3BYKOBa KOJIOPUTHICTh, MIAKPECIEHO, 10 3aBASKH caMme IH SKOCTI
3BYYaHHS OJHOTO YHM TPYNU 1HCTPYMEHTIB YM TOJIOCIB 3BYYaHHS BHPI3HIETHCA
noMDK 1HIUX. Ha 0CHOBI aHam13y pi3HUX BUCOTHUX €JIEMEHTIB SIK 3aKOHOMIPHOCTEH
B3a€MO3B 3Ky TeMOpY Ta BHCOTH 3BYKY BHM3HAU€HO, II0 TEMOpPOBE Bpa)KeHHS
3By4aHHS BUHUKA€E Yy TPOIECI CIPUUHSITTS KOMILUIEKCY OJHOYACHUX 3BYKIB, SIKE
aHAII3YETHCS CIYXOM TakK, IIO JIUIIE MEBHOK MipOI0 KOHTPOIIOIOTHCS TEPioANYHI
3MIHH 3BYKOBHCOTHOCTI Ta IHTEHCUBHOCTI.

[TlinroToBKa MaiOyTHIX YYHUTENIB MY3HMYHOIO MHCTEITBA /IO PO3BUTKY
TEMOpPOBOTO CIlyXy YYHIB € Ba)JIMBUM 3aBJAaHHSAM iX (PaxoBOTO CTAHOBJICHHS.
Posrnsinatoun TeMOpoBuUil CIyX SIK 3[aTHICTD JIFOJWHU MMOBHOIIIHHO CIIPUIIMATH yCl
OaratorpaHHi 0apBU MY3HMYHOTO MUCTELTBA, BUHUKAE HEOOXIJHICTH YCHIITHOTO
dbopMyBaHHS 1Ii€i 3AaTHOCTI B Y4YHIB. 3 ILi€i MO3MUIII TeMOPOBO-CIyXOBUMHU
3BYKOBHMH OCOOJIMBOCTSIMM BHOKPEMJICHO: MOXJIMBOCTI Jianma3oHy, 3HAYCHHs
00epToHiB, crienudiky TeMOpOBOi BUPA3HOCT1, 3BYKOBUH KOJIOPUT Ta PETiCTPOBO-
BUKOHABCHKY BUPA3HICTh.

OOGrpyHTOBaHO METOAOJIOTTYHI MIAX0AH 10 (PaxoBoi MiATOTOBKH MalOyTHIX

YUUTEIIB MY3UKH, a CaMe€: CHCTEMHO-I[IHHICHUN, CUHEPTeTUIHUH, pedIeKCHBHO-



YCBIMOMJICHHM,  TBOpYMM, akMeoyoriunmid. CHUCTEMHO-IIIHHICHUN  TiAXia
COpsIMOBAaHUN Ha 3a0€3MEeYeHHs LUTICHOCTI y (OpMyBaHHI 3HaHb CTYAEHTIB, LIO
aKTyaji3ye 1HTEerpaiiiiHi BJIACTUBOCTI OO0’€KTIB, iX IIOXOJKEHHS, 3B’SI3KH Ta
CTPYKTYpPY Ha OCHOBI METOJOJIOTIYHHUX MPHUHIIMIIB CHCTEMHOCTI Ta BCEOIYHOCTI
BUBYEHHS sBHUII 1 mpoueciB. CHHEPreTMYHUM MiAXiJ MIJATOTOBKM MalOyTHIX
(daxiBIiB A0 MPaKTUYHOI poOOTH 3 yUHSMHU Tiepeadadae iCHyBaHHS MOTEHIIIHHUX
CTPYKTYp Ta CKJIAJIHUX IUTICHUX CUCTEM, BUSBJICHHS CIICH(PIIHIX 0COOIMBOCTEH,
IO MiAMOPSIKOBYIOTECS 3arajlbHUM 3aKOHAM BHHHMKHEHHSIM WX CTPYKTYp, SKi
MalOTh MOJKJIUBICTH CaMOOpraHizoByBaTHCs. PediieKCMBHO-yCBIIOMICHUN MM1IX1]
MiATOTOBKM MaOyTHIX YYUTENIB My3UYHOTO MUCTEITBA 10 MPAKTUYHOI pOoOOTH 3
YUHSMH TIOB’S3aHUM 3 OCMHCICHHSIM MY3WYHO-TIEAArOTivyHOl HisSUTBHOCTI, 3
PO3BUTKOM Ta peai3alli€ro BIACHOI 1HAMBIAYalIbHOCTI B IIbOMY Ipotieci. TBopumii
MIJIX17] MATOTOBKH CTYACHTIB (DAKyJIbTETIB MHUCTEHTB JI0 TEMOPO-CIyXOBOTO
COPUUHATTS MY3WYHHUX TBOPIB TOTpeOye CTBOPEHHS TBOpUOi arMocdepu
HABYAJIBHUX 3aHATH, IO CHPHUSIE IMIABUIICHHIO BUKOHABCHKO-IHCTPYMEHTAIBHOTO
pIBHS Ta OXOIUIIOE (opMyBaHHS IIHHICHUX XYJIOXKHIX OpI€HTAIliidi 3aco0amu
My3UYHOTO  MHUCTENTBA. AKMEOJIOTIYHHNA  AaCMEeKT TIATOTOBKH  CTYACHTIB
(bakyJIbTeTIB MUCTENTB MEAAroriyHuX YHIBEPCUTETIB J0 MPOJYKTHUBHOI POOOTH 3
YYHSIMH TIPOEKTYE TAKUH CTYIIHb iX 3pUIOCTI, KOJM 1HAWBIAYyalibH1, OCOOUCTICHI Ta
Cy0’€KTHO-IISUTbHICHI XapaKTEPUCTUKU BUBYAIOTHCS Y €JHOCTI, B YCIX B3aEMHHX
3B’S3Kax, 3 METOI CIPHSHHS OCSTHEHHS BUIIMX DPIBHIB PO3BUTKY. 3 MO3HUIIIi
aKMEOJIOTIYHOI OCBITH MailOyTHHOMY (haxiBLIO HEOOX1THO MUCIHUTU MPOQECIiTHO,
TBOPYO, KOMIIETEHTHICHO.

JlociTHUIIBKY yBary OyJio CIIpsSIMOBaHO Ha MPOIECyanbHO-(DYHKITIOHATBHHNA
aHani3z (opMmyBaHHS TEeMOpPOBOTO CIyXy CTYAEHTIB (DaKyJIbTE€TIB MHUCTEUTB
MearoriYHuX YHIBEPCUTETIB, 1110 BIAMOBIAAIOTH CKJIaAHIA METO0JIOT1l 03HAYEHOTO
IpoIecy Ta BKIIOYAE: TMi3HABAJIbHY, MJOCTIIHMIIBKY, KOPEKIiHY, TBOpYY,
IPOTHOCTUYHY (YHKITI.

OCHOBHMMH TIPUHIIUIIOBUMHU TTOJOXKEHHAMH (DOPMYBaHHS TEMOPOBOTO CITYXY

MalOyTHIX YYUTENIB My3UKH HAMU BU3HAYEHO: 1HTETPAIlil0 MDKIPEIMETHUX 3HAHD



y TATOTOBIIl 10 BUKOHABCHKOI JIISITBHOCTI; CTIPSMOBAHICTh HABYAIBHOL TISUTBHOCTI
HA MY3UYHO-CIYXOBE BHMKOHAaBCTBO; €MOLIMHO-PErYISITUBHY HACHYEHICTh
HaBYAJIbLHO-BUKOHABCHKOTO TIPOIIECY; PEIIEKCUBHICTh MHUCTEIBKOTO HaBYaHHS;
TBOPYE CAMOBIOCKOHAJICHHS HABYAIbHO-BUKOHABCHKOI JISTTHHOCTI.

Po3pob6nena crpykrypa TeMOpOBOTO CIyXy CTY/ACHTIB OXOIHJIA: Ti3HABAILHO-
iH(opMaIiitHUN, KOTHITUBHO-OINEPAIlIMHUHN, OIIHHO-eMMNaTIHHUMA, pPe3yIbTaTUBHO-
TUSUTBHICHUM KOMITOHEHTH. [1li3naBanbHO-1HPOPMAITIITHHIA KOMITOHEHT
XapakTepu3y€e piBeHb MY3WYHOI €pyAMIlli Ta BHU3HAYAETHCA HEOOXIIHICTIO
HAKOMWYEHHS MY3MKO3HABUMX Ta METOAMYHHMX 3HAHb CTYACHTIB, PO3BUTKOM
TEMOPOBO-CIIYXOBUX YMiHb Ta aKTHBI3AII€I0 IXHHOTO MY3HUYHOTO MHUCIICHHS.
[TokazHukamMu Mi3HaBaJIbHO-1HPOPMAIIHHOTO KOMITOHEHTY BHU3HAYECHO:
3MICTOBHICTh 1 IEPEKOHJIMBICTh aHAJI3y IHCTPYMEHTAIBHUX TBOPIB; 0013HAHICTD Y
JKAQHPOBUX 1 CTHJIBOBHUX OCOOJIMBOCTSX 1HCTPYMEHTAJIbHUX TBOPIB, IO
BUKOHYIOTBCS; CACTEMHICTh 1 THYYKICTh 3HaHb IIOJI0 ICTOPUKO-TEOPETHUYHUX OCHOB
IHCTPYMEHTAJILHOTO BUKOHABCTBA.

KoruitTuBHO-omepariitHuii KOMIIOHEHT OXOIUTIOE€ OOI3HAHICTh CTYJEHTIB Yy
3aco0ax MyY3WYHOI BHPA3HOCTI, HASBHICTh E€JIEMEHTAapHUX BIAOMOCTEH 3
aHcaMOJIeBOr0 BUKOHAHHS, II0 CBIAYUTH MPO Mipy cPOpMOBAHOCTI 3HAHB MO0
IHCTPYMEHTAILHOTO MUCTENTBa 1 OakaHHs iX posmmproBatH. [lokazHukamu
KOTHITUBHO-OTIEPAIITHOTO KOMIIOHEHTY BHU3HAYEHO: BUSB OakKaHHS CTYJCHTIB JIO
pO3yuyBaHHs HOBOTO pPEMEpTyapy, YBaKHE CIyXaHHS IMOSCHEHb HIOJ0 3MICTY i
noOyIoBU XYyHOXKHIX OOpa3iB My3HUYHHUX TBOPIB; HAsBHICTb €JIEMEHTApHHUX
BIIOMOCTEHl IIOJ0 BHUpPaXKAIbHUX TeMOpadbHUX 3aco0iB Ta 0coOJIMBOCTEN
aHcaMOJIeBOr0 BUKOHAHHS;, CXUJIbHICTh JI0 aCOLIIFOBaHHS XYJI0’KHIX 00pa3iB TBOPIB.

OrniHHO-eMNaTIHUIT KOMIIOHEHT BHU3HAYa€ CTYMiHb 3JaTHOCTI MaiOyTHIX
YUUTENIB MY3UKH JO OIlIHKH €MIaTiHHO-BOJILOBOTO CTaHy Yy BHUKOHABCBHKIiH
nisttbHOCTI. [loKa3HWKaMM OIIHHO-EMITaTIHHOTO KOMIIOHEHTY OXOIUICHO: BHSIB
eMOLIIHOT 3aXOIUICHOCTI TMPOLIECOM YCBIJOMJIEHHS Ta BUKOHAHHS TBOPIB

IHCTPYMEHTAJILHOT MY3UKH; 3aTHICTh 10 pe(PIICKCUBHOTO aHAITI3y Ta CAaMOPETYJISIIi



NEAAroriyHuX CUTYyalllil; yMIHHS KOHTpOJIIOBaTH ce0e y Tpoleci BIaCHUX
MHUCTELbKNX Ta MEAArOriyHuX Iii.

Pe3ynbTaTUBHO-ISNIBHICHUN KOMITOHEHT aKyMyJto€ (DYHKIIIOHYBaHHS BCI€i
3MICTOBO-CTPYKTYPHOi MoAenl (opMyBaHHS TeMOPOBOTO CIyXy CTYIEHTIB, IIO
CIIpsSIMOBaHa Ha TBOPUY caMopeai3allilo MaiOyTHIX y4uTeaiB My3uku. Kpurepiem
pe3yJbTaTUBHO-A1SJILHICHOTO KOMITIOHEHTa BUCTYIIA€ Mipa Opi€HTaIlii CTYJEHTIB Ha
JISUTbHICHO-TBOPYY —caMoOpeallizalilo y MpakTHUHIA AisibHOCTI. [lokasHuKu:
notpeda y pediiekciiiHiii yCcBIIOMIEHOCTI (PaxoBoi MisIBHOCTI; TBOPYI BHSIBU
CTYICHTIB y IMpoleci BUBYEHHS IHCTPYMEHTAJIbHUX TBOPIB; YMIHHS KPUTUYHO
OILIIHIOBATUTH PE3YJIbTaTH BUKOHABCHKOI A1SUTBHOCTI.

Jlns ycmimHOro (opMyBaHHS TEMOPOBOTO CIIYXYy CTYIEHTIB (haKyJbTETIiB
MUCTENTB MeJaroriYHuX YHIBEPCUTETIB HAMU PO3pOO0JIeHI MeNaroriuii yMOBH, a
camMe: CTBOPEHHS TIO3UTHBHOTO  HAaBYaJIbHO-BUKOHABCHKOTO  CEpPEOBHIIA;
aKTyami3alis TparHeHHd CTYJEHTa JO0 OCOOMCTICHOTO  BHKOHABCHKOTO
caMOBHpaxeHHs; (axoBa CIPSIMOBAHICTh 10 CAMOKOHTPOJIO TEMOPOBO-CIyXOBHX
ySBJICHb; AaKTHUBI3allld HaBYaJbHOI JISJIBHOCTI 3a pPaxyHOK e(deKTUBHOIO
BUKODUCTAHHA  IHTEPAKTUBHUX TEXHOJIOTIM; CHOHYKaHHS CTYAEHTIB JO
1H(}opMalIiitHOT MOAEpHI3aIlil HABYAJILHOTO MPOIIECY.

Po3po6ieno meToauuHy Mojiesb GopMyBaHHS TEMOPOBOTO CIyXy MalOyTHIX
YUUTENIB MY3UKH B IMpPOLECI IHCTPYMEHTAJIbHOTO HABYaHHS, IO BiJ] MOCTAHOBKH
METH ¥ OCHOBHHMX 3aB/JaHb OXOIUTIOE: HAyKOBi MITXOIW, OCHOBHI MPUHIIMIIOBI
MOJIOKEHHS MHUCTEIKOTO HaBYaHHS, TEAAroTiyHi YMOBH, €Tamu MeAaroriqHoi
pobotu, edextuBHI Meroaw (opmMyBaHHS O3HAYEHOTO (PEHOMEHa, M0 Pa3oM
CTaHOBHTD MMOBHUI TEXHOJOTIYHUH ITUKIL.

[IpencraBneni  eramu  JOCHITHO-EKCIIEPUMEHTAIIBHOTO  JTOCIIHKEHHS,
(KOoHCTaTyBaJIbHUM, KOHTPOJIbHUM, (GOpMyBalbHUN) 3a0e3Meuniii peanizailiio
MIOCTaBJICHOI METH Ta BIPOBAKEHHS pO3pOOJICHOT aBTOPCHKOT EKCIIEPUMEHTaIBHOT
METOJUKH, BIJTMOBIIHO /10 JIOTIKH (POPMYBAHHS y CTY/ACHTIB (DaKyJIbTETIB MUCTEIITB
MeJaroriyHuX YHIBEPCUTETIB TEMOPOBOTO CIIyXy B IPOIECI 1HCTPYMEHTAJIBLHOIO

HaBYaHHSI, a TAKOXK JI03BOJIMIIM €KCIIEpUMEHTANIbHO NepeBipUTH ii eekTuBHICTH. Ha



KOHCTaTyBaJbHOMY €Taml €KCIIEPUMEHTY 3aBISIKM JIarHOCTHYHUM METOAaM Oyiu
BCTAHOBJICHHI PiBHI C(OPMOBAHOCTI TEeMOPOBOrO CIIyXy MalOyTHIX YYHUTEIiB
MY3HKH, & CaMe: BUCOKHUH, CEPEIHIN 1 HU3bKHI.

ABTOpCbKa €KCIIEpUMEHTaJbHAa METOJMKAa OXONWIa YOTUPH ETallu:
Mi3HABAIbHO-aHAIITUYHUM, MHUCTEIIbKO-BUKOHABCHKUM, IIHHICHO-YCB1JIOMJICHUH,
TBOpYO-OLIHIOBaIbHUH. [lepmuii eran A0CHiIHO-EKCIIEPUMEHTAIbHOI poOoTH OYB
COpSIMOBAHUIN HA 3aCBOEHHSI KOMITETEHIIIN 100 TeMOPaIbHOCTI 3BYKOBUX MOTOKIB
IPY BUKOHAHHI IHCTPYMEHTAJILHUX MY3UYHUX TBOPIB Ta CaMOAHAJI3y METOAMK IX
3acTocyBaHHA. [l eQeKTUBHOCTI MPOTIKAHHS JOCIIAHO-EKCIEPUMEHTaIbHOT
JISUTBHOCTI HAa IOMY €Talli MU BUPILTYBaJU TaKi 3aBAaHHS: CIOHYKaHHSA MalOyTHIX
YUUTENIB MY3UKH 10 BMOTHMBOBAHO-YCBIJIOMJIEHOI'O BHMKOPUCTAHHSI aKyCTHYHUX
NpUIOMIB TPU B yMOBaX EBOJIOIINHHUX MPOILECIB PO3BUTKY 1HCTPYMEHTAJIHHOTO
BUKOHABCTBA;  BUSBJIIEHHS  3aKOHOMIPDHOCTEW  CIPUUHATTS  aKyCTHUYHHUX
BJIACTUBOCTEH 3BYKY Ta iX BIATBOPEHHSIM Ha PI3HUX MY3UYHHUX IHCTPYMEHTAaX;
JoroMora B ajamTaiii CTYIEHTIB II0J0 II3HAHHA MIEAEBPIB  CBITOBOI
IHCTPYMEHTANbHOI My3WKH. OCHOBHUMHM METOAaMM Ha LbpOMY eTaml Oyiu:
J€MOHCTpAIitHO-00pa3Hi, IHTEPIPETAIiiiHI, ApTUKYIISL1ITH], KOMIUIEKCHI TPEHIHTH,
Keic-MeToau, CTBOPEHHS CUTYalllii BUOOpY Ta 1H.

Jpyruii etan eKCIEepUMEHTAJIbHOI POOOTH - MHUCTEIbKO-BUKOHABCHKHM —
copusB 3a0€3MEUYEHHIO CTYACHTIB HEOOXIIHMMHU Ui 1HCTPYMEHTaJIbHOTO
BUKOHABCTBA MY3UYHHMHU 3HAaHHSMHU Ta (POPMYBAHHS MYy3UYHO-BUKOHABCBKHUX Ta
TeMOpaJIbHO-CITYXOBUX yMiHb. Ha 1pomy etTami BigOyBaloch KOMIUIEKCHE
OMAaHyBaHHS  MY3WYHO-NIEAATOTIYHUMH  (TEOPETUYHUMH),  KOMYHIKaTHBHO-
OpraHi3aliiHUMHU Ta MHMCTELbKO-BUKOHABYMMH KOMIIETEHI[ISIMU Ta 3a0€31EUYEHHs
HEOOXITHUMHU JUJISl 1HCTPYMEHTAJIBHOTO BHUKOHAaBCTBA MY3MYHUMHU 3HAHHAMH Ta
(opMyBaHHSI ~ MY3UYHO-BUKOHAaBCBKMX Ta  TEMOpPaJbHO-CIYXOBHX  YMIHb.
OCHOBHMMH METOJIaMHM Ha I[bOMY €Tarll OyJM: 1HTepIpeTalliiiHi, TBOpYi BIIpPaBH,
KOMIUIEKCHI TPEHIHTH, MOJIETIOBAHHS MPOOJIEMHUX CUTYallll, IPOEKTYBaJIbHI Ta 1H.

Tperiii eran opMyBaIbHOIO EKCIEPUMEHTY CIIPSIMOBYBABCS Ha (POPMYBaHHs

eMOLIIMHOT BIAKPUTOCTI CTYJEHTIB y MPOLIEC] CIPUIHATTS Ta BUKOHAHHS MY3UYHHUX



TBOpIB, E€MIMATIMHOTO MEPEeKUBAHHSA, PE(PICKCUBHOTO OCMHCIEHHS ii micIsmii,
BUPOOJICHHA YyMiHb CAaMOPETyJiAlii BHYTPIIIHBOTO CTaHy Ta CaMOKOHTPOIIIO
MY3UYHO-TIeIaroTiyHuX Aii. BUKoHaBChKa MisUIBHICTH CTYACHTIB Ha I[bOMY €Tarli
BIJPI3HSIACh AKTUBI3AIIIE€I0 3aCTOCYBAaHHA HUMH PI3HUX BUKOHABCHKUX TEXHIK, SIKI
MaKCHUMajdbHO MOTJHM 3a0e3meunTd TeMOpoBe 3a0apBICHHS BUKOHYEMHUX
IHCTpYMEHTAJIbHUX TBOPIB. Y TMpoOIeci JO0CIITHO-EKCIEPUMEHTAIbHOI pOOOTH 3
dbopMyBaHHS TEMOpPOBOTO CIyXy MaHOyTHIX Yy4YUTENIB MY3UKH Yy IpoLecl
IHCTPYMEHTAJILHOT'O HaBYaHHS Oy BUKOPHUCTaH1 Taki OCHOBHI METOJIU: HaBYaJIbHI
JUCKYCii, TPEHIHTH, 1IHTEepHpeTaliiiHi, MeToa (HOpMyBaHHS €MOLIWHOI THYYKOCTI,
IMITpOBi3aIliiiH1 TBOPYI 3aBAAHHS, EBPUCTUYHUHN MOJIUIOT, IHTEPAKTUBHI METOM.
Ha yerBepromy (TBOpYO-OLlIHIOBAJIBHOMY)  eTami  (OpMYyBaIbHOIO
eKCIIEPUMEHTY OCHOBHa poOotra Oyna CHOpsSMOBaHa Ha  aKyMYJISIIIO
(GyYHKITIOHYBaHHS BCI€i 3MICTOBO-CTPYKTYpHOI Mojeii (popMyBaHHS TEMOPOBOIO
CIyXy, CIpSAMOBAaHOI Ha OpIEHTAIII0 CTYACHTIB Ha JiSUTbHICHO-TBOPYY
camopeanizaiiito. Ha npomy erari negaroriunoi poooTy HIMpoOKO BUKOPHUCTOBYBABCS
METOJT TEMOpPOBOTO MOJEIIOBaHHSA, TOOTO TONIYKY HOBUX TEMOPOBHX
MoxauBocTed. CTyleHTaM TakoX OyJio 3ampoOrnOHOBAHO PO3POOUTH BIIACHY
IHTEpIIpEeTaIlil0 1HCTPYMEHTAIBHOTO TBOPY, SIKMM BOHHM OOMpalM 3a BJIACHUM
Oa)kaHHSM, Ta BUKOHATHU HOTO TIEepe] TISIABKOI0 ayIUTOPIETO.
ExcniepuMenTtansia mepeBipka €()EeKTUBHOCTI 3allpOTMIOHOBAHOT METOJUKHU
dbopMyBaHHS TEMOPOBOTO CiIyXy MaWOyTHIX YYWUTENIB MY3UKH B MpoIeci
IHCTPYMEHTAJILHOTO HaBYaHHs Oyja 3adikcoBaHa Ha KOHTPOJIBHOMY €Tarli, IO
J03BOJIMB BCTAaHOBUTH KIJIBKICHI Ta SKICHI 3MiHM B PIBHSIX C(OPMOBAHOCTI
03Ha4YeHOTO (heHOMeHa. BUKOpUCTaHHS CTATHCTUYHUX 1 MATEMAaTHIHHX 3aC00iB, 1X
IHTEpIIpeTallisi YMOXKIUBUIN 3aCBIUUTH, IO Y CTYJIEHTIB €KCIIEPUMEHTAIbHUX
TPy, sIKi HABYAIKMCH 32 PO3POOIECHOI0 aBTOPCHKOIO METOAMKOI, Oylid BH3HAYCHI
BUIIl BiJICOTKOBI JJaHI HAalOBHIOBAHOCTI PiBHIB C(HOPMOBAHOCTI JOCIIIKYBAHOTO
¢eHomMeHa HampuKiHII (OPMYBAIBHOTO eKcrepuMeHTy. OTpuMmaHi pe3yibTaTu
(GOpMyBaIBHOTO EKCIIEPUMEHTAILHOTO JIOCHTIKEHHS] YMOXKJIUBUJIN BU3HAYUTH

MO3UTHBHY JWHaMIKy C(OPMOBAHOCTI TEMOPOBOrO CIyXy MaillOyTHIX YYHUTEiB



MY3UKA B TIpOLECI IHCTPYMEHTAJIbHOIO HABYAHHSA 1 MIATBEPAWIM MPAKTUUHY
JOLLUIBHICTh, €PEKTUBHICTh 3aIIPONOHOBAHOI MMOETATHOI METOIUKH.

Karw4oBi cjoBa: iHCTpyMeHTalbHE HAaBUYaHHs, MallOyTHI BUMTENl MY3UKH,
TEeMOPOBHI CIIyX, KOMIIOHEHTHa CTPYKTypa, MOETAallHa METOJWKa, MeAarorivyHi

YMOBH, 3aCO0H, METOJIH.

ABSTRACT

Pen Siyue. Methods of forming the timbre of future music teachers in the
process of instrumental learning. - Qualifying scientific work on the rights of the
manuscript.

The dissertation on competition of a scientific degree of the doctor of
philosophy in the field of knowledge 01 Education on a specialty 014 Secondary
education (musical art). - National Pedagogical University named after M.P.
Drahomanov, Kyiv, 2021.

The dissertation presents the results of research on the formation of timbre
hearing of future music teachers as an important prerequisite for their further
effective music performance. Considering the timbre sound as a quality that
distinguishes the pitch of sounds and their sound color, it is emphasized that due to
this quality of sound of one or a group of instruments or voices, the sound differs
from others. Based on the analysis of different pitch elements as regularities of the
relationship between timbre and pitch, it is determined that the timbre impression of
sound occurs in the process of perception of a complex of simultaneous sounds,
which is analyzed by hearing so that only to some extent control periodic changes in
pitch and intensity.

Preparing future music teachers for the development of students' timbre
hearing is an important task of their professional development. Considering timbre
hearing as a person's ability to fully perceive all the multifaceted colors of musical
art, there is a need for successful formation of this ability in students. From this

position the timbre-auditory sound features are distinguished: the possibilities of the



range, the values of overtones, the specifics of the timbre expressiveness, sound
color and register-performance expressiveness.

Methodological approaches to the professional training of future music
teachers are substantiated, namely: system-value, synergetic, reflexive-conscious,
creative, acmeological. Cyctemno-value pidxid cppyamovanyy nA zabezpechennya
tsilisnocti in fopmuvanni znan students aktualizuye intehpatsiyni vlactyvocti
ob'yektiv, yix poxodzhennya, communications and ctpuktupu nA ocnovi
metodolohichnyx ppyntsypiv cyctemnocti ta vcebichnocti vyvchennya 1 ppotseciv
phenomena. The synergetic approach of preparation of future specialists for practical
work with students presupposes the existence of potential structures and complex
integral systems, the identification of specific features that are subject to general
laws as they arise. The reflexively conscious approach of preparation of future
teachers of music art to practical work with students is connected with
comprehension of music-pedagogical activity, with development and realization of
own individuality in this process. The creative approach of preparing students of art
faculties to the timbre-auditory perception of musical works requires the creation of
a creative atmosphere of educational activities, which helps to improve the
performing and instrumental level and covers the formation of value artistic
orientations by means of musical art. The acmeological aspect of preparing students
of art faculties of pedagogical universities to work productively with students
projects a degree of maturity when individual, personal and subject-activity
characteristics are studied in unity, in all interrelations, in order to promote higher
levels of development. From the standpoint of acmeological education, the future
specialist must think professionally, creatively, competently.

Research attention was focused on the procedural-functional analysis of the
formation of timbre hearing of students of art faculties of pedagogical universities,
which correspond to the complex methodology of this process and includes:
cognitive, research, correctional, creative, prognostic functions.

The main principles of the formation of timbre hearing of future music

teachers we have identified: the integration of interdisciplinary knowledge in



preparation for performance; the focus of educational activities on musical and
auditory performance; emotional and regulatory saturation of the educational and
executive process; reflexivity of art education; creative self-improvement of
educational and executive activity.

The developed structure of students' timbre hearing included: cognitive-
informational, cognitive-operational, evaluative-empathic, productive-activity
components. The cognitive-informational component characterizes the level of
musical erudition and is determined by the need to accumulate musicological and
methodological knowledge of students, the development of timbre-auditory skills
and the activation of their musical thinking. Indicators of the cognitive-information
component determine: the content and persuasiveness of the analysis of instrumental
works; awareness of the genre and stylistic features of the performed instrumental
works; systematic and flexible knowledge of the historical and theoretical
foundations of instrumental performance.

The cognitive-operational component includes students' awareness of the
means of musical expression, the availability of basic information on ensemble
performance, which indicates the degree of formation of knowledge about
instrumental art and the desire to expand them. Indicators of the cognitive-
operational component are determined by: expression of students' desire to learn a
new repertoire, attentive listening to explanations about the content and construction
of artistic images of musical works; availability of basic information on expressive
timbre means and features of ensemble performance; tendency to associate artistic
images of works.

The evaluative-empathic component determines the degree of ability of future
music teachers to assess the empathic-volitional state in performance. Indicators of
the evaluative-empathic component include: expression of emotional enthusiasm for
the process of awareness and performance of works of instrumental music; ability to
reflexive analysis and self-regulation of pedagogical situations; ability to control

oneself in the process of one's own artistic and pedagogical actions.



The performance component accumulates the functioning of the entire
semantic-structural model of the formation of students' timbre hearing, which is
aimed at creative self-realization of future music teachers. The criterion of the
performance-activity component is the measure of students' orientation to activity-
creative self-realization in practical activity. Indicators: the need for reflective
awareness of professional activity; creative expressions of students in the process of
studying instrumental works; ability to critically evaluate the results of executive
activity.

For successful formation of timbre hearing of students of faculties of arts of
pedagogical universities we have developed pedagogical conditions, namely:
creation of the positive educational and performing environment; actualization of
the student's desire for personal performance self-expression; professional
orientation to self-control of timbre-auditory representations; intensification of
educational activities through the effective use of interactive technologies;
encouraging students to information modernization of the educational process.

The methodical model of formation of timbre hearing of future music teachers
in the course of instrumental training is developed that from statement of the purpose
and the basic tasks covers: scientific approaches, the basic principles of art training,
pedagogical conditions, stages of pedagogical work, effective methods of formation
of the specified phenomenon cycle.

The presented stages of research and experimental research (ascertaining,
control, formative) provided realization of the set purpose and introduction of the
developed author's experimental technique, according to logic of formation at
students of faculties of arts of pedagogical universities of timbre hearing in the
course of instrumental training, and also allowed to check its efficiency. At the
ascertaining stage of the experiment, due to diagnostic methods, the levels of timbre
hearing formation of future music teachers were established, namely: high, medium
and low.

The author's experimental technique covered four stages: cognitive-analytical,

artistic-performing, value-conscious, creative-evaluative. The first stage of research



and experimental work was aimed at mastering the competencies of the timbre of
sound flows in the performance of instrumental musical works and self-analysis of
methods of their application. For the effectiveness of research and experimental
activities at this stage, we have solved the following tasks: encouraging future music
teachers to motivate and conscious use of acoustic techniques in the evolutionary
processes of instrumental performance; identification of patterns of perception of
acoustic properties of sound and their reproduction on various musical instruments;
assistance in the adaptation of students to learn about the masterpieces of world
instrumental music. The main methods at this stage were: demonstration-image,
interpretation, articulation, complex trainings, case-methods, creation of situations
of choice, etc.

The second stage of the experimental work - artistic and performing - helped
to provide students with the necessary musical knowledge for instrumental
performance and the formation of musical-performing and timbre-auditory skills. At
this stage there was a comprehensive mastery of musical-pedagogical (theoretical),
communicative-organizational and artistic-performing competencies and providing
the necessary musical knowledge for instrumental performance and the formation of
musical-performing and timbre-auditory skills. The main methods at this stage were:
interpretive, creative exercises, complex trainings, modeling of problem situations,
design, etc.

The third stage of the formative experiment was aimed at forming students'
emotional openness in the process of perception and performance of musical works,
empathic experience, reflexive comprehension of its aftermath, development of
skills of self-regulation of internal state and self-control of musical and pedagogical
actions. The performing activity of students at this stage was characterized by the
intensification of their use of various performing techniques, which could provide
the maximum timbre of the performed instrumental works. In the process of research
and experimental work on the formation of timbre hearing of future music teachers

in the process of instrumental learning the following main methods were solved:



educational discussions, trainings, interpretive, improvisational creative tasks,
heuristic polylogue, interactive methods and more.

At the fourth (creative-evaluation) stage of the formative experiment, the main
work was aimed at accumulating the functioning of the entire semantic-structural
model of timbre hearing formation, aimed at orienting students to activity-creative
self-realization. At this stage of pedagogical work the method of timbre modeling,
ie search of new timbre possibilities was widely used. Students were also asked to
develop their own interpretation of an instrumental work of their choice and perform
it in front of an audience.

Experimental verification of the effectiveness of the proposed method of
forming the timbre of future music teachers in the process of instrumental learning
was recorded at the control stage, which allowed to establish quantitative and
qualitative changes in the levels of formation of this phenomenon. The use of
statistical and mathematical tools, their interpretation made it possible to show that
the students of experimental groups who studied according to the developed author's
method, were determined by higher percentages of filling levels of the studied
phenomenon at the end of the formative experiment. The obtained results of
formative experimental research made it possible to determine the positive dynamics
of the formation of timbre hearing of future music teachers in the process of
instrumental learning and confirmed the practical feasibility and effectiveness of the
proposed step-by-step method.

Key words: instrumental training, future music teachers, timbre hearing,

component structure, step-by-step method, pedagogical conditions, means, methods.
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